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Grinding
their axes

IN THE Churchillian
backs-to-the-wall, last-ditch
atmosphere of Admiralty

Arch, sit two old friends
fighting the good fight
against inflation— ‘not to

jaeatimrflffe~of those inter-
necine Whitehall struggles
that normally surface only
in Ministerial memoirs.
The combatants : from the
Counter- Inflation Unit —

loajied Daily Mirror man,
Geoffrey Goodman, and
Charles Birdsall, ex-Labour
Ministry information chief

(‘retired but retained,” as be
puts it). They've had part-
time assistance from Lord
(Sydney) Jacobson, who has
put in some inspired editorial
work on the unit’s leaflet, due
to drop through the nation’s
letter-boxes this week.

The tactical dissenters:
Henry James, chief of the
newly vitalised Central Office
of Information, and his boys.
Fresh from their successes of
switching off something and
clicking on seat belts, the
COl (and friends) felt that
it could do a moody media job
on switching off inflation.

Among the more way-out
creative brainwaves were sug-
gestions for ‘We're beating
inflation ’ stickers to adorn
supermarket cash tills, in-
flation thermometers fdr
market squares and sleek
television commercials to get
the national shoulder behind
the proverbial wheel.

It didn’t go down well in
Admiralty Arch or Downing
Streets General verdict r the

issue is too important to be
sold like pet food. So the
hidden persuaders put away
their plans, and all that’s left
of the counter-inflation cam-
paign is the Prime Minister’s
pep-talk, some restrained, in-
formative Press advertising
(Morning Star excluded) ana
one leaflet share "Hc
dom”ji-trTttrfootbai] coupon
offers and the latest rriini-cab
visitiug card.

Every time you peer into
a corner in or around White-
hall at the moment, you find
people grinding axes* What
is vital is that whoever coines
out top this time must get
it right.

Women and
apartheid

WITHIN roaring distance of
the lion house in the London
Zoo, a small, grey-haired 60-
year-old woman draws in her
ground-floor  studio and
climbs to die top floor to
write.

Hilda Bernstein left South
Africa in 1964 with her
husband, Lionel (the only
defendant to be acquitted in
the Nelson Mandela sabotage
trial). Since then she has
learned to etch and created a
new career for herself.

On 2 September an exhi-
bition of her delicate and
moving etchings opens in
Lo.ndon. Among the prints is
one of three women weighed
down by suffering— one, from
the Sahel, is the victim of
famine, another, from
Cyprus, is the victim of vra/f
the third, from South Afprca,
is the victim of apar

But art is only one channel

for BerrLstain'o commitment
-to ffie shared experience of
women. On the same day as
her exhibition opens, the In-
ternational Defence and Aid
Fund publish her latest book,
‘For Their Triumphs And
For Their Tears.’

It’s a devastating catalogue,
almost a handbook, of the
oppression all women suffer
in South Africa. They suffer
the double burden of disabil-
ity—the white women live as
trinkets without meaning, the
black women are shuffled
and abandoned along a life
of drudgery. Only a few have
the will and courage to resist.

Hilda Bernstein served her
time in South Africa. She and
her husband experienced the
police dodging, the arrests
and detainment without trial
Now. in exile, she lias found

another way to make a
contribution.
Blackwell’s

Black Prince

IN 1913 a young lad called
Basil Blackwell joined his
father’s bookshop and pub-
lishing firm in Oxford. To-
day, at 86. Sir Basil is presi-



Radical
Tradition

F * By Tony Rosenthal
OR MOST PEOPLE, a film means a story, usually 90 to 150
minutes long with a familiar set of emotional conflicts,
:limaxes and resolutions. Nearly all filmmakers who want to

ive their work distributed operate within the confines of

rrative cinema, with its internal laws of editing, pacing,
character development, hero-building (anti-hero building)
ind cinematography. This narrative pattern marks
iveiything from commercial Hollywood features to
ndependent documentaries and even extends toanimation.
Vhen we turn on the television or enter the theatrewe pretty

,uch know the form of what we are about to watch.

But there also exists a radically different tradition in
:inema, that of the experimental film. Concerned less with
vho did what to whom, experimental film examines the
llusionaiy process behind film itself, the nature of moving

ibjects and the satirizing of the bourgeosie. Surrealists,
:ubists and cultural/political radicals have been making non-
;ommercial movies all the way back to the birth of cinema.

While contemporary experimental film is largely confined
;0 the art school and big city circuit, Santa Barbara is getting a

look at the historical tradition ofalternative cinemain a
pecial series presented by the SB Museum ofArt. Ten short
silent films wusing approaches ranging from trick
photography and animation to absurdist satirq will .be
screened Tuesday, May 1 at 730 in the Riviera Theatre.

A few of these shorts will look quaint to modem viewers
who have been raised on the special effects 0f2001, StarWars,
et al, and some of the shock value of the Dada works has
dissipated, based as itwas on the cultural world ofpost-WVVI
Europe.

Nevertheless, some of the humor, the satire and the
enthusiasm of these early films comes right across the 50-
year gap, intactand zinging. Rene Clair, forexample, creates a

Perfect Couple,
Crummy Film

A Perfect Couple
Produced & Directed by Robert Altman
Written by Robert Altman and Allan Nicholls
Starring Paul Dooley and Marta Heflin

Le Ballet Mecanique, Fernand
Ledger. The Cubist painter
Leger turned to film in 1924
with this abstract ballet of
"common objects” such as
pendulums and egg beaters.
His mind games and visual
puns cause strong physiologi-
cal reflexes in the audience.
Man Ray assisted with the
photography. (1924, 14 mins.|

F.mak Bakia, Man Ray. Named
for fhe Basque villa where Rp i
some of its material was shot,
this irreverent film exhibits
Man Ray's early link with
Dadaism. He used, he said "all
the tricks that might annoy
certain spectators." (1927, 17
mins.)

Ghosts Before Breakfast, Hans
Richter. This humorous,
absurd film in which objects
rebel against their daily
routine defies all conventions.
Derbies fly through the air,
pistols are fired and no one
dies, and bearded men—
among them Paul Hindemith,
Darius Milhaud and Richter—
advance ominously into the
camera. 11926, 9 mins.|

The Hasher's Delirium, Emile
CohL Pioneer of the French
cinema, Cohl made what is
generally considered the first
cartoon comedy, a satire on
the evils of alcohol.

A Trip to the Moon, Georges
Melies. Progenitor and hero of
many contemporary under-
grounnd filmmakers, Melies
created spectacular pictures
which began film fantasy. He
accidentally invented stop-
motion photography in 1898
when his shutter jammed
while he was filming a view of
Paris trafic; the bus on the
scene when the camera
stopped was transformed into
‘>Hvvjjrplaceof
the bus when the camera
started again. 11902, 6 mins.|

Transformation, Ferdinand
Zecca. life was nasty, brutish
and short for working people
at the turn of the century, and
the French cinema, destined
for travelling fairs and beer
halls, rejected this brutality
with mad, Gallic farces like this
one by Zecca, an early imitator
of Melies. (1906, 5 mins.)

brilliant lampoon of movie chases using a camel, a runaway
hearse, 20 pursuing mourners in full regaliaand a live corpse.
What is most obvious about these films is that the artists were
enjoying what they were doing, since they certainly were not
in it for the money.

To describe these films, as if one were talking about the

latest blockbuster, is useless. | can say that Hans Richter's
Ghosts Before Breakfast reminds me of a Magritte painting

Dreams of a Rarebit Fiend,
Edwin S. Porter. Having had
too much welsh rarebit for
dinner, the hero experiences
nightmares which send him
into the sky on his bed. This
popular American “trick" film
of the Nickelodeon era shows
Porter's innovativeness and
technical virtuosity 11906, 5
mins.|

Symphonie Diagonale, Vildng
Eggeling. Eggeling collaborated
with Hans Richter on studying
the relationship between
images and time sequences by
means of animating the figures
on scroll paintings. His ideas
of rhythm, movement and
abstract imagery, and the
relation of these elements to
sound, influenced many later

European abstract filmmakers.
(1921-24, 5 mins.|

european and american O

experimental S

Entr'acte, Rene Clair. A
brilliant and witty Dadaist
comedy based on a scenario
by Francis Picabis with Man
Ray, Marcel Duchamp, Erik
Satie, Darius Milhaud and Jean
Borlin. One of the earliest films
considered avant garde, the
film culminates in a mock
funeral procession patterned
after the old French chase, in
which the corpse revives,

bringing the action to a halt.
(1924, 20 mins.|

Anemic Cinema, Marcel
Duchamp.

Composed entirely of spirals
with sentences of poetic
homonyms and French puns,
this film was an experiment
made in the attempt to
produce a stereoscopic film.
11926, 7 mins.|

with its flying bowler hats and colliding clocks, that it
challenges viewer expectations, wreaking havoc with one's
sense oftime and space, but that really doesn't help. It has to
be seen.

And not just seen, but laughed at, wrestled with and even
shouted at. Leave the television in the closet. Tuesday Night
at the Movies' will still be there next week, and we already
know what it’ll be like.

and confusing—personalities which enter into the dating
service mania.

Unfortunately, they can only be interpreted through the
backgrounds from which they emerged; while Alex's
motivations can be ascribed to a delineable past, Sheila is
shrouded in mystery. We can discern a lost soul but we have
absolutely no catalyst to which her misdirection can be
attributed. All we know is that the two are not embracing love
as much as they are striving to escape their past failures in
love.

This would be acceptable if it weren't for Altman's



segregated; while women slept on beds and
had running water while black women,
crowded many more to a cell, slept on the
floor.

Imprisoned with 20 other white women,
Bernstein remembers, "We were very
militant. We were more reckless than the
men — perhaps because we were more
ignorant of the laws." And so the women
organized group study programs and
separate hunger and sit-down strikes. Also,
she continues in her lilting South African
accent, the government wasn’t sure quite
how to d-eal with white female
revolutionaries — they didn't fit into any of
its previous categories. Although they were
considered enemies of the state, they were
still white women.

FI- Xlockerv of b‘amilv Life
OR THE 1AST 10 years, Bernstein has
branched out in her artistic and political
expression lo include lithography. Her
many varied lithographs, which lined the
walls of the women's center during her visit,
are all political statements in a sense —
dealing with life for South African blacks as
well as scenes of the African wilds.

While she does not believe in "ail for art's
sake"—she is much too political lor that—
Bernstein's art expresses her "constant
astonishment at the beauty of life" and
humanity's urgent need to preserve our
connection to the natural world.

One especially captivating lithograph,
Vanishing Herds, shows a group ofanimals
running across a plain. The earth has been
cross-sectioned to reveal an intricate array
of cave drawings—animals and human
faces lying |x;acefiilly below the ground.

Another lithograph, dim, is a black South
African woman, her hard and unfair life
etched into the lines on her face. It is hard to
ignore (lire's pleading eyes staring back at
from this stark brown and white picture.

Once Bernstein has explained conditions
for black women in south Africa—worse
even than for black men that country
because women have to deal with double
oppression, racism and sexism—we can
understand Gire's sadness.

lite for blacks in South Africa is not only
grossly unfair, it is a truly primitive life ruled
by two sets of laws—tribal and common
laws llaws of the countrvi. In certain regions
women married under tribal law give up all
legal rights. Ifa husband dies, his money, his
children and his wife ait; transferred to the
nearest male relative, usually a brother.
Black women involved in the liberation
movement are denied positions of
leadership.

Family life under apartheid, to pul it
mildly, is less than ideal. Most black families
do not live together. In one black township

nine miles north of Johannesburg, families
were living in their own homes when the
regime decided to separate them, Bernstein
explains. The government razed their
homes and constructed sexually segregated
singles' hostels in their place. The men were
sent off to i; migrant workers, allowed to
return home only tor "periodic" visits with
their wives and children. Oftentimes, the

children were even separated from theirl

mothers. This situation,
emphatic Bernstein, "creates a mockery of
family life" and causes a great "chasm
between husband and wife."

explains the

The result of this situation, Bernstein
continues, is that only 28 percent of black
women in South Africa are opting for
marriage because it no longer leads to any
stability in their lives.

On the other hand, the forced separation
policy has caused a new “strong,
independent black woman" to step forth in
South African society. They know they are
being wronged and have organized,
however slowly, to create a better life for
themselves and their children. Once
organized, Bernstein says, the women have
displayed their tenacity, hanging on to the
end, even if it means being jailed.

A good illustration of the black women's
solidarity is the story of how they organized
when they las well as the men who had been
so restricted previously) were forced to cany
passlxxiks. When the police came to airest

the 20 or so demonstrators, they were
greeted instead by 200 women who
demanded, "If vou arrest one of us, vou

must take all of us,” Bernstein relates.

Alternately singing hvmns and freedom
isongs (the police had trouble differentiating
between the twol, the women were led offto
a prison in a nearby town. Because the jails
could not accommodate that many people,
they had to release the women.

But the women did not stop there. They
demanded buses to take them back to their
towns. And when the buses arrived, "their
numbers had increased from 200 to 400,"
Bernstein laughs.

Bv necessity, the women's movement in
South Africa differs greatly from the

HILDA BERNSTEIN: Outspoken exiled artist.

women's movement in either (ireat Britain
or America Bernstein savs. Because black
women suffer the double indignity ofsexual
and racial discrimination, they had to make
a choice. And black women "chose to light
with their men for national independence
as op|x>sed to lighting against their men for
| x;rsonal freedom."

But the South African women have
learned something from their Algerian
sisters, who fought alongside their men
during the revolution—once they had
achieved national liberation, the women
wen; pushed back to their previous interior
status.

The answer to this, South African women
have decided, is to tight against racism and
sexism simultaneously, says Bernstein.
They are also beginning to understand
about power, she says. "It's not good enough
to be equal—they must be able to go to the
very top of the organizations they are
participating in."

The struggle against sexism doesn not
necessarily center on the issues ofAmerican
feminism, Bernstein explains. For instance,
many of South Africa's blacks resist birth
control because they believe it is a
"government ploy to reduce the black
population,” she says.

Sooner than We Think?
ERNSTEfN-BEfTLVES it is important that
both blacks and whites work together in
organizations such as the Federation of
South African Women because white

participation shows "in a symbolic way that
the struggle is not strictly one ofrace, butisa |
class struggle” in which the poor and
| X)weriess are being exploited. But, she
continues, whites can only support the
blacks in the apartheid struggle, not direct
them because the "revolution must be made
by blacks."”

In her two books, h'or Their Triumphsand
for Their Tears: Women in Apartheid South
Africa and No. 4ti: Sieve Hiko, a biography of
the murdered black activist, Bernstein
explores more in depth the conditions for
South African blacks. "If you don't take a
stand against apartheid,” she says, "you are
just as corrupt as the system."

While women’s consciousness still needs
to Ix; raised in South Atrica, Bernstein
maintains, "Their greatest task is the
destruction of apartheid. There will be
change in South Africa and it might be
sooner than we think. South Africa is
increasingly more vulnerable and isolated.”



Radical
Tradition

1 By Tony Rosenthal

OR MOST PEOPLE, afilm means a stoiy, usually 90 to 150
minutes long with a familiar set of emotional conflicts,
climaxes and resolutions. Nearly all filmmakers who want to
have their work distributed operate within the confines of
narrative cinema, with its internal laws of editing, pacing,
character development, hero-building (anti-hero building)
and cinematography. This narrative pattern marks
everything from commercial Hollywood features to
independent documentaries and even extends to animation.
When we turn on the television or enter the theatrewe pretty
much know the form ofwhat we are about to watch.

But there also exists a radically different tradition in
cinema, that of the experimental film. Concerned less with
who did what to whom, experimental film examines the
illusionaiy process behind film itself the nature of moving
objects and the satirizing of the bourgeosie. Surrealists,
cubists and cultural/political radicals have been making non-
commercial movies all the way back to the birth of cinema.

While contemporary experimental film is largely confined
to the art school and big city circuit, Santa Barbara is getting a
rare look at the historical tradition ofalternative cinema in a
special series presented by the SB Museum ofArt. Ten short
silent films using approaches ranging from trick
photography and animation to absurdist satire will be
screened Tuesday, May 1 at 730 in the Riviera Theatre.

A few of these shorts will look quaint to modem viewers
who have been raised on the special effects 0f2001, Star Wars,
et al, and some of the shock value of the Dada works has
dissipated, based as itwas on the cultural world ofpost-WWwI
Europe.

Nevertheless, some of the humor, the satire and the
enthusiasm of these early films comes right across the 50-
year gap, intactand zinging. Rene Clair, forexample, creates a

Perfect Couple,
Crummy Film

A Perfect Couple
Produced & Directed by Robert Altman
Written by Robert Altman and Allan Nicholls
Starring Paul Dooley and Marta Heflin

D By William Witt Bloomstein

ATING SERVICES ARE strange and bizarre
manifestations of alienation. What, indeed, compels a person
towatch a prospective mate on video and listen to the subtle
pleas for mutual attraction? What kind of society is it that
plunges outwardly successftil citizens into such desperate
quests for satisfactory relationships?

Don't look for the answer in A Perfect Couple, the latestin a
current rash of films forwarded by Robert Altman, whose
work oflate can be compared to fast food in both quality and
quantity. The poor man ought to slow down and grant each
of his films a vindication whfcri afieastnintsarinlifa%ifHV

A Perfect Couple is Altman’s version of the tearjerker We
have two vastly different people meet, fall in love, fall out of
love, and then fall back into love. A dating service affords the
initial confrontation, and Altman's sentimental notions of
"true" love furnish the conclusion. In between, ofcourse, is a
confusing, incoherent cinematic narration that reeks of
directorial disregard. The film appears to have been shot in a
day and edited while en route to the set location of Altman's
next undertaking.

Alex (Paul Dooley) is a middle-aged son of a Greek antique
tycoon, whose dominance over his family can only be
described as tyrannical. Alex then, is a sniveling imp whose
commanding visual appearance is undercut by his insipid
submission to Daddy.

"What kind of man are you?" asks Sheila (Marta Heflin)
when their lovemaking is interrupted by Alex's judgmental

Good Gnus
INnyour
mailbox
each week.

Le Ballet Mecanique, Fernand
Leger. The Cubist painter
Leger turned to film in 1924
with this abstract ballet of
"common objects™ such as
pendulums and egg beaters.
His mind games and visual
puns cause strong physiologi-
cal reflexes in the audience.
Man Ray assisted with the
photography. (1924, 14 mins.)

Emak Bakia, Man Hay. Named
for the Basque villa where
some of its material was shot,
this irreverent film exhibits
Man Ray's early link with
Dadaism. He used, he said, "all
the tricks that might annoy
certain spectators.™ (1927, 17
mins.|

Ghosts Before Breakfast, Hans
Richter. This humorous,
absurd film in which objects
rebel against their daily
routine defies all conventions.
Derbies fly through the air,
pistols are fired and no one
dies, and bearded men—
among them Paul Hindemith,
Darius Milhaud and Richter-
advance ominously into the
camera. (1926, 9 mins.)

The Hashers Delirium, Emile
CohL Pioneer of the French
cinema, Cohl made what is
generally considered the first
cartoon comedy, a satire on
the evils of alcohol.

A Trip to the Moon, Georges
Melies. Progenitor and hero of
many contemporary under-
grounnd filmmakers, Melies
created spectacular pictures
which began film fantasy. He
accidentally invented stop-
motion photography in 1898
when his shutter jammed
while he was filming a view of
Paris trafic; the bus on the
scene when the camera
stopped was transformed into
a hearse that was in place of
the bus when the camera
started again. (1902, 6 mins.)

Transformation, Ferdinand
Zecca. Life was nasty, brutish
and short for working people
at the turn of the centuiy, and
the French cinema, destined
for travelling fairs and beer-
halls. rejected this brutality
with mad, Gallic farces like this
one by Zecca, an early imitator
of Melies. (1906, 5 mins.)

brilliant lampoon of movie chases using a camel, a runaway
hearse, 20 pursuing mourners in full regaliaand a live corpse.

What is most obvious about these films is that the artistswere

enjoying what they were doing, since they certainly were not

in it for the money.

To describe these films, as if one were talking about the
latest blockbuster, is useless. | can say that Hans Richter's
Ghosts Before Breakfast reminds me of a Magritte painting

VAPID AFFAIR

kin. It's a good question.

Sheila, on the other hand, is a member of an up-and-
coming communal rock band whose values and lifestyle are
worlds beyond the rigid patterns of familial domestication.
Accordingly, a great deal of the intrigue of the film is
supposed to derive from the immutable gulfwhich separates
the lovers' backgrounds. Do opposites attract? Can a young
hippie musician ever establish a lasting rapport with a
businessman entrenched in the old ways who considers her
cohorts to be outlandish freaks?

Difficult to Care

1T'S DIFFICULT really to care when both characters are so
unattractive. Alex is still being spoon-fed and Sheila, whose
screen presence is characterized by large, lifeless eyes and
vapid stares, is a fragile creature just asking to be emotionally
shattered. They are fine examples of the kind of confused—

Dreams of a Rarebit Fiend,
Edwin S. Porter. Having had
too much welsh rarebit for
dinner, the hero experiences
nightmares which send him
into the sky on his bed. This
popular American “trick" film
of the Nickelodeon era sht*vs
Porter’s innovativeness and
technical virtuosity. (1906, 5
mins.|

Symphonie Diagonale, Viking
Eggeling. Eggeling collaborated
with Hans Richter on studying
the relationship between
images and time sequences bv
means of animating the figures
on scroll paintings. His ideas
of rhythm, movement and
abstract imagery, and the
relation of these elements to
sound, influenced many later
European abstract filmmakers.
(1921-24, 5 mins.|

european and american O

experimental s

Entr'acte, Rene Clair. A
-brilliant aari willy Dadaist
comedy based on a scenario
by Francis Picabis with Man
Ray, Marcel Duchamp, Erik
Satie, Darius Milhaud and Jean
Borlin. One of the earliest films
considered avant garde, the
film culminates in a mock
funeral procession patterned
after the old French chase, in
which the corpse revives,

bringing the action to a halt.
(1924, 20 mins.|

Anemic Cinema, Marcel
Duchamp.

Composed entirely of spirals
with sentences of poetic
homonvms and French puns,
this film was an experiment
made in the attempt to
produce a stereoscopic film.
(2926, 7 mins.|

with its flying bowler hats and colliding clocks, that it
challenges viewer expectations, wreaking havoc with one's
sense oftime and space, but that really doesn't help. It has to
be seen.

And not just seen, but laughed at, wrestled with and even
shouted at. Leave the television in the closet. Tuesday Night

at the Movies will still be there next week, and we already
know what it'll be like.

and confusing—personalities which enter into the dating
service mania.

Unfortunately, they can only be interpreted through the
backgrounds from which they emerged; while Alex's
motivations can be ascribed to a delineable past, Sheila is
shrouded in mystery. We can discern a lost soul but we have
absolutely no catalyst to which her misdirection can be
attributed. Allwe know is that the two are not embracing love
as much as they are striving to escape their past failures in
love.

This would be acceptable if it weren’t for Altman’s
insistence that they are really, truly, wonderliilly, completely,
ecstatically in love. It just doesn't ring true. Sheila's "I love
you" to Alex must be considered one of the most incredible
and ludicrous lines in recent film history. What is remarkably
authentic is an early scene as they are saying goodbye
following their first date. The look, the hesitation, the first
slow, unsteady kiss: now thatis what life is like. At this point,
A Perfect Couple seems to be an emotionally potent look at
struggling romance. But Altman is too concerned with the
elements of the tearjerker to maintain an organic and
credible narration. n , -

The silly conclusion is reached most prominently not by
character development, but through the symbolic use of
music. Sheila’s rock band and the LA Philharmonic, Alex's
favorite, are combined onstage to signify the amorous fusion.

Such a tight and unifying ending by no means lends
believabilty to the love affair. Furthermore, a few potentially
fruitful thematic strains, which might have in fact enhanced
the film's import, are neglected. A subtle criticism of the LA
hype, for instance, and an interesting rebellion against her
father by Alex’s sister (Belita Moreno) are lost in the shuffle.

So, for that matter, is Altman's reputation. First Quintet,
now A Perfect Couple. Both take intriguing subject matter
and distill it through hasty, hurried production. The Altman
Montage, Altman's Stylish Americana, Cinema as Life—these
are all inapplicable references to the directorial achievement
in A Perfect Couple. Altman had better get back on the track.
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segregated; white women slept on beds and
had running water while black women,
crowded many more to a cell, slept on the
door.

Imprisoned with 20 other white women,
Bernstein remembers, "We were very
militant. We were more reckless than the
men — perhaps because we were more
ignorant of the laws." And so the women
organized group study programs and
separate hunger and sit-down strikes. Also,
she continues in her lilting South African
accent, the government wasn't sure quite
how to deal with white female
revolutionaries — they didn't fit into any of
its previous categories. Although they were
considered enemies of the state, they were
still white women.

Fi Mockery of Family Life
OR THE 1AST 10 years, Bernstein has
branched out in her artistic and political
expression to include lithography. Her
manv varied lithographs, which lined lhe
walls of the women's center during her visit,
are all political statements in a sense —
dealing with life for South African blacks as
well as scenes of the African wilds.

While she does not believe in "art for art's
sake™—she is much too political for that—
Bernstein's art expresses her “"constant
astonishment at the beauty of life" and
humanity's urgent need to preserve our
connection to the natural world.

One especially captivating lithograph,
Vanishing Herds, shows a group of animals
running across a plain. The earth has been
cross-sectioned to reveal an intricate array
of cave drawings—animals and human
faces lying |x;acefullv below the ground.

Another lithograph, (lire, is a black South
African woman, her’ hard and unfair life
etched into the lines on her face. It is hard to
ignhore Giro's pleading eyes staring back at us
from this stark brown and w'hite picture.

Once Bernstein has explained conditions
for black women in south Africa—worse
even than for black men that country
because women have to deal with double
oppression, racism and sexism—we can

understand Gires sadness.
Life for blacks in South Africa is not only

grossly unfair, it is a truly primitive liferuled
by two sets of laws—tribal and common
laws (laws of the coUntrvl. In certain regions
women married under tribal law give up all
legal rights. Ifa husband dies, his money, his
children and his wife are transferred to Ihe
nearest male relative, usually a brother.
Black women involved in the liberation
movement are denied positions of
leadership.

Family life under apartheid, to put il
mildly, is less than ideal. Most black families
do not live together. In one black township

nine miles north of Johannesburg, families
were living in their own homes when the
regime decided to separate them, Bernstein
explains. The government razed their
homes and constructed sexually segregated
singles' hostels in their place. The men were
sent off to be migrant workers, allowed to
return home only lor "periodic" visits with
their wives and children. Oftentimes, the

children were even separated from theirl

mothers. This situation, explains the
emphatic Bernstein, “"create;s a mockery of
family life” and causes a great '"chasm
between husband and wife.”

The result of this situation, Bernstein
continues, is that only 28 percent of black
women in South Africa are opting for
marriage because it no longer leads lo any
stability in their lives.

On the other hand, the forced separation
policy has caused a new "strong,
independent black woman" to step forth in
South' African society. They know they are
being wronged and have organized,
however slowly, to create a better life for
themselves and their children. Once
organized, Bernstein says, the women have
displayed their tenacity, hanging on to the
end, even if it means being jailed.

A good illustration of the black women's
solidarity is the story of how they organized
when they (aswell as the men who had be;en
so restricted previously) were forced tocarry
passlxioks. When the police came to arrest
the 20 or- so demonstrators, they were

greeted instead by 200 women who
demanded, "1 vou arrest one of us, vou
P 9 *

N o ol *,;)/

We win do g|iV*r*

J>oHw,

to 40

Cu

. C

This ad was written by Lazandria Richey, in Mrs. William's second/third grade class at

Franklin School.

must take all of us," Bernstein relates.
Alternately singing hymns and freedom
isongs (the police had trouble differentiating
between the two), the women were led offto
a prison in a nearby town. Because the jails
could not accommodate that many people,
they had to release the women.

But the women did not stop there. They
demanded buses to take them back to their
towns. And when the buses arrived, "their
numbers had increased from 200 to 400,"
Bernstein laughs.

Bv necessity, the women's movement in
South Africa differs greatly from the

HILDA BERNSTEIN: Outspoken exiled artist.

women's movement in either Great Britain
or America, Bernstein says. Because black
women suffer the double indignity ofsexual
and racial discrimination, they had to make
a choice. And blacck women "chose to tight
with their n«in tor national independence
as op|x>sed to fighting against the;irmen for
jXirsonal freedom."

But the South African women have
learned something from their Algerian
sisters, who fought alongside their men
during the revolution—once they had
achieved national liberation, the women
were pushed back to their previous inferior
status.

The answer to this, South African women
have decided, is to tight against racism and
sexism simultaneously, says Bernstein.
They are also beginning to understand
about power, she savs. "It’snot good enough
lo be ex|ual—they must Ix; able to go to the
very top of lhe organizations they are;
participating in."

The struggle against sexism doesn not
necessarily center on the issues ofAmerican
feminism, Bernstein explains. For instance,
many of South Africa's blacks resist birth
control because they believe it is a
"government ploy to reduce the black
population,” she says.

B Sooner than We Think?
ERNSTEIN BKtTKVES il is important that
both blacks and whites work together in
organizations such as the Federation of
South African Women because white

participation shows "in a symbolic way that
the struggle is not strictly one ofrace, butisa
class struggle” in which the poor and
| X)werless are ix>ing exploited. But, she
continues, whites can only support the
blacks in the; apartheid struggle, not direct
them because the "revolution must be made
by blacks.”

In her two books, For Their Triumphs and
for Their Tears: Women in Apartheid South
Africa and No. 46: Ste\e Hiko, a biography of
the murdered black activist, Bernstein
explores more in depth the conditions for
South African blacks. "If you don't take a

,stand against apartheid,"” she says, "you are

just as corrupt as the system."

While women's consciousness still needs
to Ixi raised in South Africa, Bernstein
maintains, "Their greatest task is the
destruction of apartheid. There will be
change in South Africa and it might be
sooner than we think. South Africa is
increasingly more vulnerable and isolated.”

Hubert Laws, the down beat poll’s #1 flutist, has a new

album.

“Land of Passion”

Featuring Ronnie, Eloise,

Deborah and Johnny Laws. On Columbia Records

and Tapes f

Columbia” S are trademarks of CBS Inc. © 1979 CBS Inc.

Produced by Hubert and Ronnie Laws.

Available atyourfavorite record store.
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SPOTLIGHT O

FbcaOdWv 31SICt»l«top(wiFix» Wirnw» So»»
london W1 laUphon* 01-0355228

Do come and see our superb
selection of contemporary jewellery.

T. CHRISTOPHER'S PLACE has a
S head start when it comes to
pleasurable shopping, for it is one of
the few pedestrian streets in the heart
of London. It is protected from traffic

Current exhibition: by the G.L.C. and one of the oldest
HILDA BERNSTEIN rivers in the city reputedly flows be-
woodblocks and woodcuts neath it. If you don’t already know
EILEEN LEWENSTEIN it then you really won’t know what
ceramics you are missing until you remedy the

Till APRIL  3rd situation! But in my opinion it is

probably the prettiest shopping street

in town with a rather quaint atmos-

o phere that is contributed to by the
«W M ; Victorian street lamps.

How to find St. Christopher’s Place?
Well, it is tucked away just behind

th butt ™ ’
N Y en Oxford Street and in fact you can get

€lg:: QUEEN odg» to it through a little signposted alley
TEM o FRITH SEptf which is just near Selfridges. Alterna-
S**000000*inx tively you can approach it from the

nm '[\/IfW*it>6}m e Wigmore Street end.

«

w When you arrive make straight for

Antique and modern buttons. the PACE GALLERY at No. 31 for
Unusual cufF links and jewellery. Co o o

23 ST CHRISTOPHER'S PLACE this is a marvellous place in which to

W.IGMORE STREET, W.I. ’ browse, and perhaps epitomises the

artistic atmosphere of the street. It is
one of the few galleries to showcase
the work of young artists in jewellery.
Last year five young ex-RCA students
exhibited there. Most of the jewellery

M U F F I N 1S is silver, some of it using precious or

semi-precious stones. Prices, of course,

RESTA URANT vary gr_eatly but it. is possible to buy
something for as little as £3.75.

The gallery also features ceramics

and graphics. A new exhibition begins

Hot ITUffInS a” day today showcasing the work of Hilda

Bernstein (woodcuts and woodblocks)

and Eileen Lewenstein (ceramics).

. Hilda Bernstein’s wood blocks are

17 St. Christophers Place not wood carvings, nor are they used

935 7631 for making prints. The block itself is

the original picture and each one s,

of course, exclusive. The nature of the

cuts are controlled to an extent by

the wood itself, and some of the re-

- sulting effects are really intriguing.
Thlrd E e The blocks are not only pictures.
Hilda Bernstein has designed some for
custom-made furniture, a dividing
hatch and a cupboard. The possibilities
Distinctive fashions are endless. The exhibition will con-

tinue until April.

Make THE BUTTON QUEEN your
next port of call. It's No. 23. The
Button Queen is an unusual shop that
29 ST. CHRISTOPHERS PLACE, draws visitors from far and wide for
WIGMORE ST. W I 935 3414 it specialises in old buttons and cuff-

' links. Buttons begin at 2}p each and
go up from there depending upon how

in exclusive fabrics
from Katmandu.

Oriental ~Antiques at George Horan Limited
28 ST. CHRISTOPHER’'S PLACE, WIGMORE STREET, W.l. (93S 7395)

Specialists in Oriental antiques and works of art— Chinese, Japanese fine
porcelain, bronzes, jades, ivories, netsuke, etc.

OPEN 11 a.m. to 5.30 p.m. Monday— Saturday.

old they are and how hard to come
by. Some of them are really very
beautiful- the kind you would remove
when the life of a dress had ended
and put them on something else.

| particularly liked a set of fine Art
Nouveau silver ones. They are French
with the London hallmark of 1900.
Yours for £4 each!

Equally desirable were a set of late
19th century French enamel ones
with hand painted centres in a delicate
floral design.

Cuff-links are pretty special too! One
pair that took my eye date back to
the early 19th century. They are hand-
painted enamel plaques mounted in
silver. A floral design on black. Don’t
miss this shop- it is literally packed
full of intriguing pieces (plus a small
selection of modern rings) and is a
collector's haven.

The THIRD EYE boutique is perfect
for the individualist. The clothes are
all designed by the owner who gets
marvellous exclusive fabrics (lots of
them are hand-printed) from Kat-
mandu. One dress | would love to own
is in a fine georgette. Two prints—
one red, one purple— are combined
and it is subtly see-through. It is midi
length and sells at £14.70.

Histories and
Militaria Ltd.

Stockists of current Military
Badges, Buttons and Emblems
and other articles of distinction
which include

Military Medals
+ Headgear
+ Swords

China and Porcelain
Jr Tankards

Plaques

+ Prints

Why not visit us now for that
unusual gift item and see the
wonderful range available with
prices to suit every pocket.

Histories and

Militaria Limited,

27 St. Christopher’s Place,
London, W .I.
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chairs, tables, sideboards, and
delightful miscellanea. The teak
items are down to a few quid or
up to £100. They tend to be-
come rather more expensive in
Rosewood or Bubinga.

What is striking is the line and
assurance of design (often
blended with comfort). Furni-
ture of this nature can ‘stand on
its own’, but that is a fate too
straightforvard and common-
place.

The whole project takes on a
glamour bonus when paintings
and sculpture occupy a corner
of the limelight.

Good taste in total isolation
can be deadly in effect - a kind
of graveyard grandeur and sim-
plicity. The Scandinavian Room
is alert to this contradiction and
has let ‘art’ offer the effective
contrast.

PACE GALLERY
Hilda Bernstein
Lewenstein
HILDA BERNSTEIN wrote a
book called "The World That
Was ’ (published by Heinemann
at £2.10). Now she shows the
visual side of something upon
which her book closed the door.
Here, in her woodcuts, are the
people of South Africa leading a
separate development’ long be-
fore the apartheid system be-
came law.

Eileen Lewenstein’s ceramic
‘bricks’ and objects (much ap-
preciated in  Czechoslovakia
where she has works in the per-
manent collections of the
Museum of Contemporary Cera-
mics at Bechyne and Prague’s
Museum of Decorative Arts) are
basic statements in an art mate-
rial which somehow gives them
an added stature they would
never experience in their tradi-
tional state.

These two artists create a dif-

and Eileen

ferent mood at Pace Gallery
which recently showed prison
interiors, drawings by Pat Ar-
rowsmith made during one of
her direct action’ incarcera-
tions, and now made available
to the world outside for £50 a
drawing.

JOHN WHIBLEY GALLERY
Maurice Jadot
JADOT is off on yet another
new tack. His seventieth birth-
day already a matter of history,
even his staunch enthusiasts
might have assumed that he
would now settle down to con-
firmation of a long and steadily
developing career.

Perhaps that is what he is

doing anyway, but his latest
direction takes him into the area
of coloured lights. He is now
making doors’ which have at
least four characters - two
opaque (each side when it is un-
affected by light), and two
transparent (when the light
pierces through the colour areas
and gives a soft tinted illumina-
tion - again, different from
each side). And he has also been
working on sculptures which
can be lit from within so that
the colour areas change charac-
ter with illumination.

These free-standing sculptures
come in two guises. Their origi-
nal wood carvings, and the fibre-
glass casts made from them. A
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Rhythms from Black Africa

Hilda Bernstein; Eileen Lcweti-
stein (Pace Gallery).

SOUTH AFRICAN Hilda Bern-
stein is best known to our
readers for (her evital experience
and contribution in tihe long
struggle far Black emancipation
in Jahanineslbung, and through
her fine book on it, “The World
that was Oure.”

Noiw, displayed at tihe Pace
Gallery you can see another
aspect df her expressive fonce
and tailent. She is slhowdrug in-
cised wood panels, all of tihetm
d'erirvrog from collective dynamic
rhythms of Black Africans in
work, play or dance.

The line incision made by her

MORNING STAR

WILLIAM RUST HOUSE
75 Farrlngdon Road. London. EC1M 3JX
405 9242 (15 lines)
Telegraphlc Address: Workadal.
London. Telex.
Registered as a newspaper at the GPO

ART

tools is ?.sed for drawing on the
wood; the panel is a single pro-
duct, not for producing a print.
The wood’s surface is often
deeply stained to give the mobile
pattern of the dark bodies; some-
times the surface is light with
the line coloured as in the “Work
Ballet” we reproduce.

The whole panel offers a rich
surface in substance and colour;
it becomes a picture which can
also be embodied in surfaces in
the interior of a home, such as
cupboards, doors, what you wish.

The prevailing mood is, in fact,
of a kindi of ballet of varying
aspects of Black life andlstruggle,
done with a free flow of line, a
deep knowledge and sympathy
for the movement they depict,
and a dlecoratively dynamic

rhythm in approach as well as
in subject.

The moods vary; some of tihe
build-ups of moving bodies are
light, some loaded withl depth
of feeling. | found one of “Boys
at Play,” am elaborate game in

space with ropes from above,
particularly successful.
At the same time, Eileen

Lewenstein is showing fine and
very individual pottery notable
for its sculptural character and
organic quality.

The glazes are beautiful;
there’s a metallic black, a bronze
brown and a quiet light blonde
which completely belong to these
heavy, stone-like curved shapes,
spheres and columns.

The whole exhibition is on till
April 2. The Pace Gallery, just
at the back of Oxford Street,
West London, is in St. Chris-
topher's Place, most easily
reached from Wigmore Street.

Barbara Niven



AHIi"KW ISi*rdcvelopedTnin”
alised rhythm which compels, at-
tention.

The programme contains an
excellent skid on a banana skin,
and some prolonged funny busi-
ness in which two drunks
attempt to put a crooked sword
back into its sheath; another old
gag, but still funny.

However, the company claims
to do more than entertain. It has
philosophical pretensions, stated
in the programme: “By descend-
ing to the very depths of human
existence, it (the company) has
helped to shed light in dark
places usually by-passed in a
great art.”

Such light was never apparent
to my innocenit eyes, which
emerged baffled and distressed
by Itoe sick, senile, inebriated and
otherwise mentally disorientated
characters with which the young
performers populated their claus-
trophobic world.

JANE KING

Rhythms

Hilda Bernstein; Eileen Lewen-
sitein CPace Gallery).

SOUTH AFRICAN Hilda Bern-
stein is ‘'best known (to our
readers for her vital experience
and contribution in the long
struggle far Black emancipation
in Johanmeslburg, and through
her fine book on it, “The Wodd
mthat was Ours.”

Now, displayed at the Pace
Gallery you can see another
aspeat of her expressive force
and talent. She is stowing in-
cised wood panels, dM off them
deriving from coffleetive dynamic
rfhythms of Bllack Aifricans in
work, pttiay or dance.

The line incision made by her

MORNING STAR
WILLIAM RUST HOUSE
75 Farrlngdon Road. London. EC1M 3JX
0S 9242 (15 lines)
Telegraphlc Address: Workadai.
London. Telex.
Registered as a newspaper at the G PO
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from Black Africa

tools is used for drawing on the
wood; the panel is a single pro-
duct, not for producing a print.
The wood’s surface is often
deeply stained to give the mobile
pattern of the dark bodies; some-
times the surface is light with
the line coloured as in the “Work
Ballet” we reproduce.

The whole panel offers a rich
surface in substance and colour;
it becomes a picture which can
also be embodied in surfaces in
the interior of a home, such as
cupboards, doors, what you wish.

The prevailing mood is, in fact,
of a kind of ballet of varying
aspects of Black life and struggle,
done with, a free flow of line, a
deep knowledge and sympathy
for the movement they depict,
and a decoratively dynamic

rhythm in approach as well as
in subject.

The moods vary; some of the
build-ups of moving bodies are
light, some loaded with depth
of feeling. | found one Of “Boys
at Play,” an elaborate game in
space with ropes from above,
particularly successful.

At the same time, Eileen
Lewenstein is showing fine and
very individual pottery notable
for its sculptural character and
organic quality.

The glazes are beautiful;
there’s a metallic black, a bronze
brown and a quiet light blonde
which completely belong to these
heavy, stone-like curved shapes,
spheres and columns.

The whole exhibition is on till
April 2. The Pace Gallery, just
at the back of Oxford Street,
West London, is in St. Chris-
topher’s Place, most easily
reached from Wigmore Street.

Barbara Niven



East Anglian Daily Times, Saturday, July 24, 1971 Page 11

y houses s
edy’ In

spill areas
uffolk

Paradise
on Brook

Farm

An ‘essay’ on
a love affair
with Suffol

L, or even a tragedy in some v FFOLK. ~ John  Burke  religion = — of the old AN EARTHLY PARADISE
: -Batsford. £1.80. <hurches anyway. N Doreen Wallace. Collins.
eyes, was the fact that several _ N bBut cafr]l Ikanyoge \;vr_lltlng £1.60.
houses in “overspill” Haverhill THE fashion for writing  about Suffolk today fail to
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empty, said Lord Garnsworthy

esterday.
om the ment at Haverhill, because
i the G.L.C. expected Sains-
avhegr?lléls’ burys to take up 100 houses
A by the end of the year and
heating, possibly, more next year.
conveni- o )
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riOLC'HESTER Recorder Mr.
Frederick Crowder, QC
stopped a trial at the Borough
Quarter  Sessions  yesterday
commenting, “This is a matter
for a County Court Judge to
try and a matter for civil
— action.”
SoMie- He directed the jury to acquit
e the Brie Noel Gurney, 55 of no
erribly  fixed address, of four charges
was a  of theft of money and two
*ything  charges of theft of money by
rsuade  deception.
rd to Prosecuting, Mr. Martyn
urage  Ward said that in 1969 Gurney
t. and Mr, Edwin Bradiley, of
dford, Eastbourne, decided to form a
y. De- partnership and start a car
ment. repair and panel beating busi-
rvelcp—’ ness in Oolcihester.
Anglia Mir. Bradley gave Gurney
blems £50 to buy some tools and
opened a joint account at a
Colchester bank, depositing
£300. Gurney was to run the
business, with Mr. Bradley as
a sleeping partner.
pular Gurney was given a cheque
here  pook to ‘draw money for equip-
uses, ment. He cashed all the
1 in cheques and eventually over-
100 drew the account by £68, but
urage  money was not used for the
P the business, alleged Mr. Ward.
At the end of the prosecu-
pre-  tion case, Mr. Crowder told the
athet-  jury there was not sufficient
laver-  evidence in law to constitute®
s in  the alleged offences.
ut it There was virtually no evid-
ingle  ence to show wthere the money
same  went.
en to “He had a perfect right to
draw that money from the
there bank and he did draw it from

rove-

the bank,” said the Recorder.

Joyful paintings by an
apartheid fugitive

ALTHOUGH she has
N cause to be pessimis-
tic about South Africa,
Hilda Bernstein’s work
shows mostly the best
side of life as she saw
it there.

She worked in advertising
and journalism in
Johannesburg until she and
her husband were forced to
become fugitives because of
tfieir anti-apartheid views and
she has told the story in her
book “The World That Was
Ours.” But her paintings at
the Yoxford Gallery express
hrr enjoyment of people
whoever and wherever they
are.

Silhouettes

AVitality is to be found in
large measure and the figures
she depicts rarely keep still.
Dancing, jumping, climbing
or just cimply movip£,
bicause theijiieed to move-,to
express i iby in existing, they

are for me best in her very
unusual incised wood panels.

Making great use of the

silhouette, these combine a
cut line — sometimes also
painted — and a surface

plane with colours applied in
soft tones so that the finished
result is close in feeling to a
bark picture or rock painting.

Primitive vigour

“Mine Dance,” “Work
Ballet,” and “Games in
Space,” are bursting with
figures that have a primitive
rigour as they stretch
through space, overlapping
one another sometimes or
spinning through planes to
make a maelstrom whirling
into human patterns.

This energy is not confined
to the wood panels. Her oils,
especially the large “Street
Market, Addis Ababa” have a
vigour, quieter perhaps, but
their own. ;

The baskets of fruit in the
market, with their glowing
colours, support the figures,
who may be stationary but

have a latent energy that
could burst out at any
moment.

Very differnet are her

gouache paintings of people
in a street market in London.,
where she now lives. A keen
eye is at work searching out
the characters she depicts but

their hharshness and
vulgarities are highlighted.f
Contrast

Hilda Bernstein’s charcoal
drawings of the nude are a
complete contrast. Quietly
drawn with a restrained line,
they bring Pascin to mind.

Some very attractive prints
complete the exhibition and
include a number of animal
studies boldly executed and
unsenti

Th(( -
Augu

tion closes on

"E'ss BY P,IVIAYERS

English counties is fairly
nrw, even if being in love
with the countryside is
as old as the hills. In
Suffolk, Julian Tennyson
was perhaps one of the
first some 30 years ago,
with his passionate —
“Suffolk that I would not
change for any other
cjiunty in England.”
Since then the number

of admirers has been
stoadily gowing.
aohn Burke’s is the latent

*n a new Batsford series, and
ha is quite frank about his
af sir with Suffolk. He was
ne ther born nor brought up
hf e but knew that —
'<oner or later 1 must make
myjhome here:” He tells us

fact he settled in

thwold.
writes  with fluent
uciasm of the county
few places that he

dislikes, such as Haverhill or
Ipsmch, are dismissed with a
corl tamely that is rather less
than fair — has he never
dis overed Ipswich Docks, the

Customs House or
aon|ioached the town from
up] river?).

It is not so much a guide
bocS\ as an essay to be
enfl yed in the garden on a
suS mer afternoon, or before
the fire on a winter’s
eve: ting. Mr. Burke is fond of
folk and his “Suffolk” is
seas med with tales from fact
and legend, including quite a
olut -h of ghost stories and
som e+ pithy local sayings.
(Could he by any chance be
an rish emigre?).

H has an eye for a good
landicape, but is perhaps less
at iase when it comes to
huillings. Nevertheless, he
manages to mention almost
everything that matters

WM1 — almost everything
He h uneasy about widening
fields and disappearing
hedges with their disturbance
of wild life, the spread of
electricity and the decay of

generated by the attempt to
preserve some of the
traditional countryside — the
battlefield of planning
applications and public
inquiries, the corps of
vigilant societies, Preserva-
tion, Naturalists, Nature
Conservation and local
Amenity groups.

The book could well have
included an appeal to each
and every reader to support
one or other of these bodies

— mostly badly in need of
funds.
There are some good

pictures but also quite a few
dull ones, and you get the
anomaly of an excellent
interior of St. Mary’s Church,
Ufford, with its staggering
late 15th Century font cover
(“The most beautiful cover in
the world” — Munro
Oautley), but the church
itself is not mentioned.

Thorington Hall — page 28
— is mis-spelt and there are
a few proof reading mistakes

In fairness, the impulse to
restore Holton Mill came
from that remarkable
enthusiast, Mr. Christopher
Hulcoop, and he, with a band
of volunteers, did a great deal
before East Suffolk County
Council completed th
restoration.

The book starts with an
entirely clear and well drawn
rounty map.

ERIC SANOON.

-m Wallace’s novels with
a setting in East Anglia
has as its theme the per-
manence of Nature and
the impermanence of
Man — whether of the

farming, the family or
even the Development
species.

As inight be expected of
so accomplished and prac-
tised a hand, the theme is
developed with a sure touch,
a compassionate but unsenti-
mental observance of human
nature, and an underlying
passion for the land and all
who serve it faithfully.

If the dialogue seldom rises
above the merely convincing,
the Suffolk dialect and in-
tonation are exactly captured
and delightfully presented;
and the reader follows the
fortunes of a solitary small-
holding on the SufTolk-Nor-
folk border, and the lives in-
terwoven with it over a span
of three generations, with an

interest that grows with
every page.
Gracefully — as the in-

spiration of the story is
surely Tennyson’s “Brook” —
the author has bestowed upon
her *“paradise” the title of
Brook Farm.

HENRY MAXWELL
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The show goes with
a series of bangs

THE SOUND of tinkling
glass launched the Hamp-
stead open-air art show
on Saturday, as pictures
were hurled to the ground
by high winds, their
frames smashed.

Despite this, the show in
Heath Street, organised by
Hampstead Artists Council,
was one of the most promis-
ing ever, with 65 pictures
sold for a total of £1,106 in
three days.

High winds continued to
wreak havoc on Sunday,
when the show was officially
opened by Joan Rhodes, the
strong-arm woman who is
also a keen artist.

She ripped a number of
phone directories to shreds
to amuse her audience,
although her talents stretch
to driving six-inch nails into
walls with her bare hands.

Joan, who lives in Belsize
Park Gardens, Hampstead,
has a number of pictures on
show at the exhibition. Each

portrays owls which she
claims are caricatures of
people.

At the exhibition opening,
200 plastic windmills were
given away free to children,
and unframed prints and

posters were introduced for
the first time. There were
300 pictures on sale, rang-
ing in price from £5 to £60.
An interesting feature of
this year’s show is that pic-
tures are being bought in
sets, as well as singly.
Familiar local scenes have

been faithfully reproduced
in rich colours by Ints Buli-

tis and include Steps to
Hampstead Grove, and
Church Row.

Anne Bulitis has also sub-
mitted some very powerful
pictures based on charac-
ter studies of daily life in
Brixton.

There are two delicate
silk screen prints by Taiko
Suzukijtbie h—tree—Japanese
cajligfaphy as a basis So
/seat effect. Of the un>
framed prints, Hilda Bern-
stein’s etchings are particu-
larly good and reasonably
-Rriced at around £1 0 A~ A

On a slightly more un-
usual note, Pierre Noel
Martin’s linear sculptures
are strikingly beautiful, with
complex spiralling nylon
thread held taut like the
strings of a guitar.

A great range of pottery,
jewellery, leather work and
sculpture are on display.
Polished stones set in stain-

less steel are a remarkable
contribution from 65-year-
old Lionel Wells.

Mr Wells’ yearly visits to
Cornwall, in particular to
the old tin mine of St Juste,
have produced some really
beautiful stones, including
amethyst, quartz, agate and
jasper. Even a flint is beau-
tiful in his hands.

Three students who
studied under Mr Mahomed
Abdalla, a Sudanese potter
at Camden Arts Centre,
Arkwright Road, Hamp-
stead, are exhibiting a wide

range of ceramic pottery
and jewellery. They are
Susan Bennett, Doreen

Arenstein and Gaila Gasin-
nas.

Posters taken from origi-
nal silk screen prints are on
sale for 60p and are printed
in four colours on heavy
paper.

There will be three
changes of pictures during
the exhibition, which runs
until August and is open
on Saturdays and Sundays.
The organiser is Mrs June
Fenby, a member of the
Hampstead Arts Council,
who has run the show for
the last six years.

— JENNIE OUTHWAITE
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A suitably

sad
summing up

of the show

A RAINSWEPT IMPRESSION by Erica Adams of
Hampstead’s open air show at Whitestone Pond sadly
sums up this year’s paintings and pottery displayed,
for the most part, in the pouring rain.

And the new works—on show when the exhibition was
changed on Saturday

_ might expect the show to be the hub of

?a3 talent. But no. Our artists apparently either show
"elsewhere or dispose of their most disappointing work at
the rr“n4lir' tliliwy ~

Jut regarding the contributions generally,

he usual exceptions. Liz Sherburne defines nature with
sure instinct for the thrust of growth; Hilda Bernstein
conveys character and the despair created by deprivation
with intricate detail against great expanses of white, and
Sara Singh contributes figures that float in a formal and

ream.

Susan Bennett's pots are particularly appealing and, as
she points out, the bad weather works in her favour because
people feel like buying something to cheer themselves up,
while on a hot day they cannot be bothered to carry a pot
home. Gaila Gasiunas also offers some intricately unusual
pottery.

The show is open every Saturday and Sunday until the
end of July.

At Camden Arts Centre. Hampstead, until July 23
there is a show of sculpture organised by Hampstead Artists’
Council. Nothing very new emerges in this selection of
predominantly small pieces, but Donald Locke makes a
significant point with great simplicity. His small sausage-
shaped figures sit in sad lines of uniformity or are trapped
in boxes—a symbol of the way we bow beneath restriction.

Ann Casimir is acutely aware of an elemental force that
has great weight and is womanly in concept, and Nadin
Senft is forceful and intricate yet within her love of piece-
meal balance retains a warm regard for humanity.

Artists Laszlo Gyemant and Magdalena Zeisel were
invited by Mari and Michael Winton to show work at their
home in Redington Road, Hampstead, last weekend.

Mr Gyemant combines formidable force with a dream-
like quality that can give his people a sensual yet vaguely
unearthly air, while buildings glow like a symbol of optimism
often in the wake of widespread destruction. Among other
subjects, his wife is strongly attracted to butterflies but is
just as likely to paint them black, broken by alarming
streaks like shafts of light slanting on their wings, as in
luminous bright colours. Both artists deserve more recog-
nition.

Portrait painter John Riches has a show at Kings
Gallery, Hampstead, until July 22, and has already received

One of the sculptures on show at the Hampstead Garden
Suburb Institute’s Open Week, held to display students’
talents.

six commissions for pictures. He is most impressive when
painting older people; there is lock who sits pensively,
perhaps deep in the past, and Charlotte the flower seller,
who is clearly more concerned with the present.

Some of his portraits ace more plastic—like Edy of
the Clarendon, who seems permanently sealed in an agree-
able social position. le——

There are paper collages by Taiko Suzaki at the Every-
man Foyer Gallery, Hampstead, until July 30. One is un-
fortunately more aware of the pieces of paper than her
underlying ideas, but there is a distinct love of fantasy
among the latter.

It is not every day that one sees a black snake flying
through green clouds, and on a more mundane level some
of her hillscapes seem charged with an undulating life
not usually associated with simple geology.

Lotte Dorner, of Oakwood Road, Hampstead Garden
Suburb, is showing a selection of landscapes with a dis-
tinctly luminous quality at the Polytechnic of North London
until July 14.

There are 80 works, comprising an impressive travelogue
of countries, from Spain to Scotland. In many ways Israel
proved most hazardous—when she was faced with a free-
for-all from children, jostling for the privilege of mixing
her colours.

The Holiday Arts Study Centre will open for its
summer session in Hodford Road. Golders Green, on July 31
until September 1. Planned for children between three and
14 years, activities include painting, modelling and dancing.
Contact Mrs R. Urdang at 455-6930.



the trfiearthly models that set tUe mood for his.shaw at

Camden Arts Centre.

the beginning of this week
and the show is open until
November 11.

AFRICA is an ambiguous
country. But her separate
entities, whether savage,
strange or purely pathe-
tic, have been transcribed
by Hilda Bernstein into a
land of grace and subtle
integration.

In her prints and wood
blocks on show until
December 4 in the Everyman
Foyer Gallery, Hampstead,
-the contours of this uncom-
promising country flow in
long lines while people move
against them as though in
rhythmic affirmation of an
Aaffinity with the earth.

Although largely repre-

2] HI72-
sentational, Hilda Bernstein,
who lives in Rothwell Street,
Regents Park, is never folksy
or trite.

Swimming women become
almost a means of abstract
expression; through angu-
larity and a coarser use of
colour, a town acquires
those man-made qualities
that can aggravate animosity.

To express anger she
opens her men’s mouths
wide and tautens their

bodies, as though stretching
humanity on every level to
its limits.

Most of her works have
the happy imprint of
elemental harmony. But
even beneath these com-
positions lie discipline and
deliberation—and above all,
a formidable grasp of man
in motion.-
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