
The other four poetry readings were called a ‘fringe event’ at the Cape Town media launch, and that 
indeed is what they are for the organisers, despite the fact that some of the finest Cape Town poets, like 
Ingrid de Kok, Karen Press, James Matthews, Sandile Dikeni, Joy Howard, Rustum Kozain, Carsten 
Knoch and Ntombintombi Mabika were reading there.

Among the more enjoyable events of the bookweek was the book-launch of the poetry of Barry 
Feinberg, Sandile Dikeni and Keith Gottschalk by Mayibuye Press with the wonderful African music 
by Ilanga le Africa. Some of the other poets, however, like Lynne Bryer, merely paraded their bland 
(in)competence; Joel Krige mouthed some vacuous white noise, and Leslie Miles some unimaginative 
and mediocre cameos; Philip de Vos was completely misplaced, he should not even have been reading 
in the children's section, his wit not even funny enough to qualify for inclusion in Slug News, and 
certainly an insult to any intelligent child over the age of four. In contrast, the subtle snail wit of Gus 
Ferguson was as enchanting as ever, as was the curling conch sound of the metaphysically coiled Slow 
Slak Blues Band.

One of the jarring events of the poetry readings was the attempt of the organisers to restrict Garth 
Erasmus from performing his music and poetry on Boipatong and Bisho: admittedly, the poem was 
cliched and the performance pretentious, but the idea that a patronising organiser can shove around a 
highly creative ‘black’ performer like a music servant of the feudal ages is outrageous. Another incident 
occured at the reading on Wednesday, when an inebriated Percy Siphumede attempted to force his 
mediocre poetry on an unwilling audience.

Rock Art or who were the ‘Bushman’ artists?
Martin Hall's critical introduction which drew attention to the colonizing practice of putting the San on 
display for the benefit of white audiences was a highly necessary distancing from what I sensed to be 
the real desire of the vast majority of the audience, who in an age when the oppressed have begun to 
speak for themselves buy expensive coffee table books of what they perceive as ‘harmless’ and 
beautiful art which did not formulate ‘political’ demands. Such desire is re-colonizing a precolonial art 
which seems comforting because it fits the stereotype of the ‘happy native’ who has not yet been 
organised in the ANC. The audience was clearly uncomfortable when confronted with the very powerful 
and highly creative music of Garth Erasmus.

Yet, as the following anthropological documentary film on San shaman healing showed, his 
modem serial music is very close to the spirit of the San. Whites with a nostalgia for a past, which 
whites have brutally massacred, are comfortable with the role of voyeurs speaking about this past, but 
object if that past is beginning to speak itself. An audience used to 20 second sound bites on TV was 
unable to adjust to the slowness and deliberateness of a music as it emerges out of everyday activities 
and apprently random sounds. The hall reacted with a muted hostility to the sounds of a culture they 
had come to indulge in.

R eview ing
Writing about books: Literary Critics speak confirmed what I had long suspected: that newspapers are 
written not by journalists, but by the advertisers, and the bland and vacuous liberal waffling of most of 
them made it clear that book reviewing is an occupation for those who have failed in all other callings. 
The debate, in a show of pretentious objectivity, completely obfuscated that much of the reviewing 
which is used to fill empty spaces on (unsponsored) arts pages, is part of a bitter ideological warfare 
and the rampant indulgence in personal dislikes and hatreds. Neither did it address the conservative or 
liberal agenda of the establishment press, and the fact that for economic reasons the vast majority of the 
inhabitants have no stake in the news empires of the country. Only Andries Oliphant attempted to put 
at least some of these concerns into perspective.

In the Saving Flight of Imagination (what a title!), Hein Willemse acted like the star of the show, 
not like a chair, attempting to displace some of the otherwise very rare voices of women writers at the 
Bookweek. Of those featured, Welma Odendaal is one of the most powerful voices in Afrikaans prose 
today, and both Lettie Viljoen and Riana Scheepers compete with the best. Story Tellers on the Move 
was an enjoyable experience, with both Maureen 'Zozo' Figlan and Kasiya Makaka excelling with their 
dynamic and highly skilled African story telling, clearly outnarrating the overseas guest Mary Medlicott 
(none of the three, however, can compete with Gcina Mhlope, who is simply superb).

Eddie de Jager's condescending and patronising lecture in Contemporary South African Black Art 
drove me out of the Concert Hall after ten minutes: how he survives at the new style Fort Hare with 
such prejudices is a mystery. Other panel discussions dealt with violence in South Africa, photography,



a rather trite discussion of writing for young people, and one on homosexuality. As one of my friends 
remarked: you have been to one Weekly Mail Bookweek, you have been to all.

For me personally, the most enjoyable event was a poetry reading, together with Abner Nyamende, 
arranged by COSAW within their Weekly Mail Bookweek outreach program at Gugulethu 
Comprehensive High School, for a class of very bright and interested students, asking very intelligent 
questions afterwards. There, far away from the oppressively liberal atmosphere of the Baxter, I, for a 
moment, had a glimpse, what a future South African culture could be like.



2 r- March 1993
Rob T u r r e l l  

Dfiai' Hob,

Her« i s  th e  p h o to . Hope i t  d s  OK. Would you p le a s e  acknow ledge th e  
p h o to g ra p h e r  -  K e ith  B e r n s te in .

I  a lw ays f a l l  f o r  a b i t  o f  f l a t t e r y  -  th e  s u re  way to  overcom e any 
o b je c t io n s  I  m ig h t h a v e . D avid Godwin a t  Cape t o l d  me h i s  c r i t i c i s m  
o f  The Hi f t  was t h a t  t h e r e  was n o t  s u f f i c i e n t  o f  my own w rit.in g  in  
i t ,  b e cau se  I  w ro te  so  w o n d e r fu l ly . At t h a t  my w i l l  to  f i g h t  him o v e r  
th e  p u b l i c a t i o n  d a te  w eakened, and u l t i m a t e l y  I  gave  i n .  A c c id e n ta l ly ,  
when you have a  p r o o f  o f  th e  a r t i c l e  (and c o v e r  i f  p o s s ib le )  would 
you send  him a copy:

D avid Godwin 
Jo n a tn a n  Cape 
Random House 
20 V au x h a ll B rid g e  Road 

v London, SW1V 2SA

I th in k  i t  w i l l  be t a r r i f i c  i f  you do a s p e l l  in  Cape Town, and w i l l  
g iv e  you a b e t t e r  p e r s p e c t iv e  on SARoB, renew  y o u r a tta c h m e n t -  y o u ' l l  
n o t  c o n s id e r  w ith d ra w in g .

Thank you f o r  s e n d in g  th e  K ole and Book Week a r t i c l e .  G lad you J i d n ' t  
p u b l is h  i t ,  d o n 't  know P e te r  H orn, b u t I  d id  n o t  l i k e  the  f f t iv o u r .  Re 
K o le , th e  a r t i c l e  c o n firm s  w hat I  know a b o u t ALL N o ^ g rian s  -  th e y  a r e  
t o t a l l y  u n a b le  to  com prehend th e  n o n - ra c ia l is m  o f  th e  ANC, w hich was 
why th e y  fa v o u re d  and s t i l l  f a v o u r  PAC, and gave ANC s tu d e n t s  su ch  a 
t e r r i b l e  tim e  d u r in g  th e  p e r io d  when s tu d e n t s  in  e x i l e  w ere s e n t  t h e r e ,  
g h a t 's  q u i t e  a h o r r o r  s t o r y ,  o f  w hich 1 r e c e iv e d  o n ly  D ies and p i e c e s  
when in te r v ie w in g  tn e  e x - s tu d e n t s .  M eeting  B re y te n b a c n  and G la b b e r t  
may nave- knocked K ole b a c k , b u t  I  d o u b t w h e th e r  i t  î > a  g e n u in e  
c o n v e rs io n . (B u t who am I  to  ju d g e ?  I 'v e  n e v e r  m et h im . S h ee r p r e j u c i c e . )

Thanks a l 6 0  f o r  s e n d in g  a r t i c l e  to  V i l la g e  v o ic e  -  I  do need  c o n ta c t s .

B e s t w ishes

H ild a  B s r e a te in
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Montag, 12. April 1993
Hilda Bernstein 
57 Lock Crescent 
Kidlington, Oxon 0X5 1HF

Dear Hilda,

Thanks for yours of 25 March.
I now have a grammar checker on my word processor and I ran your article through it, and I am 

writing to tell you that you score badly on the ‘gunning fog’ index. This surprises me and perhaps it 
will surprise you. The reason for your low score is the overuse of the passive voice. I had no idea that 
you did this for the simple reason that your use of the passive voice does not, for me, impair the 
readability of your text. But then I also discovered that I was not particularly good at spotting the 
passive voice.

I tried turning some of your sentences around. For example: ‘The exact number of our exiles was 
not known, but was estimated to be around 60,000 — it was impossible to assess with any accuracy.’ 
became ‘We do not know the exact number who went into exile, but a rough estimate is 60,000 — it 

' J s impossible to assess with any accuracy.’ I realised that I was changing the meaning of your sentence
I  by putting in the subject: who estimated? I thought I would ask you what you thought?

Any chance of Rusty producing something soonish — we go to print in the first week of May 
with, amongst others, Kader Asmal on human rights. He says SARoB is the only journal he reads in 
South Africa — I just hope he is as good as you say he is. I have not seen his piece yet. Besides, not 
quite sure how to put ‘human rights’ on the cover, whereas it would be easy to put something from 
Rusty’s review on the cover.



17 May 1993

D ear Rob,

At f i r s t  I  th o u g h t  y o u r  l e t t e r  was a  jo k e ;  w ere you r e a l l y  s e r i o u s ?
How can  any non-A m erican  e d i t o r  even  c o n s id e r  s u b m it t in g  a  m a n u s c r ip t  
to  a  c o m u to r - te s t  o f  c o r r e c tn e s s ?  I t  i s  th e  k in d  o f  c o n c e p t t h a t  co u ld  
o n ly  come from  JUhe US o f  A. As an e d i t o r ,  I  would have  th o u g h t t h a t  
you w ould f in d  th e  w hole id e a  o f f e n s iv e .  I  d a re s a y  i t  does 
h e lp  to  e l im in a te  a  few l i t t l e  g ram m atic a l m is ta k e s  t h a t  you may have 
m isse d ; b u t  a t  w hat c o s t?  Each w r i t e r  h a s  h e r / h i s  own v o ic e ,  and you 
tam per w ith  i t  t o  p ro d u ce  'c o r r e c t n e s s '  a t  th e  r i s k  o f  p ro d u c in g  a 
u n iv e r s a l l j j e a d ly  s t y l e ,  e l im in a t in g  a l l  t h e  q w trk s  o f  p h ra s e  o r  tu n r s  
o f  lan g u a g e  t h a t  make f o r  i n d i v i d u a l i t y  and r e a d a b i l i t y .  I  know? f o r  
i n s t a n c e ,  t h a t  I  o f te n  w r i te  c a r e l e s s l y  so  t h a t  th e  m eaning i s  som etim es 
o b s c u re ;  b u t  I  a l s o  f e e l  a  c e r t a i n  rhythm  in  w hat I  w r6 te , even  a 
p o e t i c  f e e l ;  u n p lan n ed  o r  u n c o n s c io u s , b u t  t h a t ' s  th e  way i t  comes o u t .  
I t  d o e s n 't  a lw ay s work b u t  when i t  does I 'm  f u r io u s  i f  an e d i t o r  -  
w i t jh  o r  w ith o u t  a  com putor c h e c k e r  -  tam p ers  w ith  i t ,  r e t a i n i n g  th e  
m eaning -  maybe even c l a r i f y i n g  i t ;  b u t  d e s t r o y in g  th e  lo v e ly  f e e l  
o f  my own a rra n g e m e n t o f  w ords.

Second m a t te r :  due to  p r e s s u r e  o f  a l l  s o r t s  o f  t h in g s ,  some c o n n e c te d  
w ith  th e  move t o  O x fo rd , R usty  h a s  n o t  y e t  done y o u r  book r e v ie w s .
I  a p o o g ise  t o  you on h i s  b e h a l f .  He s a y s ,  n o t  t h i s  com ing i s s u e ,  b u t  
th e  n e x t .

T h ird  m a t te r :  The e n c lo s e d  a r t i c l e  w i l l  t e l l  you why my e x i l e s  book 
h as  n o t  y e t  a p p e a re d . I t  does n o t  c o n t r i b u te  13 p«* c e n t  o f w i ts  b u d g e t 
to  c o r p o r a te  o v e rh e a d s . Jo n a th a n  Cape a r e  now in  b re a c h  o f  c o n t r a c t ,  
and th e  m a t te r  i s  u n d e r  d i s p u te  a s  to  when and how th e  book w i l l  be p u b l 
p u n l is h e d .  I  w ould u rg e  you to  p r i n t  my a r t i c l e  a s  i t  s t a n d s ,  w ith  th e  
p u b l i c a t i o n  d a te  g iv e n ,  and l e t  Cape e x p la in  why i t  i s  n o t  a v a i l a b l e .
The ch an g es  a t  Random House -  s a c k in g  o f  e d i t o r s ,  t a k in g  on o r  new 
m an ag ers , p u t t i n g  d i r e c t o r s  o v e r  th e  m anagers o f  g ro u p s  o f  t h e i r  h o u se s , 
e t c ,  e t c ,  J u s t  l e a v e s  th e  w r i t e r s  tra m p le d  i n t o  th e  g round  w h ile  th e  
e le p h a n ts  f i g h t  a b o u t t h e i r  p r o f i t s .  D o n 't  know w hat w i l l  h ap p en , and 
c o u ld  n o t  t e l l  y o u , w i th in  th e  s p a c e  o f  t e n  l e t t e r s ,  how I  f e e l  
a b o u t th e  w hole t h in g .

J u s t  r e c e iv e d  two c o p ie s  o f  SARoB -  one a d d re s s e d  to  R u s ty , one to  me. 
Read Rob D ix o n 's  a r t i c l e ,  w hich I  h e a r t i l y  a p p la u d . C a n 't  u n d e rs ta n d  
why more p e o p le  d o n 't  t a k e  on th e  a p p a l l in g  RW and h i s  m a lic io u s  
t h e o r i e s  (b a se d  on h i s  s u p p o r t  o f  G a tsh a , b e c au se  RW i s  w r i t i n g  a  b io  o f  
Rowley A r e n s te in ,  who i s  l e g a l  a d v is e r  to  th e  Z ulu  c h i e f . )

SA s i t u a t i o n  d e p r e s s in g .

H ild a  B e r n s te in
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Freitag, 28. Mai 1993
Hilda Bernstein 
57 Lock Crescent 
Kidlington, Oxon 0X5 1HF

Dear Hilda,
Thanks for yours of 17 May. Of course I had my tongue in my cheek re. my grammar checker; 

but thanks for your assertion of authorial independence. I have just been reading Marr’s biography of 
Patrick White and discovered that he refused to have sub-editors brush up his commas let alone change 
his sometimes tortuous sentence construction. It was, of course, his prose that drew me to his writing 
in the first place. I was not surprised to learn that he was only grudgingly honoured in his own 
country, where ‘Professors’ wounded him mightily by referring to his writing as ‘verbal sludge’.

But fifteen years after Tree o f Man was published he regretted not having his editor clean up his 
grammar and punctuation! There is a role for an editor after all. I still believe that any piece of writing 
can be improved by a second set of eyes. But I have learnt whose prose to leave alone. Zoe Wicomb is 
even stricter than you are.

Anyway, I want to know the story with Cape. I had actually read that cutting you sent me about 
overheads, but there must be more ... They have already paid the advance. Have they given you no 
alternative publication date at all? Tell me what to say re its non-publication at the end of the article — 
for our Sep/October issue.

July/August copy (29 May) print (25 June)
Sep/October copy (30 July) print (27 August)



3 June 93
D ear Rob,

I t  was q u i t e  r a s h  o f  you to  sa y  you w ant to  know th e  s to r y  w ith  Cape, a s  I  
had been  w a i t in g  f o r  an o p p o r tu n i ty  to  s e t  i t  a l l  down. H ere i t  i s  -  s k ip  
th e  p a r t s  t h a t  b o re  you:

THE CAST: C andida Lacey; Mic Cheetham (A nthony S h e i l ,  Land e t c ) ;  David Godwin.

1) The c o n t r a c t  was s ig n e d  w ith  P a n d o ra ; C andida  was mad keen  on th e  id e a  
o f  t h i s  book, and k e p t  u p p in g  th e  advance  to  woo me, w hich she  d id .
P ando ra  was p a r t  o f  Hyman Unwin.

2) Hyman Unwin was ta k e n  o v e r  by H a r p e rC o l l in s . C andida and Her a s s o c i a t e ,  
B re w s te r , t r i e d  to  s e t  up t h e i r  own p u b l is h in g  company and ta k e  th e  books 
th ey  w ere keen  o n , b u t  f a i l e d  to  r a i s e  th e  money. So my c o n t r a c t  w ent to  
H arper to g e th e r  w ith  C an d id a .

3) I 'm  n o t  s u re  o f  th e  r e a s o n s  why C andida  l e f t  H a rp e r , b u t  sh e  a c c e p te d
an e d i t o r ' s  p o s t  w ith  Cape, t a k in g  w ith  h e r  two o r  t h r e e  books from  P a n d o ra . 
Cape b o u g h t my c o n t r a c t  from  H a rp e r , and Godwin w ro te  an e n t h u s i a s t i c  
l e t t e r  -  d e l ig h te d  t o  ta k e  o v e r  and honou r my c o n t r a c t ,  e t c  e t c .  I  t h in k ,  
w ith  h in d s i g h t ,  t h a t  t h i s  i s  a l a r g e  p a r t  o f  th e  t r o u b le  -  t h a t  i t  w a s n 't  
C a p e 's  book in  th e  f i r s t  p l a c e ,  b u t  p a s se d  o n , a s  i t  w ere .

4) In  December 1991 - d a t e  o f  d e l iv e r y  o f  m a n u s c r ip t  -  I  had a  m a n u sc r ip t 
r e a d y , b u t  a b o u t t h r e e  t im e s  a s  lo n g  a s  i t  sh o u ld  have b e e n . C andida 
a sked  to  re a d  th e  t o t a l  m a n u s c r ip t .  T o g e th e r  we worked on i t  u n t i l  
A ugust 1992, when we had r e - s t r u c t u r e d  i t ,  c u t  o u t  tw o - th i r d s  o f  th e  
i n te r v ie w s ,  s h o r te n e d  o t h e r s ,  and so  o n . At t h i s  s ta g e  i t  was g iv e n  to  
Godwin, who s a id  i t  was s t i l l  to o  lo n g , and a l s o  su g g e s te d  some r e - o r d e r in g  
o f  th e  shape  o f  th e  book . I  m ust em p h asise  t h a t  Godwin knew a l l  a lo n g
t h a t  t h i s  would be a  'b i g '  book . ' I t  d o e s n 't  m a t t e r , '  he t o l d  me, 'we 
lo v e  b ig  books a t  C a p e . ' T h is  was b e fo r e  th e  c r i t i c s  gave  Noel M o s te r t 's  
F r o n t i e r s  su ch  a  b l a s t i n g  on g ro u n d s o f  unm anageable l e n g t h . )

5) By O c to b e r 1992 we had made f u r t h e r  c u ts  and r e - o r d e r i n g ,  Godwin had 
re a d  th e  book (so  he s a y s )  and was s a t i s f i e d  w ith  i t  -  i n  o th e r  w ords, th e  
m a n u sc r ip t  had been  a c c e p te d  a s  s a t i s f a c t o r y .  I t  a p p e a re d in  C a p e 's  
Autumn book l i s t  t o  be p u b l is h e d  in  J a n u a ry  1993, 600 p a g e s , £25 .

6) In  November C andida  phoned and t o l d  me t h a t  10 days p r e v io u s ly  sh e  had 
been 'made r e d u n d a n t ',  and Godwin would be w r i t in g  to  me. As he d id  n o t ,  I  
w ro te  t o  him on Dec 1 0 th  s a y in g  I  r e g r e t t e d  h e r  le a v in g ,  and t h a t  I  would 
l i k e  some r e a s s u ra n c e  from  him; I  w anted  a  f irm  p u b l i c a t i o n  d a te ,  w anted 
to  know p u b l i c i t y  p l a n s .  Godwin w ro te  a  l e t t e r  -  I  q u o te  e x c e r p ts :  ' I  have 
gone th ro u g h  and r e - r e a d  th e  w hole o f  th e  r e v i s io n s  and I  th in k  i t  i s  a 
m a rv e llo u s ly  good book . . . I t  i s  a  w o n d e rfu l and m a rv e llo u s  ach iev em en t 
and Cape w i l l  p u b l is h  i t  w e l l ,  I  p ro m ise  y o u . ' I  w ro te  back  s a y in g  y e s ,  b u t  
c o u ld  he g iv e  me d e t a i l s  o f  t im in g , p r o o f s ,  e tc ?  He d i d n ' t .

7) My book a p p e a re d  in  th e  Cape S p r in g  book l i s t ,  J a n u a ry  93 , a s  p u b l ic a t i o n  
d a te  J u ly  1993. Between J a n u a ry  and A p r i l  I  c o n s ta n t ly  a sked  f o r  d a te s  
when p ro o fs  would be r e a d y , b u t  k e p t  g e t t i n g  p u t t i n g - o f f  s i g n a l s .  On 
J a n u a ry  21 ( I  m et Godwin a t  th e  b e g in n in g  o f  J a n u a ry  and a g a in  had f l a t t e r i n g  
r e - a s s u r a n c e s  a b o u t th e  book -  b u t  no d a te )  -  he w ro te  and s a id  h e 'd  had 
a n o th e r  lo o k  a t  th e  book , i t  needed  d e t a i l e d  c o p y - e d i t in g  and d e s ig n  work
( i t  had a lr e a d y  been  c o p y -e d i te d )  and more tim e  to  g e t  i t  i n to  s h a p e , so  
J u n e /J u ly  was n o t  a  good d a te .  I  had m en tioned  th e  W eekly M ail Book Week to  
him , and he u sed  t h i s  a s  an ex cu se  to  p o s tp o n e  p u b l i c a t i o n  a g a in  u n t i l  
S ep tem ber. He u sed  a l l  s o r t s  o f  p lo y s  to  p u t  me o f f  -  he had to  c o n s u l t



w ith  t h e i r  S ou th  A f r ic a n  o f f i c e  a s  to  b e s t  d a te  -  i r r e l e v e n t  t h in g s  l i k e  
t h a t .  I  was v e ry  r e s e n t f u l  a t  a f u r t h e r  d e la y  and a rg ited  a g a in s t  i t ,  b u t  
a t  t h i s  s ta g e  Mic was n o t  on my s id e ;  sh e  seem ed a l l  a lo n g  to  w ant to  
accommodate to  G odw in 's p l a n s .  She t a lk e d  me i n to  a c c e p t in g  th e  Septem ber 
d a te  (and  w ith  th e  p r o s p e c t  o f  a  v i s i t  to  SA in  S ep tem ber to  a t t e n d  th e  
Book Week throw n in  -  Book Week was v e ry  g la d  f o r  me to  come) w hich I  d id  
v e ry  r e l u c t a n t l y ,  and w ro te  to  Godwin t o  say  I  would end c o n te n t io n  a b o u t 
p u b l i c a t i o n  d a te ,  b u t  w ould he p le a s e  l e t  me have a  s c h e d u le . T h is  was 
25 J a n u a ry .

8) On March 1 I  had a  l e t t e r  from  Jenny  Cottom  (m anaging e d i t o r ,  i t  s a id )  
s a y in g  p ro o fs  would be re a d y  11 J u n e , book re a d y  by m id -A ugust, f o r  la u n c h in g  
16 S ep tem ber.

9) At th e  end o f  March Mic phoned s a y in g :  Bad new s. Godwin w ants to  c u t  th e  
book to  h a l f - s i z e  -  300 p a g es  -  and p u b l is h  a s  a  t r a d e  p a p e r-b a c k  in  
F e b ru a ry  9 4 . On 30 March Godwin came from  London to  O xford  to  s e e  me,
and we th e n  had th e  m ost u n p le a s a n t  s e t - t o  t h a t  I  can  e v e r  rem em ber. He 
s im p ly  s a id  i t  was a l l  to o  e x p e s n iv e , th e y  c o u l d n 't  a f f o r d  to  send  me to  
SA, a s  th e  Weekly M ail w anted  them to  s h a re  e x p e n se s , and th e y  w o u ld n 't  
s e l l  enough c o p ie s  t h e r e  ( I  c o u ld  have  t o l d  him t h a t  a  y e a r  b e fo r e  -  s u r e ly  
h i s  SA re p s  know th e  book m a rk e t) .  I  was d e v a s ta te d  and R usty  was m ost 
a p p a l l in g ly  ru d e  to  him . I  s a id  t h a t  th e  c o n t r a c t  r e q u i r e d  p u b l i c a t i o n  
by O c to b e r . When we p a r te d  I  a sk ed  him to  sen d  me h i s  p la n s  i n  w r i t i n g ,  
w hich he s a id  he w ould .

10) I  r e c e iv e d  a  l e t t e r  from  Godwin w hich d id  n o t  s e t  o u t  any p l a n s ;  he 
s a id  he had a lo o k  a t  th e  c o n t r a c t  and i t  s t a t e d  100 ,000  w ords, and what
w ere my s u g g e s t io n s  a s  to  how th e  c o n t r a c te d  le n g th  c o u ld  be m et? Now, a lth o u g h  
th e  c o n t r a c t  s t a t e d  100 ,000  words ( i t  was p u r e ly  a r b i t r a r y  -  I  had no id e a  
how lo n g  o r  s h o r t  i t  would b e , d i d n ' t  even know w hat 100 ,000  words m eant) he 
had a c c e p te d  and OKed th e  m a n u s c r ip t  f o r  ap p ro x  600 p a g e s , p u b l is h e d  i t  
in  h i s  c a ta lo g u e ,  p a id  th e  b a la n c e  o f  th e  a d v a n ce . In  a d d i t io n ,  Mic 
w ro te  t o  me s a y in g  a) Cape w ere n o t  y e t  in  b re a c h  o f  c o n t r a c t ;  b) th e  t r a d  
p a p e r-b a c k  wc^ld be 100 ,000  words a s  s t i p u l a t e d  in  th e  c o n t r a c t ;  c )  I t  m igh?

w e ll  be th e  b e s t  way t o  p u b l is h  a s  £25 was to o  h e f t y .  I  was p re p a re d  to  go 
to  l i t i g a t i o n ,  b u t  was t o l d  by many p e o p le  t h a t  i t  would c o s t  a  f o r tu n e ,  
and w ould go on f o r  a g e s ,  so  th e  book w o u ld n 't  be p u b l is h e d  anyway.

11) I  w ent to  th e  S o c ie ty  o f  A u th o rs , w here a v e ry  n ic e  man named Le Fanu 
gave me a  run-dow n o f  th e  r e a l i t i e s ,  su gge s te d  t h a t  I  o r  my a g e n t  sh o u ld  
w r i te  a s k in g  him e i t h e r  t o  keep  t o  c o n t r a c t ,  o r  r e l i n q u i s h  a l l  r i g h t s .

12) I  in fo rm ed  Mic t h a t  I  w ould: r e - d o  th e  w hole m a n u s c r ip t  (one o f
h i s  c o m p la in ts  a b o u t th e  d e la y  was t h a t  i t  was i n  a  m ess, w hich i t  w as, due 
to  th e  many c u ts  and c h a n g e s , b u t  C andida had a s s u re d  me i t  was n o t  a s  bad 
a s  many m a n u s c r ip ts  t h a t  had gone to  th e  p r i n t e r s )  and make some f u r t h e r  
c u ts  to  keep i t  down to  600 p a g e s . And w i th in  two weeks! I t  was a  r a s h  
p ro m ise , b u t  R usty  and I  d id  i t  by w ork ing  c o n s ta n t ly  in  s h i f t s .  We to o k  o u t  
s ix  more w hole in te r v ie w s  (some o f  th e  b e s t )  and s h o r te n e d  th e  o t h e r s ,  and 
r a n  o f f  a  c le a n  m a n u s c r ip t  (p lu s  th e  c o p y - e d i t in g  c h a n g e s ) .  I  to o k  i t  i n to  
M ic, who phoned and s a id  Godwin would re a d  i t  t h a t  w eek-end  ( E a s te r )  and 
make a d e c i s io n .  By t h i s  tim e  I  had begun to  g e t  a  b i t  f irm  w ith  M ic, and 
a sk ed  h e r  whose s id e  sh e  was on?

12) On th e  T uesday a f t e r  th e  lo n g  w eek-end , I  phoned Mic and a sk ed  f o r  th e  
v e r d i c t .  She phoned back  to  say  Godwin h a d n 't  had a  chance  to  r e a d  i t ,  b u t  
would do so  th e  n e x t  w eek -end . At t h a t  I  became r e a l l y  f u r i o u s ,  b u t  r e a l l y  
o u tw a rd ly  f u r i o u s ,  n o t  in w a rd ly  a n g ry , f o r  th e  f i r s t  t im e . I  t o l d  Mic to  
in fo rm  Godwin t h a t  i f  he  d i d n ' t  g iv e  h i s  r e p ly  by n e x t  Monday, we w anted 
him t o  r e l i n q u i s h  a l l  r i g h t s  to  th e  book. Mic a rg u e d  w ith  me a  b i t ,  b u t  I  
t o ld  h e r  t h a t  Godwin had had th e  a c c e p te d  m a n u s c r ip t  l y in g  on h i s  desk  s in c e  
l a s t  O c to b e r , and had done n o th in g , and I  w a s n 't  p re p a re d  to  w a i t  any lo n g e r ,  
and t h a t  I  w anted h i s  answ er in  w r i t i n g  by th e  end o f  th e  w eek. T here  were 
l o t s  more p r e v a r i c a t i o n s  in  b e tw een , b u t  I  w o n 't  b o re  you w ith  them . At th e  
end o f  th e  week I  g o t  th e  fax e d  r e p ly  t h a t  Godwin c o n firm e d  he would be



it

p u b l is h in g  THE RIFT in  March 1994 in  h a rd b a c k  and t h a t  'we w i l l  n o t  be 
a s k in g  H ild a  to  make any f u r t h e r  e s te n s iv e  c u t s . '  I  f o r g o t  to  m ention  
t h a t  t h i s  was in  my demand to  Cape -  t h a t  th e y  p u b l is h  a s  a  h a rd b a c k , and 
a s  th e  m a n u s c r ip t  now s ta n d s ,  w ith o u t  any more c u t s .

I t  was o b v io u s  t h a t  Mic w a s n 't  g o in g  to  p r e s s  f o r  p u b l i c a t i o n  b e fo re  th e  
end o f  th e  y e a r ,  so  once more I  gave  i n .  Mic p o in te d  o u t  t h a t  i f  we 
began s e e k in g  a n o th e r  p u b l i s h e r ,  i t  would be a n o th e r  y e a r ,  in  any c a s e ,  
b e fo re  th e  book was p u b l is h e d ,  and t h a t  d e s p i t e  w hat I  f e l t  a b o u t Godwin, 
Cape was a  good im p r in t  to  h a v e . So I  a g re e d .

But now, w hat w ent wrong? In  th e  f i r s t  p l a c e ,  th e  f a c t  t h a t  i t  was n o t  
o r i g i n a l l y  a  Cape book seem s to  me t o  have a  l o t  t o  do w ith  i t .  S eco n d ly , 
o f  c o u rs e ,  i t  i s  th e  s to r y  o f  p u b l is h in g  to d a y . The b i l l i o n a i r e  m a n u fa c tu re r  
o f  Reebok sh o e s  demands t h a t  Random make a  p ro p e r  p r o f i t .  I ' d  had t h i s  
b ig  a d v an ce , on a  book t h a t  in  any c a s e  was n o t  g o in g  to  be a  b e s t - s e l l e r ,  
and Random USA w ere com ing down h a rd  o n B r i t i s h  s u b s i d i a r i e s  to  do 
b e t t e r  in  th e  m a rk e t-p la c e  (Mic s a id  Random had been  h i t  more th a n  some 
o f  th e  o th e r  h o u s e s .)  T h i r d ly ,  once C andida had go n e , Gcdwin d i d n ' t  know 
w hat th e  h e l l  to  do w ith  t h i s  'm a r v e l lo u s ' book t h a t  was g o in g  t o  c o s t  him 
more money.

I  hope you h a v e n 't  gone to  s le e p  by now. I  have  no w ords t o  t e l l  you w hat 
t h i s  w hole a f f a i r  h a s  done t o  me -  i t  l i t e r a l l y  made me i l l .  I  keep  th in k in g  
t h a t  e v e ry th in g  Godwin s a id  was a  l i e  -  he c o u ld  n o t  HjTave r e a l l y  r e a d  th e  
book so  th o ro u g h ly  a s  he k e p t  s a y in g , b e c au se  he would r e a l i s e  t h a t  i t  c o u ld  
n o t  be c u t  t o  300 p ages  -  i t  j u s t  w o u ld n 't  be a  book any m ore. I  w ant 
p e o p le  to  be up f r o n t ,  t o  t e l l  th e  t r u t h  how ever u n p le a s a n t .  I  h a te  a l l  th e  
ly in g  and m essin g  a ro u n d . I  b e l i e v e  th e  book i s  s t i l l  an  im p o r ta n t  o n e , b u t
I  a l s o  th in k  i t s  v a l i d i t y  h a s  been  e ro d e d  by th e  lo n g  la p s e  o f  t im e . I  n e v e r  
w ant to  s e e  o r  sp e ak  to  Godwin a g a in ,  and d o u b t w h e th e r I  w i l l  w ant to  
w r i te  a n o th e r  book , b e c au se  c o n t r a c t s  become m e a n in g le ss  when you a r e  up 
a g a in s t  b ig  f i r m s .

As to  w hat you sa y  a b o u t n o n - p u b l ic a t io n  in  S ep tem b er, I  le a v e  t h a t  t p  
y ou . I  would l i k e  t o  be r e a l l y  n a s ty  to  Cape, b u t  I  d a re s a y  you w i l l  n o t  
w ant to  la y  y o u r s e l f  open to  l i b e l .  I  f e e l  t h a t  i f  Mic had w anted  to  
f i g h t  a  l i t t l e  h a r d e r  th e  book w ould be in  p ro o f- fo rm  by now .I d a re s a y  
t h a t  S ou th  A f r i c a 's  new up and com ing w r i t e r s  w i l l  have  an  a w fu lly  h a rd  
tim e  g e t t i n g  work p u b l is h e d ,  how ever b r i l l i a n t  i t  i s ,  and p e rh a p s  you 
know much more a b o u t th e  b o o k -m ark e t th e s e  d a y s .

I t  was t h r e e  y e a r s  i n te n s iv e  w ork, u n c o m fo r ta b le  t r a v e l ,  a  tim e  when I  
d i d n ' t  do o r  th in k  o f  a n y th in g  e l s e .  I  f e l t  o b l ig a te d  to  a l l  th o s e  p e o p le  
whb had spoken  so  f r a n k ly  and o p e n ly . E very  in te r v ie w  I  c u t ,  p a r t i c u l a r l y  
a t  th e  end , was l i k e  k i l l i n g  a  c h i l d .  Moan, moan. W e ll, t h e r e  i t  i s .
You a sk ed  f o r  i t .  And I  q u i t e  e n jo y e d  s e t t i n g  o u t  th e  d e t a i l s .
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Dear Hilda,
Thanks for your very interesting letter of 3 June.
It is the cutting which is so dreadful. Did you read what Janies Currey had to say about 

Heinemann in our March/April issue? Publishing was a different world then when authors mattered — 
but he has good words for Godwin! To accept a book, put it in their catalogue and then demand further 
cuts. That is unbelievably cruel. And if your agent cannot protect you ...

I did indeed want to know more but with a view to when to publish your piece on exiles and what 
to say about i t  I still think your piece should be published when the book is available — Jan/Feb 94. 
However, I would love to publish in ‘diary’ form the saga of the publication of your book in the next 
issue. I have no fear of libel and I think you need have no guilt about being nasty to Cape because 
there is an object lesson here for all authors.

I believe our SA readers would be keen to know about advances, which do not appear to be paid in 
South Africa. I do not see how an independent South African literary culture can emerge until authors 
seek out South African publishers first before looking abroad. And they will not do that until they can 
earn inside South Africa what they can earn abroad. Perhaps literary prizes can commercialise writing 
and create a market. Witness the M-Net Award which is worth R50,000 and in the English category 
went to a first novel published as the first novel from a small poetry publisher (Carrefour). What you 
have written provides a window on this world. So if you can use your own story to illustrate general 
trends, I think it would serve a number of purposes: vent your anger; give Godwin and Cheetham 
unwelcome publicity; and inform authors in South Africa what they should be looking out for.

You would need to include more info on the three following themes — :

1 publishing boom
2 literary agents
3 advances

1. Publishing Boom
1 bought the first issue of the Observer under Guardian editorship yesterday and noted a profile on 

Tim Hely Hutchinson, whose firm Headline has just bought Hodder and Stoughton for £49 million (I 
thought the merger mania was over?) They bill him as the latest in a line of opportunistic marketing 
men to move in on general publishing houses. At the same time he has topped the Society of Authors 
list of most popular publishers for two years in a row.

Hutchinson estimates that 5% of the British population read literature of the kind reviewed in the 
broadsheets; a disproportionate amount of publishing activity caters to this market for the literature of 
ideas. Perhaps another 35% read formula thrillers and the like which is where most of the money is. 
Apparently only 40% of the population read.

Last year Headline made a pre-tax proft of 12% on sales, .vith a 30% return on capital employed. 
Random House lost £6 million last year.

So when you write that Godwin wanted to make it into a lrade paperback, it sounds as though his 
marketing strategy had changed in order to make a quick prol i . and not wait the obiligatory 9 months 
for a hardback and reviews. I cannot believe he wanted to cut t le book in order to cheapen production 
costs? Did you have no control over the sale of your book frc m Pandora to HarperCollins to Cape? 
Godwin published Okri and Mcstert. How did Mostert get them to publish such a large book (did they 
do the Seth?)? Mostert’s Frontiers (l,400pp) is now in Pimlico large format paperback, which is tied 
to Cape.

2 Literary Agents
Why does an author need a literary agent? There are some very interesting comments on agents in 

Anthony Burgess’ autobiography You’ve Had Your Time (Penguin, 1991) pp. 11-12. His first agent 
was Janson-Smith who handled the likes of Ian Fleming. Burge ss was small beer and he was lucky to



be taken on. I am not sure what a good agent is. The best agent, it seemed to me at the time, was 
the one who would try to place a first novel. . .’ Once he was established he started receiving touting 
letters from agents: ‘I had cranked up the car in freezing weather, and now they would drive from the 
back seat. What I wanted from my agent was publisher’s commissions, foreign sales, film options ...’ 
(He claims he made nothing from Clockwork Orange.)

He felt he did a lot better without an agent and now seriously doubts the value of literary 
middlemen — what else is a publisher? ‘The essential trinity is the author, the printer-binder, and the 
vendor with the cash register.’ After talking sensibly after translations (he speaks an embarassing 
number of languages) he writes:

[Agents] are buffers between authors and publishers, but, to the author, they often seem closer to 
the publisher than to himself. They will quarrel with an author and even reject him as a nuisance, 
but they dare not make an enemy of a publisher. They will push saleability more than literary 
merit, which can sometimes creep into a publisher’s list because of a package deal: I will let you 
have this undoubted bestseller if you will accept this unprofitable pastiche of Henry James. Done.

Just as publishers were swept away by merger mania, so were literary agents, yours included. Why 
did they merge with Land? Giles Gordon, remember, did some spectacular sealed bids for literary 
biographies. I remember reading a comment from Gordon on how much an author should make for a 
literary agent for her to be taken on, but cannot remember tli*; figure or where I read it. Gordon, of 
course, has always been in South African things — he was agent for Bessie Head before she fell out 
spectacularly with him. And Hilary Rubinstein before him. As Burgess says, agents will sell to 
anyone. They are quantitive people. Did paying you such a large advance contribute to the problems 
that have followed? I cannot remember the details of your advance but, if it was against all rights, 
perhaps Cheetham thinks she has done her bit and that there is no more money to be made out of you 
through translations etc.

Recently, Ross Ainslie dropped into our office in Cape Town with an agent from Curtis Brown 
(Anne McDermid) in search of info about black women in publishing. Perhaps you could take advice 
from another agent like her in order to get another perspective.

Literary agents now perform work that publishers used to do: reading manuscripts. They filter 
books and save publishers a lot of time.

3. Advances?
Is the publishing industry unique in this method of payment? Normally the producer only gets paid 

after a product has been sold to the final consumer. Publishers, for example, who use external reps and 
distribution firms are supposed to be paid three months in arrears and are lucky to be paid once a year. 
And then never mind the returns. An architect might take a retainer but will only be paid in full when 
the building is built. And similarly with films, plays etc. Or is it? A director yes, but an actor in a 
play will be paid a salary while a film actor will get paid once she has worked and before the film is 
shown?

Do you have the patience to do this? The story is there in point form in your letter. It needs, as 
Patrick White called it, oxywelding — the second draft. Tell the story as you have written it to me, but 
flesh out the particular with general comments as appropriate. I return a copy if you have not kept one.

I noticed a number of books announced in catalogues in 1992, that were reannouncements from 
the previous year. I assumed this was the result of the recession. I am sure the recession played some 
role with your book, but to exact the punishment of cuts at that late stage is unbelievable ... you 
cannot generalise about this ... until you write about it and other authors respond with similar stories.

I also imagined that it was only amateur outfits that would have MDs send you a letter with a 
schedule and then not stick to it. You really must repeat your account of that meeting with Godwin — 
Cape cannot afford to send you to South Africa ... that makes my blood boil. And they will not sell 
enough copies there? How does he know that? How do you know that?

And COSAW in South Africa must learn from this. They have this Nobel Prize money and they 
do about as well as Cape with you in the relations with co-publishers and authors. And they do not 
know what an advance is. And they promise to pay royalties on set dates and then cannot be reached for 
6 months to correct their errors. Authors have to let each other know what is going on.

July/August copy (29 May) print (25 June) (we will be two weeks late)
Sep/October copy (30 July) print (27 August)

Best Wishes 
Rote^filrrell



25 June 2993

D ear Rob,

I  have c o n s id e re d  y o u r  s u g g e s t io n  r e  w r i t i n g  up th e  Cape e x p e r ie n c e ,  
and have  d e c id e d  n o t  t o  do i t ,  a t  l e a s t ,  n o t  now. T here  a r e  s e v e r a l  
r e a s o n s .  I  t h in k  t h e r e  a r e  a r e a s  -  th e  t h r e e  you s u g g e s te d ,  f o r  
in s ta n c e  -  t h a t  I  do n o t  know enough a b o u t.

Take th e  p u b l is h in g  boom, f o r  o n e . I  th in k  m ost o f  w hat h a s  happened  i s  
in  Jo an n a  C o le s ' a r t i c l e  -  d id  I  sen d  you a  copy? W hile i t  h a s  speeded  
up enorm ously  d u r in g  th e  l a s t  t e n  y e a r s ,  i t  was a l r e a d y  b e g in n in g  
tw en ty  y e a r s  a g o . I  th in k  th e r e  w i l l  a lw ays be  one o r  two in d e p e n d e n t 
p u b l i s h e r s  c a r r y in g  o n , o r  s t a r t i n g  u p , b u t  th e y  w i l l  occupy a  sm a ll 
c o rn e r  o f  th e  b o o k - f i e ld .  The r e s t  i s  p u r e ly  b u s in e s s ,  h a s  n o th in g  to  do 
w ith  w hat w r i t i n g  i s  r e a l l y  a b o u t,  e x c e p t  i n  th e  o b ta in in g  and e x p la t tn g g  
o f  new 'p r o d u c e r s ' -  h a rd ly  w r i t e r s .  T h is  i s  a  b le a k  o u tlo o k  f o r  r e a l  
l i t e r a t u r e .  The academ ic  books w i l l  s t i l l  g e t  p u b l is h e d ,  e s p e c i a l l y  by 
aj.1 th e  com peting  US U n i v e r s i t i e s ;  and f a t  b io g ra p h ie s ;  and th e  s a le a b le  
c a te g r o i e s  -  you know them a s  w e ll  a s  I ;  b u t  good new w r i t e r s  -  who w i l l  
ta k e  r i s k s ,  s e l l  1 ,0 0 0  c o p ie s ,  l o s e  on th e  ad v a n ce , o f  th e  unknowns?

As f a r  a s  Cape i s  c o n c e rn e d , I  d o n 't  r e a l l y  know w hat w ent on t h e r e .  I t  
i s  s a id  Random House l o s t  £6m l a s t  y e a r .  T here  w ere o b v io u s ly  b ig  up
h e a v a ls  g o in g  o n , b u t  I  f e l t  l i k e  an a n t  in  th e  g r a s s  when th e  e le p h a n ts  
a r e  f i g h t i n g .  I t  seem s a s  though  Godwin a l s o  g o t  tra m p le d , a s  he i s  
le a v in g  Cape. A g a in , I  d o n 't  know th e  i n s id e  s to r y  b u t  h e a r  t h a t  F ra n c e s  
Coady, b ro u g h t in  a s  g roup  e d i t o r  o f  Cape, C h a tto  & one o t h e r ,  was p r e v io u s ly  
sack ed  by Godwin -  t h e r e f o r e  he would n o t  f i n d  i t  e a sy  to  work u n d e r h e r .
Now Cape c a n ' t  f in d  an  e d i t o r  t o  r e p l a c e  Godwin, who d e s p i t e  my e x p e r ie n c e ,  
seem s to  be h ig h ly  th o u g b t- o f  i n  th e  book p u b l is h in g  w o rld . Cape h a s  a 
h ig h  r e p u t a t i o n  -  i t ' s  a  'g o o d ' im p r in t .

As f o r  l i t e r a r y  a g e n t s ; I  te n d  t o  t h in k  w r i t e r s  need  them , b u t  I  h a v e n 't  
a  v e ry  c l e a r  v iew . None o f  my books w ere 'p la c e d *  by an  a g e n t  -  I  had 
a l r f e a a y  o b ta in e d  a  p u b l i s h e r  b e fo r e  o b ta in in g  an a g e n t ;  o u t  w ith d th e  
enorm ous o u tp u t  o f  w r i t i n g  (due to  in c r e a s e d  l i t e r a c y ,  e t c ) ,  even  w ith o u t 
th e  com m ercial p r e s s u r e s  o f  th e  c o r p o r a te  boom, p u b l i s h e r s  w i l l  pay l e s s  
and l e s s  a t t e n t i o n  o t  u n s o l i c i t e d  m a n u s c r ip ts ,  and f o r  t h i s  r e a s o n  a lo n e  
a g e n ts  m ust have t h e i r  u s e s .  I  f e l t  Mic was t r y i n g  to  g e t  me to  f a l l  i n  
w ith  w h a te v er  Godwin p ro p o se d ; b u t  I 'm  s tu c k  w itn  h e r ,  and w ant to  keep 
on r e a s o n a b le  te rm s , u n to l  The R i f t  i s  f in i s h e d  w i th .

The a d v a n c e s . The advance  i s  r e a l l y  a  paym ent to  th e  w r i t e r  f o r  g iv in g  tn e  
^ p b l i s h e r  th e  r i g h t  to  p r i n t  th e  w ork; th e  p u b l i s h e r  hopes to  reco u p  
th e  advance  th ro u g h  s a l e s .  W ith so  many books -  ru n s  o f  2 ,0 0 0  o r  w h a te v e r  -  
th e  p u b l i s h e r  s c a r e c e ly  c o v e rs  c o s t s .  What was y o u r  e x p e r ie n c e  w ith  my 
book? I  b e t  you l o s t  o u t  on i t .  When you c o n s id e r  SA w r i t e r s ,  w i th  a  
m ark e t t h a t  i s  s t i l l  so  s m a l l ,  i t ' s  h a rd ly  p o s s ib le  f o r  p u b l i s h e r s  to  
g iv e  a d v a n c e s . I  t h in k  t h a t  p r i z e s ,  book p ro m o s tio n s  ( 'tw e n ty  new 
w r i t e r s ' ,  su ch  t h in g s )  a r e  n e c e s s a ry .  I 'v e  n c ^ n o w le d g e  o r  e x p e r ie n c e  
o f  COSAW, so  c a n n o t comment. T here  a r e  su ch  enorm ous p o s s i b i l i t i e s  in  
SA f o r  w r i t e r s ,  a  w e a lth  o f  p o s s ib l e  m a te r i a l  t o  draw  o n , a r i c h  and 
e x c i t i n g  map -  when I  th in k  o f  th e  'g p o fi' n o v e l i s t s  h e r e ,  th e  s t a t i c  
m a te r i a l  o f  th e  D ra b b le s , e t c ,  th e  d ea d n ess  o f  th e  s o c i a l  c l im a te ,  a  k in d  
o f  f l a t  c y n ic ism  t h a t  p e rm e a te s  l i t e r a t u r e  and p o e try  (e £  L a r k in ) ,  th e  
e x te n t  to  w hich i t  h a s  a l l  been  s a i d ,  r e - h a s h e d ,  washed o u t  -  i t  makes 
one s l a v e r  s im p ly  to  t h in k  o f  w hat SA o f f e r s  i t s  young , c r e a t i v e  p e o p le .

I  d o n 't  know th e  an sw ers  t o  f o t h e r  q u e s t io n s  you r a i s e .  Maybe my b ig  
advance  had so m e th in g  to  do w ith  i t ,  b u t  I  would have  th o u g h t i t  would 
have th e  o p p o s i te  e f f e c t  -  i . e . ,  th e  need  t o  b o o s t  th e  book, make i t  more 
im p o r ta n t .  H a rp e rC o ll in s  d id  S e th  -  h a v e n t r e a d  i t ,  b u t  e v e ry o n e  en jo y ed



i t .  D id I  have c o n t r o l  o v e r  th e  change o f  p u b l i s h e r s ?  I  d o n 't  know. I  
s im p ly  w ent a lo n g  w ith  them , was p re p a re d  t o  l e t  C and ida  and Co fid th e
book i f  sh e  bad su c ce e d e d  in  s e t t i n g  up h e r  f e m in is t  p u b l is h in g  ho u se ; 
Unwin Hyman o b v io u s ly  d i d n ' t  c o n s u l t  t h e i r  w r i t e r s  when th e y  s o ld  to  
H a r p e rC o ll in s ,  so  p resu m ab ly  t h e r e  was no c h o ic e  t h e r e .  I  t h in k  I  co u ld  
have s ta y e d  w ith  HC when C andida  w ent to  C ape, b u t  I  was v e ry  happy to  
have C ape, r ifc h e r  th a n  HC, do th e  book .

I  d o n 't  know. I  th in k  Godwin j i J s t  g o t  in  a  mess w ith  p r e s s u r e s  from  th e  
US o v e r lo r d s  b e c a u se  o f  m o n e y -lo ss , and h a v in g  sa ck e d  C an d id a , and 
f o r  a l l  I  knotv a  c o u p le  o f  o t h e r s ,  he  was la n d e d  w ith  books n o t  q u i r e  
re a d y  t o  go t o  p r e s s ,  and c o u l d n 't  h a n d le  i t  a l l .  B ut w hat he d id  was 
t o t a l l y  u n f o rg iv e a b le  -  t o  t e l l  me w hat a  w o n d e rfu l book , w hat a 
m a rv e llo u s  a c h ie v e m e n t i t  w as, t o  keep  i t  on h i s  d esk  f o r  s i x  m onths, 
m aking e x c u se s  e v e ry  tim e  I  a sk ed  f o r  a  s c h e d u le ,  to  t e l l  me 'C ape w i l l  
p u b l is h  i t  w e l l ,  I  a s s u r e  y o u , ' -  and th e n  t o  come t o  O xford  ( t h a t  i s ,  
n o t  summonsing me t o  London, a s  was more u s u a l)  s im p ly  to  say  I  w ant to  
c u t  i t  in  h a l f  and p u b l is h  a s  a  p a p e r-b a c k  -  to  b e l i e v e  I  would sa y  OK, 
go ah ead  -  i t  i s  a l l  u n b e l ie v a b le ,  I  t h in k  he m ust have  been a  b i t  o u t  
o f  h i s  mind a t  t h a t  s t a g e .  The p r e s s  g o s s ip  column s a y s  ' I  u n d e rs ta n d  
he ia s tg o fje iitio to p  l i t e r a r y  a g e n ts  A itk en  and S to n e . '

At p r e s e n t  I  j u s t  w ant t o  s e e  The R i f t  & p b lish e d , and w ith  nobody a s  y e t  
in  c h a rg e  o f  C ape, I  d o n 't  know w hat i s  h a p p e n in g .

A ll  th e  b e s t



Donnerstag, 19. August 1993

Hilda Bernstein 
57 Lock Crescent 
Kidlington, Oxon 0X5 1HF 
ENGLAND

Dear Hilda,
Thanks for yours of the 3 June and 17 August.
It is good to know that tilings are at last fixed. After all I had written, I included your piece in the 

July/August issue, because publication seemed so far off. I lave also severed relations with Kole 
Omotoso and it turns out that his English Department is unharpy with him as well; so he will not get 
tenure which will be a blow to him.

So we will review your book as well and put you on the cover! I asked Tim Holmes to review and 
he is keen to do it.

I wish Rusty would commit himself to that review, which has always been an excuse to get him 
to write about the current negotiation process.

Magubane has published a collection of photographs as a history of women in SA, with text by 
Gordimer and Carol Lazar. C;in I get Little, Brown to send you a copy? Not sure whether it requires an 
analsysis of the photos or a piece on women — your little oook Tears for their Struggle? I would

of the photos.

PS. Did you read rile piece by DJ Taylor in yesterday’s Guardian, in the tabloid section, about 
editors in publishing houses?
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Publisher: Randolph Vigne

Editorial Board: Menan du Plessis, Peter Vale, Dennis Brutus, Hugh Lewin, 
_________________ ZoS Wicomb, Anne Harries, Robin Hallett, Mongane Wally Serote_________________

GUIDE-LINES AND INFORMATION FOR REVIEWERS 

Style and Audience:

We think of ‘review’ and ‘response’ as two ends of a continuum. At one end lies the traditional 
academic-journal review directed to an audience of fellow scholars, often erudite, but frequently 
focussing on trivial, and destructive criticisms. At the other end lies the direct, openly personal 
response of the ‘common reader’ to a book whose factual accuracy, careful or capricious use of sources, 
and political and other framework, he or she can only guess at. Much writing about books tends toward 
one or the other end of the spectrum. What we look for in SARoB is a review essay which balances the 
two and captures the best of both in the style of quality Sunday supplement writing. We want 
reviewers to use stories, information, material — whatever is interesting, of value, or funny in the 
book under review — in the review rather than simply providing a dry, critical commentary on fact or 
interpretation.

For us to speak to all our readers, it is essential that the writing we publish is not too narrowly 
scholarly in style. This means, for example, that footnoting should be avoided, and that the jargon of 
the disciplines should not be allowed to intrude. Fine and clear writing is the essential prerequisite of 
any review. And in general, the reviewer’s expertise in the subject-matter of the book under review 
should be used to elucidate the material for the information of the reader, and not to score points off the 
author.

Length:

Average length is ten double-spaced typescript pages (2,000 words). This means that reviews should 
not be less than eight pages 1,500 words although in the cases of especially interesting books they can 
run to 4,000 words — two tabloid pages. Reviews that exceed this latter length need to be cleared with 
the editor.

Manuscript Preparation:

If you use or have access to an Apple Macintosh, we welcome your review on disk (any format). If you 
work on an IBM PC or clone, we would also be keen to receive your review on disk. IBM files should 
be on either 5.25 inch disks or preferably 3.5 inch disks and files should be saved as ASCII text only 
with carriage return at the end of paragraphs and not end of lines. Please include a formatted version as 
well — and state the name of the computer, the name of the software used and its version number e.g. 
IBM Compaq, Word Perfect, v4.2.

If your review is not on disk please be sure to double-space your entire manuscript (including quotes, 
which should be indented if longer than three lines), leave reasonable margins, and send it in as clean a 
condition as possible (corrections in the margins). If you use a dot matrix printer, please send a xeroxed 
copy of your review and not the original, so as to facilitate scanning. Give page references for any 
indented quotes, and include the publisher and date of publication of any other books referred to.

Please include a two or three sentence biographical note for the ‘Notes on Contributors’.

Please head your review in the following style:



Suggested Title 
Your Name 

My Life. Volume One 
by Godfrey Moloi

Ravan Press, Johannesburg, v + 221pp., £4.95 pbk, 12 December 1987, 0 86975 324 X 

Editorial Revision:

We assume, unless you specify otherwise, that we can copy-edit your review in accordance with house 
style (on spelling, punctuation, capitalization, etc.). In most cases, reviewers can expect some further 
editing for length, style and clarity. If substantive rewriting is needed, we will return the manuscript 
with specific recommendations for revision. In case we need to contact you to discuss revisions, please 
be sure to keep a copy of your manuscript, let us know your phone number, and tell us in advance if 
you will not be reachable in the three weeks after you send in your review.

Copyright:

Copyright remains with the Review. Permission to publish elsewhere is 
normally given provided its original publication in the Review is 
acknowledged.
Deadlines:

Endear yourself to the editor — meet the deadline he gives you, which may or may 
not coincide with the general or advertising deadline. It helps if you meet the 
individual deadlines, because then the receipt of reviews will be conveniently 
spaced for editing and setting. If you are going to be late, please let the editor 
know — the layout and length of each issue needs to be planned by the advertising 
deadlines.

The deadline for re-launch is:
30 May



P -7

D ear Hob

I  have n o t  r e c e iv e d  th e  Magubane book . Nor have  I  r e c e iv e d  SARB o f  
J u ly /A u g u s t .  W ill  send  rev ie w  o f  Magubane s w i f t l y  when i t  c o n e s .

A p u b l i s h e r  c a l l e d  P a th f in d e r  (New York a d d re s s )  have  been  in  to u c h  
w ith  me a b o u t a book o f  M a n d e la 's  sp e e c h e s  t h a t  sh o u ld  be o u t  t h i s  
m onth . They s a y  th e y  a r e  s e n d in g  me a  copy a s k in g  me to  rev ie w  i t  
f o r  any p u b l i c a t i o n  t h a t  u s e s  my a r t i c l e s .  Do you w ant me to  rev ie w
i t  f o r  SARB?

I  th o u g h t R a n d o lp h 's  a r t i c l e  was b r i l l i a n t .  He v e ry  c le v e r l y  does 
n o t  a t te m p t to  r e p ly  to  th e  d ozens o f  in d iv id u a l  m is r e p r e s e n ta t i o n s ,  
in n u en d o es and l i e s  in  RW's a r t i c l e ,  b u t  rem oves th e  b a s i s  o f  h i s  
a p p ro a c h . Vi/hat a  p i t y  he d id  n o t  sen d  i t  t o  th e  LPB -  i t  sh o u ld  have 
a p p e a re d  t h e r e ;  no i n s u l t  t o  you in te n d e d ,  b u t  do th e  SARB r e a d e r s  
g e t  LPJB, o r  know w hat R andolph i s  r e f e r r i n g  to ?  You sh o u ld  a sk  him to  
do an a r t i c l e / e x p l a n a t i o n / a n a l y s i s .

R u s ty 's  a r t i c l e  ■a&xeicK was c o n s id e r a b ly  c u t ,  p ro b a b ly  b e c au se  C o lin  
c o v e re d  many o f  th e  same p o i n t s .  I 'm  s e n d in g  a  copy o f  th e  f u l l  l e t t e r  
j u s t  f o r  i n t e r e s t ' s  s a k e .

The R i f t  i s  g o in g  ahead  now f o r  F e b ra a ry  p u b l i c a t i o n ,  and I 'm  happy 
a b o u t i t ;  n ic e  c o v e r ;  h o p in g  f o r  p u b l i c i t y .  What a  r e l i e f  s in c e  Godwin 
l e f t .

Good w ishes

H ild a  B e rn s te in

* B ut a  London a d d re s s  f o r  d i s t r i b u t i o n



f

1 November 1993

D ear Rob,

I  have n o t  s e e n  t h i s  s in c e  i t  was la u n c h e d  so  I  can  o n ly  rem ark  on 
w hat I  rem ember a b o u t i t .  I  was d is a p p o in te d  w ith  th e  i n t e r p r e t a t i o n s  
o f  some o f  th e  c h a r a c te r s  -  th e y  s im p ly  w ere n o t  th e  way I  had 
e n v isa g e d  and in te n d e d .  I  suppose  t h a t ' s  n o rm a l. I n  f a c t  th e  
d i r e c t o r ,  T e rry  C o le s , and th e  s c r i p t w r i t e r ,  A lan P l a t e r ,  d id  
go o u t  o f  t h e i r  way to  d i s c u s s  th e  s c r e e n p la y  in  i t s  fo rm a tiv e  
s t a g e s .

I  a l s o  remember i r r i t a t i o n  a t  v a r io u s  s m a ll  t h in g s  t h a t  w ere n o t  
'S o u th  A f r ic a n ' ( th e  f i lm  was s h o t  in  Zimbabwe) b u t  th e y  a r e  th e  
k in d  o f  t h in g  t h a t  w i l l  o n ly  w orry  S o u th  A f r ic a n s ,  and a r e  r e a l l y  
n o t  o f  any im p o rta n c e .

The second  p a r t  i s  much b e t t e r  th a n  th e  f i r s t .

BBC h o ld  th e  c o p y r ig h t ,  w hich p r e c lu d e s  p u b l ic  show ing f o r  g a in ,  
b u t  sh o u ld  n o t  c o n c e rn  y o u .

L e t me know i f  you have any more th o u g h ts  on th e  p o s s i b i l i t y  o f
a  sp e a k in g  t o u r .

A ll th e  b e s t

H ild a  B e r n s te in



24 A u g u st  1993

Dear Rob

Yes, would like to get the Magubane book and to prepare whatever 
1 think suitable.

Pleased that Kole is going - I don't think he did the paper 
any good. Are you going to take over the main burden yourself?

I am grateful for the publicity for the Rift. Do you need a new 
photo? I have a whole lot taken by Keith, more recent, 
more wrinkles, less hair - or did I send you one?

Enclosure from Rusty.

The Di Taylor piece - must have been written about Godwin.

Hilda Bernstein



17 August 93
D ear Rob,

A n o te  t o  l e t  you know th e  p r e s e n t  p o s i t i o n  a b o u t my book:
I  saw F ra n c e s  Coady and Dan F r a n k l in  l a s t  m onth. Coady i s  
Group D i r e c to r  (C ape, C h a t to ,  V in ta g e )  and F r a n k l in  r e p la c e s  
Godwin a s  P u b l is h in g  D i r e c to r  o f  C ape. B e fo re  m ee tin g  them I  
s e n t  Coady a b r i e f  o u t l i n e  o f  w hat had happened t o  my book.

They w ere b o th  v e ry  a p o lo g e t i c ,  and have made a rra n g e m e n ts  f o r  
p u b l i c a t i o n  t o  go a h e a d . The s c h e d u le  i s  f o r  e d i t i n g  t o  be 
c o m p le ted  by m id -O c to b e r , bound c o p ie s  by C h r is tm a s , p u b l ic a t io n  
e a r l y  F e b ru a ry .

So, p u b l i c a t i o n  a t  l a s t ,  e v e n tth o u g h  i t  i s  more th a n  a y e a r  
l a t e r  th a n  i t  sh o u ld  have b e e n .

How a r e  y o u r  own p l a n s ,  and SARoB g o in g ?

Good w ish es
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