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HANDCRAFT GROUPS 11 & 111

PAPER kACBB

Paper Mache can be used to make animals, face masks, puupets and pottery 
of all sorts including trays, vases and largo articles.

MATSRIALS;

1. Paper; Newspaper is the best and easiest to collect.

2. Past^^ i£ix about a teacup of flour with water to the thickness of cream. 
Add boiling water until the paste thickens. (A teaspoon of alum may
be added if it is available.)

3. Scissors or blade;

4. Itiould; - such as a pudding bowl, a vase or any other article that is

a pleasing shape. The mould should be wider at its top than its 
bottom as otherwise the mould will be difficult to get out of the 
papier mache.

5. Vaseline or lard or other fat for greasing the mould.

£. Paints for painting the article. T..o coats of water colour or poster 
paint can be used and this should be; folio ed by a coat of varnish 
or shillac.

alETHOD:
Grease the mould well. Tear the paper into suitable strips for the 
article in question. For a tray the pieces should be the size and 
shape of the mould; for a bowl it is best to tear the paper into / \  
strips. Soak the paper for about \ hout in cold water. Cover the 
mould with a layer of tissu^ paper taking care that there are no 
wrinkles or ridges. Remove the soaked newspaper, and allow the news
paper to dry until it is no longer wet but just damp.
Now paste the tissue paper ov^r with paste m d  then cover with a layer 
of paper. If the article is a tray then you can use on; strip of 
paper to cover the mould. If the article is a bowl the/\p i e c e s  of 
paper should be fitted together so that they do not overlap, but be 
edge to edge. This is done to prevent ridges forming. Once one layer 
of paper has been added the paper should be pasted over and a further 
layer of paper added, and so on until the papier mache is thick enough 
for the article in question. For a tray the thickness should be about 
%  - -§• inch. For smaller articles, such as a bowl, from about 8 - 1 0  
layers is sufficient.
The final layer of paper should be white. Trim the top of the papier 
mache with scissors or a blade Ontil it is smooth. Place the article 
and mould in a warm but not hot oven and allow it to dry slowly. It 
must not be soroched. A number of articles can be left over and all be 
put into an oven together at a later date if necessary.
When the article is dry remove the mould. If the inside is still wet, 
replace the article without the mould until it is quite dry.
Once the article is dry it can be painted and finally varnished.
The child can either usu one colour or paint a design on the outside in 
different colours. Two coats of paint should be applied, the second 
after the first is quite dry, and finally the article should be 
varnished. If the article is rough it should be sand-papered before 
it is painted.

3aAKING~ ANIMALS.
The base of the animals can be made of pieces of wire around which 
the paper is added layer by layer. No mould is used. See diagram;

r c r  Go, C l n ' mO.|

Smaller children can mould fruits ani paint them.
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HAITOC RAFT GROUPS 11 &  111

PAPER TOY/US.

Paper Towns may be used, to explain  d iffe re n t  ,vays of l i f e  in  

d iffere n t  countries at d ifferen t  tim es. The children  should get 

pictures of the p articu lar  typo of v illa g e  oj town they w ish  to 

make, e .g .  Modern Ind ian  V i l la g e , the Pyramids of Egypt.

They should a lso , through s t o r ie s , have gained some idea of the 

p articular  type of v illa g e  they w ish  to make. Thau should also 

hav= some idea of the vegetation  that ocWurs in  the country, e .g .  

palm trees e t c . .

The houses carl be made of paper or thin  cardboard which should *e 

painted  a fte r  the houses have been put together . The w a lls  and 

roof can bo attached .vith paper c l ip s , paste (made of glue and 

wat^r) ~nd even stitched  w ith  needle and cotton.

The ground can be painted  paper, and the whole v illa g e  should be 

set o f f  by a background of paper painted  to give the impression 

of lo cal scenery. This background could be like  a stage. See 

diagrams-

A

»

(A.

The background is  bettor mado of cardboar* covered v ith  paper, and 

it can be supported at the back by cardboard props. See diagrams—

Y ' ;- '• if.

The houses should be scattered about in  front of the background, 

streets drawn in , and trees made of paper added to give colour.
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W O R K I N G  S O N G

W e  are b u s y  s w e e p i n g  floors, 
S w e e p i n g  floors, b u s y  we;
T h i s  wa y ,  t r a - l a - l a ,
Th i s  way, t r a - l a - l a ,
1 > 2, 3 •

' }: *» j' ? ' , y f r . . .
, .H **

■.'DA N C I N G  S O N G

Oh I am dancing â .1 alone, all alone 
all alohe,

O h  I am d a n c i n g  all alone,
W h o  w i l l  dance w i t h  m e ?

R e p e a t  above first t w o  alone, then 
a n d  so  on till all are dancing.

***

N E W S  R I N G S

• 4

i

S u i t  a c t i o n s  to words. A n y  other 
a c t i o n  for any other w ords like 
w a s h i n g  clo t h e s ,  d i g g i n g  ho l e s ,  
p a i n t i n g  etc.
C l a p  1,2,3.

One c hild d a n c e s  in ring, chooses 
an other, dance t o g e t h e r  w h i l e  
others clap.

choose p a r t n e r  e a c h  f r o m  ring,

C h i l d r e n  sit in a ring. Take it in turn to tell s o m e t h i n g  to 
l e a d e r s  and others -- I saw a b l n c k  cat and so on. A n y t h i n g  
can be told, but not for too long. H e l p s  c h i l d r e n  to t e l l  in 
w o r d s  t h e i r  ideas, or about t h i n g s .  H e l p s  shy c h i l d r e n .

***

P A P E R  T E A R I N G

P a p e r  can be torn i n t o  s m a l l  p i e c e s  w i t h  f i n g e r s  and then s t u c k  
o n t o  a b i g  p a per to m a k e  a pi c t u r e .  F o l d e d  p a p e r  can be torn a l ong 
fo lds —  m a k e s  p a p e r  p r e t h y  for sh e l v e s .

T h i n g s  n e e d e d :  A n y  paper, glue.

S T I C K - P R I N T I N G

If  w a t e r  p a i n t  is on h a n d ,  any o b j e c t  d i p p e d  i n t o  it and then p r e s s e d  
i n t o  a niece of pa p e r ,  w i l l  make a p i c t u r e  or a pa t t e r n .

***

F R E N C H  K N I T T I N G

F o u r  n a i l s  k n o c k e d  i n t o  top of c o t t o n  reel.
One n a i l  to knit w i t h ,  any w o o l  or string.

***

E A S Y - B A N G  B A N D

C a r d b o a r d  —  m a k e s  tambord»'es.
B o t t l e - t o p s  for t a m b o r i n e s  and b e l l s .
P i e c e s  of w i re, t h i c k  and thin.
P i e c e s  of wood.
H o r s e  shoes, for t r i a n g l e s .
S l a t s  of w o o d  fr o m  t o m a t o  b o x e s  m e k s  c l a p pers.

* **
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C O U N T I N G  S O NGS

1) H e r e  am I, l i t t l e  J u m p i n g  J o an,
W h e n  n o b o d y’s wit a me,
I ’m al w a y s  alone.

2) T w o  little d i c k y - b i r d s  s i t t i n g  on a wall,
* I c a l l e d  P e t e r  -- I c a l l e d  Paul.

F l y  away Pe t e r .  F l y  away Paul.
Come b a c k  Ps t e r .  Co m e  b a c k  Paul.

3) I f  I sh o w  y o u  f i n g e r s  three —
Will y o u  sh o w  t h ree mo r e  t o  m e ?
Y e s ,  1, 2, 3: n o w  I see
One like this, a n d  2 m a k e s  3»

/
*+) One, two, th r e e ,  fo u r  —

*+ b i g  k n o c k s  up o n  the door,
*+ b i g  stamps on the f l o o r  —
One, two, three, four.

5) ^little m o t o r - c a r s  s t a n d i n g  in a row,
I s a i d  " p e e p - p e e p "  I m u s t  go.
One little, 2 l i t t l e ,  3 little, 
b little, 5 li t t l e  m o t o r - c a r s  —  ohi

P e t e r  (or any n a m e )  p l ays w i t h  one hamm e r ,  
one h a m m e r ,  one h a m m e r  —

P e t e r  plays w i t h  one h a m m e r ,  just this way. 
P e t e r  plays w i t h  t w o  h a m m e r s ,  etc. to 5.

P e t e r ' s  v e r y  t i r e d  now, t i r e d  now, 
t i r e d  now;

P e t e r ' s  v e r y  jjired now, just this way.

P e t e r ' s  w o k e n  u p  now, up, now, up  now; 
P e t e r ' s  w o k e n  u p  now, just this way.

S O N G S

T w o  clean h a n d s  a n d  t w o  fat t h u mbs,
8 l i t t l e  f i n g e r s  a n d  ten little toes,
1 r o u n d  h e a d  goes nod, nod, nod.
2 ey e s  pe e p i n g ,  one s m a l l  nose.

****

F i n g e r s ,  t h u m b s  and toes,
E y e s ,  and ears and nose,
H a i r  and shin, lips and chin,
H a v e  y o u  got all t h o s e ?

R e p e a t  above, f o u r t h  line}

Yes, w e ' v e  got ?11 those.

G R O U P  I.

One fi n g e r  up on en.ch 
hand.

One h a n d  away.' Other 
h a n d  away. B r i n g  first 
f i n g e r  back, then othe 

S h o w  three fingers

G r o u p  show 3 fingers. 
One on one hand, 2 

on other.

C h i l d r e n  sit on 
ground, legs and 
arms out in front 
like ham m e r s .  Arms 
one h a m m b e r ,  and 2; 
legs, 3 and fourth 
h a m m e r ,  h e a d  fifth 
h a m m e r .

P r e t e n d  to sleep.

Qui<ck —  all h a m 
m e r s  go together.

A c t i o n s  to suit 
w o r d s .

P a i n t  to things 
in song.

* * * * * * * * *
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SCHOOLBOYS OF EARLY TIMES.

1.

THE BOY WHOSE HOUSE WAS A HOLE IN THE EARTH.

PART 1 .

We must go back some thousands of years to the time when men were living in 
holes in the earth and got their food from the rivers and woods.

One of these holes was the sleeping-place of a boy named Bright Moon. He had 
no books, no playthings, and no pens or paper - but he went to school.

He did not go to a schoolhouse, but to teachers who gave him training in all 
the things which were important for his everyday existence.

It was not a simple education. Some day he would have to go after animals and 
and become a fighter like his father. Every man had to go after animals for food, 
and every man had to be a fighter, because there was generally some sort of a war 
on. A man without any knowledge of fighting and the ways of animals would have 
little chance of living long.

The old men of the group saw clearly the dangers which would have to be faced 
by Bright Moon and all the other boys. So the first day he was able to get about 
on his little legs his education was started. He gave his mother help in cleaning 
and drying the skins of the animals which the men came back with. He saw her cutting 
these diy skins and making them into rough clothing.

And there were other things. He went with his mother to get dry branches and 
sticks for the fire. She and the other women of the group were the Keepers of the 
Fire. They had to see that there was enough wood to keep the fire burning all the 
time. When there were no small bits of wood, Bright Moon was trained by his father 
to get thick tree-stems and broken branches. He became very expert at this work.

But even then the fire went out sometimes. Then Bright Moon would see his 
mother, with bent back, rubbing two sticks together. She did it smoothly and quick
ly till she had smoke and a little flame from which the wood-dust and dry grass 
which she had put together might be lighted.

Sometimes she would be unable to get the fire started. Then his father would 
come^to her help. And so that Bright Moon might see how it was done, he would say, 

like this. Get a stick of hard wood. Make it smooth with your knife. Take 
it in your hands, so, and keep turning it quickly on a soft board0» "How long will 
it be before fire comes?" said Bright Moon. "Quite a long time," said his father. 
"You will get tires, but keep on".

At last the wood became heated and there was smoke, and then Bright Moon saw 
the first flames which he had made by himself.

But in addition to this, Bright Moon had to be able to get fire from a hard 
stone named a "flint". This was done by giving a blow with a bit of rough flint on 
iron, or ironstone. He had very little knowledge about iron. But he had seen that 
a blow from flint on stone with iron in it had the effect of producing small flamess 
Flint was one of the most important things in Bright Moon's existence, and much of 
his training had to do with it. Aims and knives were made from it. It was so read
ily broken that *it was used in much the same way as we make use of sand-paper to-day, 

These early men made much use of a long pointed instrument, or "spear". When 
Bright Moon was strong enough to take up his father*s spear, the long training in 
its use was stratedj how to keep it in his hand, how to send it through the air, and 
how to make it go straight to its mark.

At last Bright Moon was ready to make a spear form himself. First he had to 
get a long straight stick. Then, after cutting it down to the right size, he put 
it over the fire till it was soft and readily bent. Then, with great care, he gave 
it the right form, and put a flint head on it. With it Bright Moon was able to go 
after animals, and frequently he came back with meat for his mother. Even at its 
best the spear was not a very good instrument. Quite frequently it did not go 
straight, and then the animal would only be wounded and made angry. For this reason 
Bright Moon had to be trained to get animals in other ways, A square hole was made 
in the earth with long sticks which were used as spades. Bright Moon was now able 
to make these sticks smooth with his flint knife.

When the hole was ready, sticks which had been made hard in the fire were fixed 
in the sides and on the floor. Then the men kept watch till an animal went into 
the hole. One had to be quite expert to get certain sorts of animal. Sometimes a 
spear was fixed to the branch of a tree by cords made from skins. It would be hang
ing in such a way thgt it would come down on the animal while it was going past0 

One day Bright Moon and his father came across the footprints of a bear*

/... "Go



"Go back quickly to the others and give them the good news. I will be waiting 
here." said Sharp Eyes.

Bright Moon had never been so happy before. "My father has given me important 
work to do. I have to be quick," he said to himself while he was running back.

"Come quickly, all of youj Sharp Eyes has seen the footprints of a bear. He's 
in need of your help. Come with me."

No time was wasted. In a second they were all getting ready to go with Bright 
Moon, There hadn't been much food about. Those footprints might take them to a 
good meal, enough to keep them going for days. Long Arm took up his knife. Quick 
Foot went and got his spear,

"We're offI" they said, crying out to the women0 "Make a great fire, 0 Fire 
Keepers; If all goes well there will be a good meal to-night I"

In a short time they saw Sharp Eyes some distance away, waiting for help, "There 
have been sounds of the bear moving abouta His hole is almost certainly not far from 
here," said Sharp Eyes softly, "Long Arm, take your knife and go up that slope over 
there. Take good care, because the bear may come out of cover at any time. Strong 
Spear, you go this way till you are near Long Arm on the slope. Bright Moon, the 
other men,and I, will go forward in this direction. Bright Moon will then be able 
to see how a bear is put to death. Some day he will have to do it himself.

"Keep your eyes on me," said Sharp Eyes softly to Bright Moon, lifting his spear, 
"Now I am ready for him."

Suddenly the bear, full of fear, came out of a hole less than fifty yards away. 
Bright Moon saw his father balancing the spear in his right hand for a second. Then 
he sent it through the air. The bear made a deep noise in its throat. It went up on 
its back legs, and then came down like a stone. Bright Moon saw Long Arm send his 
stone knife at the boar's head with all his force. When all was over tha chief said 
loudly, "Well, men, we'll have a great meal to-night."

(1) What did Bright Moon and his family use for clothing?

(2) Describe the two methods they rsed for making fire.

(3) What instrument did they use for killing anjjnals?

(4) Describe how they made it.

(5) What other method did they use for getting meat?

(6) Describe the bear hunt.



THE BOY WHOSE HOUSE WAS A B3U5 IN THE EARTH.

PART TWO

There seemed to be no end to the things Bright Moon had to get into his head.
He got his training by watching the oldor men at work. He did everything again and 
again, till he was able to do it as xrell as his teacher# In addition to learning the 
use of the spear and the knife, he had to have a knowledge of the river. He had to 
be able to make a rough flat boat - and very rough it was.

One day Quick Fingers, the old Wise One, made a new sort of boat like an umbr
ella. It had a framework of curved sticks and a covering of skins. A man seated in 
this boat would be able to send it through the water with the help of a long flat bit 
of wood. Bright Moon had to be able to do this.

^Then he was trained in the art of getting fish with a spear. He kept very quiet 
by his father!s side, with his spear in his hand, waiting till it was time to give the 
quick, strong blow which would get them enough food for a good meal.

He had to be certain which of the plants by the river were poison and which were 
good for food, so that he would never take the bad ones.

Bright Moon's sleeping-place was not in a dar hole all the year round. When the 
spring came, with its beautiful weather, he and his father and mother would go with 
the other families to where there was more food. Bright Moon had a very interesting 
time when they were moving to a new living-place. He and his mother put all the stone 
instruments into skins. It was hard work pulling them over the rough Barth, but it 
had to be done, because they would be needed later.

When they got to a good stopping-place, rough little houses of branches and 
skins were put up. Other houses were square, with a forked tree or branch put up
right at the two ends. Across the top of these they would put thick sticks, over 
which was placed grass or a number of skins.

Bright Moon took a great pleasure in house-building. Ho quickly became good 
at looking for branches and sticks which would be of use. He made material for the 
roof by twisting grasses together, and gave help in putting this into placee

When the houses were complete and there was enough food for the da£\. Bright 
Moon would go and see how old Wise One made things from animal bone. In a short time 
he became expert at making fish-hooks and needles from the great teeth of the animals 
put to death by his father's spearc

Bright Moon had no need for pencils or papers At the time when Bright Moon was 
living men had no system of signs in which to put their ideas down on paper. But 
sometimes when enough food had been got in, and the men had nothing to do,, they made 
pictures. Even to-day some of these very early pictures are to be seen in the holes 
which were the living-places of Bright Moon and his friends. The art of making 
pictures became part of Bright Moon's education. It is still not clear why these 
pictures were made. Some say that they were used as a record of events. Others say 
that they may have been offerings to Higher Beings. Almost all the pictures are of 
those animals which were used for food.

At first Bright Moon only made marks on the walls of his living-place with a 
flint. Then he was trained to make use of colours and burned wood in much the same 
way as schoolboys make use of coloured chalks and burned wood in their schoolwork 
today.

Bright Moon and his friends had to have teaching in the beliefs and ways of the 
group. The older men gave them an account of the Higher Beings, and of thunder and 
all sorts of other things. Why is it that at certain times the air becomes cold and 
there are no plants to be seen? Why does the river get wider? Who puts out the stars 
in the d aytime?

It was his business to get as much knowledge as possible from the older men.
In those early days man had very strong feelings about religion: any teaching about 
the Higher Beings was important. When Bright Moon was about fourteen the old men 
took him far into the woods. There he was trained by old Quick Fingers, the Wise One 
of the group, in the most important beliefs. Quick Fingers said there were Beings 
who had power over Rain, and Sun, and Fire, and he let him see pictures of these Beings 
cut in stone. Bright Moon became expert in what to say to them and how to make them 
pleased. Special dances were dances for these Beings. At last the older men said that 
Bright Moon was now a man like them. When they went back the women got a great meal 
ready, and Bright Moon's schooldays were at an end.

But that was not the end of his education. He went on watching what the oldor 
men did, and every day he was learning new things which would make him better able to 
take his place in the group. But in the eyes of everyone he was now a man, with a 
man's rights.

A very different school from your, you say* It was. But the things which Bright 
Moon was trained to do with so much care were those which would be of most use to him 
in his existence in the woods and on the mountain slopes.

0000OOO0000 / o  to 2
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(1) How did Bright Moon get his training?

(2) Describe the boats they used,

(3) How did they make their houses?

(4) What happened when Bright Moon was about 14 years old?



Once among the Mende people in the country known as the Sudan there -was 
a strong young man named Kassa Kena Genanina.

"I am a s -ong man," he said, "the strongest man alive, and I’m  not 
afraid of anything!"

One day Kassa Trent hunting in the forest -with two other young men 
named Iri Ba Farra and Congo Li Ba Jelema. Iri and ^csngo carried guns to hunt 
with, but Kassa carried a pole of forged iron.

Iri and C0ng0 hunted and hunted, but they found no game* Kassa, -who 
m s  swift as well as strong, killed twenty large antelopes with his iron pole, 
and he brought them into the clearing where Iri and Congo waited.

"Here is the meat," Kassa said* "Now who will go into the forest to 
get firewood?"

But both Iri and Congo were afraid to go into the forest alone, so 
Kassa said to Iri:

"You stay and guard the meat so that it w o n’t be stolen by the animals 
of the jungle. ^ongo and I will get the firewood."

Kassa and Congo went into the forest, and Iri was alone. And while he 
■matched, a huge bird came flying down from the sky and said to him:

"I am hungry. i take you or shall I take the meat?"

The huge bird vias frightening, and Iri said, "By all means take the
meat I"

The bird took one of the antelopes and flew off with it. When Kassa 
and Congo came back Iri said: "While you were gone a huge bird came down and 
said, "Shall I take you or the meat?’ I said, ’Take the meat!’"

i
Kassa m s  scornful. "You shouldn't have given him an antelope. You 

should have said, ’Take me I’"

The nexb day Kassa went again into the forest to get firewood, and 
this time he took Iri with him and loft Congo to guard the neat.

And when they wore gone the huge bird came saling down from the sky 
again and said to Congo Li %  Jelema:

"I am hungry. Shall I take you or the meat?"

Congo was frightened, and he said: "If you’re that hungry, then take
the meat*."

The bird took one of the antelopes and flew away. When Iri and. Kassa 
returned from the forest Congo told thom what had happened.

"The huge bird came back and said, ’Shall I take you or the meat?’
And I said, ’Take the meat I’"

Kassa said, "Y0u  shouldn’t have said that, you should have said, ’Take 
me.’ Tomorrow I shall stay and guard the meat."

So the next day Iri and C0ngo went together into the forest for firewood, 
and after they were gone the huge bird sailed down to the clearing and said to  
Kassa:

"I am hungry. Shall I take you or the moat?"

Kassa sprang up.



nI am Kassa Kern Genanina, the strongest man alivelM he shouted,
"You shall take nothing, neither the neat nor me!” Ho seized his forged iron 
pole and threw it at the bird. It struck her as she flew, and she fell dead 
upon the ground.

But a tiny feather came loose and floated in the air. It floated 
downward gently and settled upon Kassars shoulders. It was hea-vy. It pushed 
him to the ground. He lay upon his stomach, and the feather was still on him, 
and it was so heavy he couldn’t move. He struggled to get up, but the feather 
held him to the earth.

After a long while a v/omn carrying a child on her back came by, and 
Kassa said to hers

"Call' ny comrados from the forest so they can help me I"

She went into the forest and found Iri and Congo, and they came 
running to where Kassa Lay. ^irst Congo tried to lift the feather from Kassa, 
then Iri tried, but it was too heavy. They they tried together, but they 
couldn’t budge it.

The woman stood watching them. Finally she bent forward and blew the 
feather off Xassa's shoulders with her mouth.

Then she picked up the dead bird from the ground and gave it to the 
child on her back for a toy, and Trent away.

•oOo—

What kind of man did Kassa say he was? (^he strongest man alive)

With what did Kassa hunt? (-u piece of forged iron)

With what did Kassa*s friends hunS? (With guns)

What animals did K a s s a  kill for food? (■“•ntelopes)

How many did he kill? (Twenty)

What did the big bird w a n t’from Kassa?

What happened when Kassa killed the bird?

(The moat or Kassa himself)

(A feather fell on his shoulder and
bore him to the ground)

Who did help Kassa? (A woman with a child on her back)

Could Kassa*s friends help him when he m s  pushed down on the ground? (No)



Once in the country of Akim, in the hills far hack from the coast, 
there was a man named Y0unde, He -was a simple man who had never been far from 
home, and he spent his time at farming and hunting like the other people of the 
village* He had often heard talk about the big town of Accra by the ocean, and 
all the wonderful things to be found thore, but he had never been farther from his 
village than the river.

But one day Younde had to go to Accra* He put on his best clothes, 
and took his knife and put it in his belt. He wrapped some food in a cloth and 
put it on his head and started out. He walked for many days, and the road was 
hot and dusty. After a while he m s  out of his own country, and people didn’t 
B̂ '.eak Akim, which m s  his language, any more. He came closer and closer to Accra. 
There were many people and donkeys on the way, all going to town or coming back 
from town, more people than he had. ever seen on the road before*

Then he saw a great herd of cows grazing by the edge of the road* He 
had never seen so many cows in his life. He stopped and looked at them in wander. 
Hq saw a little boy herding the cows and he Trent up to him and said, "Who is the 
owner of all these cattle?”

But the boy didn’t understand Younde, because Younde spoke Akim, while 
in A ccra they spoke the Ga language, and he replied, "Minu," which meant "I don’t 
understand."

“MinuI What a rich man he must be to own so many cows I” Younclc said*

He continued his way into the town. He was very impressed with every
thing he saw.

He came to a latfge building and stopped to look at it. It -was made of 
stone, and it was very high. -i-Ie shook his head. There was nothing like this 
back in the hills. T'/hen a woman came by on her way to market Younde spoke to her.

"What a tremendous house!" he said* "What rich person can own such a
building?"

But the woman didn’t know what Younde was saying, because he talked 
Akim and she knew only Ga, so she replied to him: "Minu.”

"Minu* That man again!"

Younde was overcome. No one back in <ukim had ever been so wealthy as 
Minu* he went farther and farther into the town he kept seeing more wonders*
He came to the market. It covered a space larger than all the houses in Younde’s 
village. He walked through the centre of it, and saw the women selling things 
that were rare in his village, like iron pots and iron spoons.

"Where do all these things come from?" Younde asked a little girl*

She smiled at him. "Minu," she replied.

Younde was silent. Everything was Minu. Minu everywhere.

The crowd was very great. People pushed and shoved, for it 
big market day and everyone within walking distance had come to sell or 
Younde had never seen so many people in one place, Tho stories he had 
Accra hadn’t done it justice. He stopped an old man with a drum under 
and said:

"So many people, all at one time I What makes so many people all 
come to Accra?"

■"Minu," the old man said.

Younde was overwhelmed. What influence that Minu had! People came 
to Accra in great crowds just because of him. How ignorant folks back in the

m s  the 
buy.
heard about 
his ana



He went out of the market down to the ocean *s edge. Lying in the 
vjater were many little fishing boats v/ith sails, the first Younde had ever seen*

"Wahl To whom do all those boats belong?" he asked a fisherman 
standing on the beach.

"Minn," the fisherman replied.

Younde tct ’*od array, and came to where a large iron cargo ship was being 
loaded with palm oil and fruit. Smoke came out of its stacks in huge black 
clouds, and hundreds of men swarmed over its decks.

"Hah!" Younde said in great excitement to a man carrying a stalk of 
bananas on his head. "This must be the largest boat in the world*"

"Minu," the man said.

"Yes, I knew, that much I guessed," Younde said. "But where is all 
the fruit going?"

"Minu," the man said, and went up onto the deck of the ship.

1 ounde vnxs overcome. Minu vjas indeed a great man. He owned everything, 
lie ate everything. You couldnrt ask a question but what people vrould answar 
'Minu." Minu here, there, everywhere.

,,-t wouldnIt have believed it if I hadn’t seen it," Younde said.
"They ought to call uccra *Minu‘s Town..’ How wonderful it would be to have 
Minurs great wealth I"

Younde then transacted his business in xiccra, and again ho wrapped food 
in his cloth and set it on his head and -started out for home.

When he oame to the edge of the town he saw a great procession and 
heard^the beating of drums. He came close and saw it was a funeral. lifen were 
carrying a coffin and women we re crying out in mourning. It •was the most 
impressive funeral Younde had ever seen. He pushed his way into the crowd and 
looked. And to one of the mourners he said:

"Who is this person who has died?”

And the mourner replied sadly: "Minu."

"WhatI The great Minu is dead?" Yctir/* "The man who owned the
cattle and the tall house, the sailing boats and the iron steamship? The man 
whose reputation has crowded the market place beyond belief? Oh, poor Minu!
He had to leave all his wealth behind. He has died just like an ordinary persont"

Younde continued his way out of the city, but he couldn't get the 
tragedy of Minu from his mind.

"Poor Minu!" He said over and over again. "Poor Minu!"

------ 00O00--- -—-

In what country did Younde live? (Akim)
What language did he talk? (Akim)
What was the name of the big town by the ocean? (Accra)
What language did they speak in Accra. (Ga)
What does the word 'Minu' mean? ("I don't understand")
What did Youncie think "Minu" meant? (The name of a man)
What are some of the things Younde saw? (A herd of cows, a big building, the market,

fishing boats, a large ship).



 
 
 
 
 
 
 
 

Collection Number: AD1137 

 
FEDERATION OF SOUTH AFRICAN WOMEN 1954-1963 

 
PUBLISHER: 
Publisher:- Historical Papers Research Archive 

Location:- Johannesburg 

©2013 
 

LEGAL NOTICES: 
 

Copyright Notice: All materials on the Historical Papers website are protected by South African copyright law and 
may not be reproduced, distributed, transmitted, displayed, or otherwise published in any format, without the prior 
written permission of the copyright owner. 

 

Disclaimer and Terms of Use: Provided that you maintain all copyright and other notices contained therein, you 
may download material (one machine readable copy and one print copy per page) for your personal and/or 
educational non-commercial use only. 

 

People using these records relating to the archives of Historical Papers, The Library, University of the Witwatersrand, 

Johannesburg, are reminded that such records sometimes contain material which is uncorroborated, inaccurate, 
distorted or untrue. While these digital records are true facsimiles of paper documents and the information contained 

herein is obtained from sources believed to be accurate and reliable, Historical Papers, University of the Witwatersrand 

has not independently verified their content. Consequently, the University is not responsible for any errors or 

omissions and excludes any and all liability for any errors in or omissions from the information on the website or any 

related information on third party websites accessible from this website. 
 

This document is part of a collection held at the Historical Papers Research Archive at The University of the 
Witwatersrand, Johannesburg, South Africa. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 




