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Paris, June 28, 1963.

Mr. Nat. Nakasa 
P.O. Box 6434 
Johannesburg, South Africa.

/
\

Dear Nat,

I am so glad you succeeded in bringing out The Classic. Thank you 
for the copy, and I'm also happy you did not wait for the promised story, 
otherwise you^would have excluded something by me. No matter, but one 
does feel flattred by such things, you know. Your article is good. The 
fiction is mpst uneven in quality, some of the things pretty slight, but 
it is a good and worthly beginning.

Can you please send Neville Rubin a copy regularly - the first one 
soon, for review and full puff in our South Africa Bulletin I'm editing. 
He's taking it over as I'm off to Africa soon for good. His address :

j 19, Richmond Bridge Mansions, Twickenham, Middlesex, England.

Am sending you this bulletin in case you would like to include the 
review by me of Rive's African Songs - just as you like, don't feel 
obliged to favour me !

I've finished my volume of short stories now, ready to present to 
the publisher. Five antiques and eight new ones. Now I can send you one 
straight away; only I wonder if you could cope with 4,000 words for a 
story. That's the shortest of the lot. Do say.

It would be most useful if you can exchange copies with ;
Black Orpheus. Mbari, Private Bag 5180, Ibadan;
Transition. P.O. Box 20026, Kampala, so that there could be a strong 
triangle for exchange of material also. Write to Dili Beier for Black 
Orpheus, and Rajat Neogy for Transition. When Mbari has a distribution 
in about four months' time, you can make a deal with them for distribution 
!)f The Classic.

Best wishes,

Yours ever, 
E. MPHAHLELE
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Dear Nat,

5 August, 1963.

Mr, Nat Nakasa 
The Classic 
P.O. Box 6434
Johannesburg, South Africa.

7)

We had a discussion with Neville Rubin, editor of The New African. 
two weeks ago about the way which we can help one another as between 
jourhals that operate in Africa particularly The New Africao. Black 
Orpheus. Transition and The Classic. We felt very strongly that it 
would be a good thing if some kind of arrangement could be arrived at 
jointly by the editors of these journals which operate in three strateg
ic regions of English-speaking Africa, whereby material could be shared 
or syndicated by one or other journal that finds it of local interest. 
Black Orpheus naturally does serve a continent-wide function as a 
purely literary journal. I notice that The Classic has similar ambitions 
although it will have a South African basis. The New African is also 
beginning to include material of general African interest. So is 
Transition. There is undoubtedly a great amount of material of common 
interest which can easily be duplicated, but it is obviously undesirable 
for anything to appear in two or more journals at the same time. Again, 
it can be embarrassing if editors help themselves automatically to any 
material - without first consulting the editor at the source. On the 
other hand, there may be nothing wrong with such an automatic arrangement 
if an editor is sure that whoever takes something for his journal will 
hot distribute it at the same time. It is not for me to suggest what the 
editors should do but I can only wish that a watertight fraternal agree
ment could be reached immediately.

i W  ^
Yours sincerely.

Best wishes,

c.c.

Ezekiel

Ulli Beier, Black Orpheus. P.O. Box 68, Oshogbo, Nigeria,
Rajat Neogy, Transition. P.O. Box 20026, Kampala, Uganda.
Neville Rubin, The New African. 19 Richmond Bridge Mansions, Twickenham,

Middlesex, England.
Mrs. Begum Hendrickse, MBARI, P.M. Bag 5^0, Ibadan, Nigeria,



Please note that as from the 12th August, 1963 
I shall be resident in Nairobi, and my temporary 
postal address will be : 

c/o P.O. Box 9646,
Nairobi, Kenya .

Until 20th September, 1963, my wife can be 
communicated with j

c/o The Congress for Cultural Freedom, 
104, Boulevard Haussmann,
Paris (8®).

Thereafter in Nairobi.

Ezekiel Mphahlele,



Ur . Ezekiel Mphahlele, 
P,0, Box 9^^* 
u m o B i ,

^~^Eaat Africa.
Dear Zeke,

19th Axjguet, 1965 •

O

ThajiJcs for your letter discussiiig The Classic and telling me of your interest 
in the paper,

A number oi’ things have happened since then, James Baltin and Noni Jabavu 
have agreed to ûd|?e our Short Stoty Contest together with Willian Plomi, We 
are announcing ihe short story ocmtest in the next issue of The Classic, whic^ is 
due out in September. Cur prizes will be £50, £30 and £15 for ttie first tiiree 
stories, Ur, Jim Bailey, who has beoJi kind enoxigh to allow me a free office in 
Dnsn, pn:, posed tliet we occbim our contest with his annual Drum Pan Africa^i Short 
Btory Cnntost. He offered to take responsi-bility for pi’blicisinf- the Contest, on 
coxTdition that he had first pibllshing option on the first pri^e-wi>ming suoiy*
We decided, however, at a meeting of our Trustees, not to accent this arrangement. 
It was felt that tying-irp with a ccatsaercial organisation wcfuld mislead too many 
people into thinking that we are operating as a subsidiary of Drum. We are, 
^therefore, going it alone.

The Editor of Transition has written to jms, making ̂ >srious suggestions ^hich, 
he tells lae, are proni>ted by you. I will be writing to hdm soon express^ ny 
agreement that there shovild be closer co-ordination between The Classic and 
Transition, as well as B3*ack Orpheus and The New African.

About yotir short stoiy. Don't worry at all about the length, I should 
very much like to see your story and publish it, I have also written to Neville 
Rubin aalang him to review The Classic, and I shall be re-printing the review 
vihidh you mentioned in yotu' last lottex.

I vd.U be roost grateful if you wottld enooxire^e all of the v,-riters you meet 
to contribute to The Classic,



Finally, I met W.B, yesterday, uad he told me that your Mother-in-ljssr 
is gravely ill at Baragwenath Ho^ital, He seaned to think that Rebecca 
ought to come and see her.

Othersri.se, everything is going well so far, 
hearing from you.

Yours lapuly.

locking fcarward to

O
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Mr* Ezdbilel %>hahleXOf

30th August, 1963
Dear Zeke,

I have written to you but I ggither that you have been on a
boat all along and there is the poasibilily that you have not received 
sqy letter.

When you get ny letter you will know about most of these things 
which I ou^t to deep you informed of. As far as this letter is concerned, 
I Just want to make sure that you send a short story before our printing 
deadline. We are going to press in eight days, so if you can send us 
your short story almost ianediateiy it would be a great help.

Thank you very much.

Tours always.



A monthly bulletin edited by Ezekiel Mphahlele and Neville Rubin 104, Bd Haussmann, Paris 8' 
TEL. : EUROPE 3 7 - 5 9

New editor: Neville Rubin<

S.A./lV
September 1963«

LIFE m  THE REPUBLIC By D avid M arais

‘Our new slogan will be: Fly South African Airways . . and avoid Africa.

From Forv/ard, Johannesburg.

South African Aiiv/ays flights to Europe have had to be re-routed 
because the independent African States, following the decision of 
the Organisation of African Unity at Addis Ababa» last May, have 
refused them landing and overflying-rights.

This bulletin provides analyses and background material concerning developments in South Africa, both from the perspective of their 
significance within that country and in relation to the world-wide issues of cultural freedom.. Friends, editors and writers who 
receive the « South Africa» bulletin are free to publish and translate the articles contained therein; except when otherwise 
indicated, they are copyright-cleared. Please send us two cuttings of items you print. We also welcome comment, criticism and 
discussion. « South Africa» bulletin is affiliated with the Congress for Culturai Freedom, but the various views expressed by its 
feature writers are not necessarily those of the Congress or the bulletin.



The BantuStan Myth

"Bantustan" is the common term used to describe those areas which 
apartheid theorists and purists believe should be set aside for occupa
tion exclusively for Africans. They have been receiving a great deal of 
attention recently, since the South African Government decided to grant 
what it terms "self-government" to one such area, the Transkei.

Elections are due to take place in the Transkei soon - for a 
legislature whose powers are entirely subordinate to those of the South 
African Government, and 60 per cent of whose members are appointed by 
the South African Minister of Bantu Administration and Development . 
Surprisingly, the Government-backed Chief Kaiser Matanzima has met with 
stiff opposition from other Chiefs. Notwithstanding the fact that they 
owe their jobs to the Republic’s Minister, and despite the excessive 
vigilance of South African police (see Bulletin n® 15) a strong faction 
has arisen which has challenged Matanzima's authority, and is campaign
ing against the Constitution imposed by the Verwoerd Government as well 
as Chief Matanzima's pro-apartheid programme.

Lest there be any mistake as to the real nature of the Bantustans, 
we publish below an article which appeared under the title "The Great 
Deception", in Focus. an independent South African News Service :

Focus on Bantustans

"6 million Africans, 1 l/2 million Coloured, l/2 million Indians, 3 million 
Whites live in what Dr. Verwoerd calls 'European territory'.

The area of the Republic is 472,359 sq. miles. The area of the 'Europ
ean territory' is 416,130 sq. miles.

The remainder, some 56,000 sq. miles, less than 12 per cent of the 
total area, is the 'Bantu Homelands'. Here live 5 million Africans.

Dr. T.E. Ddnges, Minister of Finance, speaking at Burgersdorp on July 
26 last, said that this is the final division. His words were:
'It is history that has drawn the boundaries, and not the Government, for 
the Bantu Homelands are the area which non-whites originally occupied. 
Therefore they have no moral claim to more land'.

History the Harlot

History is a record of past events, and not a deus ex machina. People, 
and not the record, drew the boundaries of the reserves, enacted the Native 
Land Act and the Group Areas Act, pinned Black and Brown communities down 
in segregated ghettoes, and prohibited them from acquiring rights in land.

When we say that 'history is being prostituted' we mean that a writer 
or speaker has falsified or distorted the record to suit the interests of 
a particular group.

South African Whites claim exclusive rights in 88 per cent of the 
country. They try to justify the claim by alleging that Whites were the 
original occupiers of the 'European territory', and the Africans 'invaded' 
South Africa at the same time as the first White colonists.

These statements are false. History is being prostituted.



This is not ’training for self-ruleAfricans are being coerced, 
jailed, indoctrinated into submissiveness to ’White baasskap'.

Rejection

The Black man rejects White supremacy. That is why thousands of 
political prisoners crowd the

They have won more respect from the White man by striking for their 
rights than they gained during half a century of peaceful pleading, debate 
and petitions.

It is the White man, and not the Black, who displays political' immatur
ity, an inability to comprehend the needs of his society, and to adjust his 
ways and institutions to new conditions.

It is this immaturity, the selfish, materialistic determination to 
cling to outworn privilege, power and prestige, that arouses the anger and 
contempt of world opinion for White South Africa.‘No government can break up, 
dissolve this common society. The whole of South Africa belongs to all its 
peoples. This is the truth, and it will prevail."

DETENTION "THIS SIDE OF ETERNITY"

Since the passage of the special law permitting detention of any person, 
whether or not he has committed an offence, for periods of 90 days at a time 
more than 160 people have been placed in prison in this way. The 90-day period 
is renewable; indeed, the Minister of Justice, Mr. B.J. Vorster, has boasted 
that he is able to detain people "this side of eternity".

Those held include pregnant women, wives of persons alleged to have commit
ted offences, lawyers who defended people against charges in the past.

Some indication of what the detention involves comes from the following 
description of his experiences by Mr. Wolf Kodesh, who was held for 55 days 
before being released - in order to leave the country permanently. It appear
ed in the Newsletter of the Anti-Apartheid Movement, London.

"A brief account of life as a 90-Day Detainee.

Picture to yourself a large 24’ x 12* room with black walls; two small 
electric bulbs; a wooden bench attached to one of the walls, a red cement 
floor and three or four frosted small windows. Add to this a steel door with 
an inch wide peeplhole in the centre and you will have an idea of what was 
to be my ’home’ for the next 55 days. A couple of blankets and a mattress 
made up my ’bed’ and my blue dyed army coat which served me in the trenches 
of the desert and the Italian mountains during the war, came in handy as my 
’pillow’.

When I was arrested and locked in my cell, I was made to realize that 
my detention was to be solitary and that under no circumstances was I to 
step out of the black cage.

It is almost impossible to describe the utter loneliness, the nagging 
uncertainty and boredom of being kept incommunicado. No books to read, no 
sky to gaze at, only four black walls, apd the electric lights which were 
never switched off.

I paced the cell and to take my mind off the dreariness of the sur
roundings, I formed designs in my mind's eye in the squares of the concrete 
floor. There was nothing to do except walk around and curse the Nationalist 
Government. I would hope that some plan would evolve which would enable me 
to escape and at other times I would sidle up to the peep hole and stand on 
the tip of my toes to see what was on the other side, only to find more and



more steel bars. During the worst moments of boredom I wished that a rat would 
scamper across the floor (anything, as long as it was a bit of life) and then I 
would lie on the mattress and think of my friends who were still free and what 
they were doing. I wondered how my family would re-act to my disappearance as the 
police were not obliged to divulge my whereabouts.

RICHARD RIVE (+) REVIEWS " THE CLASSIC "

The Classic: new African quarterly published in Johannesburg - Classic Trust Fund, 3/6,

A new literary quarterly has just made its appearance in Johannesburg, South 
Africa,,Edited by Nat Nakasa. After prolonged advance notice, it is highly gratify- » 
ing to fin<î  that at last the magazine has seen the light of day:, and one can only 
hope that _̂it will not suffer the usual fate of literary quarterlies, a glorious, 
spectacular but alas short career. To judge from the first number it seems healthy 
enough, but the fact that the items are almost all South African is a serious limit
ation, and as a result there is much that is mediocre and plain bad in the magazine. 
The format and printing leaves also much to be desired, and I think that the editor
ial staff should give serious consideration to a group of loose reproductions, which 
tend to slip loose at the slightest provocation. There are three poems in the first 
issue. It is unfortunate that the magazine should start with a poem by Casey Motsitsi, 
Dan the Drunk, in which such uninspired lines like "Who knows, he might have been Sam. 
But why bother, he's dead, poor Dan" appear. The other two poems. Dear God, by Can 
Themba and The Karoo by J.M. Brander are indifferent.

Of the short stories, I enjoyed Zeke Mphahlele's He and the Cat very much.
This is more a build-up of atmosphere than a story. A lawyer's ante-room dominated 
by conversation, a blind man licking envelopes, and a picture of a cat on the wall. 
Other writers in the magazine can take a cue from Zeke's subdued atmosphere, and 
delicate handling of situation. The end is extremely pleasing.

Can Themba's The Suit is a mediocre story handling an improbable theme.
A woman has to pay the price for adultery by having the suit of her lover constant
ly in her presence, even at mealtimes. I can only marvel at her patience and sub
mission in spite of her sins. Also, Mr. Themba would do well to prune sentences 
like "from the bundles crept miasmata of sweaty intimacies that sent nauseous waves 
up and down from his viscera."

Lewis Nkosi's story. The Promise, starts out as promisingly as its main 
character. The writer shows his undoubted ability for satire, some really well- 
turned phrases, and then, in an attempt to justify the psychological impasse of his 
character, he produces a dreadful, sentimental, almost unrelated anti-climax. I 
find the character of Miss Kipling, a white office-worker "who hated a Native who 
twitched his nose at people" far more exciting, than the hero's Hollywood-style 
teacher.

I liked Casey Motsitsi's story, A Very Important Appointment, very much, slight 
as the theme is. Both atmosphere and dialogue are extremely well controlled and seem 
so effortless.

For jazz-lovers there is an interesting article by Julian Beinart,

Taken all in all, I feel that this is a worthy venture but should spread its 
tentacles and get the Chinua Achebes, William Contons, Creaverinhas, and all the 
other creative writers on the Continent to also accept it as their own.

(+) Richard Rive, the South African writer - now on scholarship in Europe 
to return to South Africa next month.

is due



Please note that from now on the permanent address of Mr. Ezekiel Mphahlele 
for business correspondence is

c/o Chemchemi Cultural Centre 
P.O. Box 30471 
Nairobi, Kenya.



3rd September, 1963.

Mr. Ezekiel Mphahlele, 
c/o P.O. Box 9346| 
NAIROBI.
Kenya,

Dear Zeke,

O

I wrote to you awhile ago but it has just occurred to me that ay 
letter may take a long time to reach you due to recent change of address.

Among other things in that letter I asked you to please send me the story 
you offered to us earlier.

This, therefore, is merely to repeat same message. Our deadline for 
going to press is only a few days from now.

Thank you very much.

Looking forward to your story.

Yours ever.



18th Novemberi 1903.

Mr. Ezekiel Mphahlele, 
c/o P.O. Box 9646, 
NAIHOBl.
Kenya.

Dear Zeke,

I must apologiee for the cliunsy manner in which I have handled you.
I had meant to publish your story in our second issue as I was quite 

satisfied with it. When other material turned up subsequently I felt it 
would be better to publish your story in the third issue.

Meanwhile^, I discussed the story with one of ay advisers who pointed 
out a weakness which I had not realised at all. Although the story is 
obviously worthwhile I wonder if you will agree that it is burdened with a 
lot of explanatory stuff about what happens when an African person dies. I 
have in mind, for instance,the whole of the third paragraph - "There are a
number of things city folk.... ". This paragraph is devoted to explaining
custom rather like a sociologist would. Couldn't you perhaps let the 
explanation be insinuated in the action or simply leave it out altogether?
I think our readers can be trusted to know that this procedure at funer ,lc is custom.

I hope that you won't find my comments too irritating. It is after all
your story and I am sure you have got your own ideas about how it should be handled.

I don t know if I told you this before, but the Foundation did, thanks 
to you and Jack, approve a monthly stipend of ^200 for me which will enable me 
to spend a lot more time on "The Classic". This grant together with an 
allowance I draw monthly from the Trust falls just a trifle short of what Drum paid me.

. I go to press much earlier tliis time<£o far ny expectations are
that the third issue will includes a story from a young African chap in

a / ...



Mr. Ezekiel Mphahiele, 18/11/63.

Mozambique, another one from Morocco, photographs of Sydney Kumalo's sculpture 
and stories from Bloke and Arthur ^iaimane.

Arthur did send me a story but it iras too hot to handle because it had 
a rather bold bedroom angle. Our lawyer advised me to drop it -when it was already 
set. The result was that I had, shamefacedly to write a letter to Arthur 
apologising. You see, the board of Censors begins its unholy work this montli.
We had to be careful.

If you have ant|inf luence on Bloke and Arthur I would be very grateful if 
you use it to extract contributions from them.

Finally^ about your mother—inlaw. 1 took her to Or. Kazi a week ago and he 
told me she was definitely improving.

My love to Ribs auxd the children.

Yours always.
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Sender’s name and address;..

AN AIR LETTER SHOULD NOT CONTAIN ANY 
ENCLOSURE ; IF IT DOES IT WILL BE SURCHARGED 

OR SENT BY ORDINARY MAIL.



5th Decembery 1963.

Mr. Ezekiel Mphahlele,
Chemchemi African Creative Centre, 
P.O. Box 30471,
NAIROBI.
Kenya.

Dear Zeke,
Good news to hear of your plans to start a Quarterly at your Centre.

I am sure it iriil be a great help to us.
Of course, you are entitled to a complimentary copy for purposes of 

review. We will, however, send you an account for the library copy, of 
each issue.

So please find 2 copies, one of the first issue and another of the 
second.

I hope you will understand why, from time to time, I write in this 
formal, dictated manner. It makes our filing easy. Besides I cannot read 
nqr own handwriting after a week.

Tours always.
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