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COURT RESUMES ON 1 5 th  JUNE 1976  
GESSLEL MOSES NKONDO, ST ILL  UNDER OATH:

CROSS-EXAMINATION BY MR. REES CONTINUED: I n  y o u x  e v id e n c e - in -  
c h ie f  y o u  s a id  y o u  w an ted  t o  go th r o u g h  t h i s  poem "Gumba

Gumba Gumba", d id  y o u  do so? ------ U n fo r t u n a te ly  I  f o r g o t  t o

g e t  a copy y e s te r d a y ,  and I  c o u ld n ' t  l a y  my hands  on i t ,  so  
I  h a v e n 't  s tu d ie d  i t ,  I  am s o r r y ,  M ' lo r d .

MR. SQGGOT: M ' lo r d ,  I  beg  y o u r  p a rd o n , th e  d e fe n c e  f a i l e d  t o  
g iv e  i t  t o  h im , we w i l l  do so a t  th e  a d jo u rn m e n t .

You w e re  s p e a k in g  y e s te r d a y  o f  t h i s  poem B la c k  lia n a  3.0

Avenge A r is e ?  ------ Y e s .
Now t h a t  poem a p p e a rs  on EXH IB ITS  SASO E . l ,  E .2 ,  and E .3 > *

%

i t  a p p e a rs  f ro m  th e  e v id e n c e  t h a t  t h i s  docum en t was f a i r l y  
w id e ly  d i s t r i b u t e d  b y  SASO. C ou ld  y o u  s u g g e s t why th e y  s h o u ld
be a t  p a in s  t o  do so? ------ No, I  w o u ld n ’ t  know  why th e y  w o u ld
be a t  p a in s ,  o r  w h e th e r  th e y  w e re  e v e r  a t  p a in s  t o  do s o , I  
d o n ' t  know .

You d o n ' t  know? ------ No.
W e ll why s h o u ld  someone w an t t o  p u b l is h  -  an o r g a n is a t io n  

l i k e  SASO, can  y o u  fo rm  any id e a  as t o  why th e y  s h o u ld  w an t 20
t o  p u b l is h  and p ro d u ce  a t h in g  l i k e  t h a t?  -----  I  w o u ld n ' t  know ,
e x c e p t t h a t  p e rh a p s  i f  th e y  re g a rd e d  i t  as w o r th  p u b l i s h in g .

You have  had  a lo o k  a t  th e  d ocum en t, and y o u  say y o u  have  
even  s u b m it te d  i t  t o  y o u r  s tu d e n ts ?  ------ Oh y e s ,  I  h a v e .

And I  ta k e  i t  y o u  s u b m it te d  i t  t o  y o u r  s tu d e n ts  a f t e r  t h e  
d e fe n c e  had c o n s u lte d  yo u  a b o u t th e s e  m a t te r s ?  ------ No.

Was i t  j u s t  f o r t u i t o u s  t h a t  y o u  d id  so? ------ No, i n  f a c t

I  t h i n k  I  s a id  y e s te r d a y  t h a t  I  was c o n s id e r in g  r e le v a n c e  i n  
A f r i c a n  l i t e r a t u r e  . . ( M r .  Rees in te r v e n e s )

R e le va n ce  o r  i r r e le v a n c e ?  ------ R e le v a n c e , w he re  th e  30

re le v a n c e  i s  a l i t e r a r y  c o n s id e r a t io n ,  t h i s  was a s tu d y  i n
p o e t ic s  /  . . .



p o e t ic s  and I  w an te d  t o  use t h a t  t o  show t h a t  i t  d o e s n 't  
mean t h a t  i f  a poem r e f e r s  t o  th e  B la c k  e x p e r ie n c e ,  o r  t o  
an  a s p e c t o f  th e  B la c k  e x p e r ie n c e ,  o r  i f  i t  t a l k s  a b o u t  
B la c k s  and e ven  A f r i c a ,  i t  n e c e s s a r i l y  i s  a good poem. I  
was j u s t  u s in g  i t .

Oh, b u t  i s  t h i s  poem r e le v a n t  -  why do yo u  say i t  i s

r e le v a n t?  ------ W e ll i t  r e f e r s  -  n o , i t  r e f e r s  t o  B la c k
e x is te n c e  -  y e s ,  i t  r e f e r s  t o  B la c k  i n  many p assages  t h e r e .

B la c k  e x p e r ie n c e ?  ------ Y e s .
What B la c k  e x p e r ie n c e  does i t  r e f e r  to ?  ------ No, I  s a id  10

i t  r e f e r s  t o  B la c k .
Does i t  r e f e r  t o  any B la c k  e x p e r ie n c e ?  ------ I  w an t t o

w ith d ra w  t h a t ,  i t  was a s l i p  o f  th e  to n g u e  on my p a r t ,  i t  
r e f e r s  t o  th e  c o n c e p t B la c k .

W e ll ,  I  w an t t o  know , does i t  o r  does i t  n o t  r e f e r  t o

B la c k  e x p e r ie n c e ?  ------ As I  s a id  y e s te r d a y ,  M ' lo r d ,  I  c a n n o t
com prehend t h i s  poem, I  m ust own up , I  have  f a i l e d  t o  
com prehend w ha t B la c k  lia n a  i s  a l l  a b o u t .

You see . . ( w i t n e s s  in t e r v e n e s )  ------ And as I  say I  have
d is c o v e r e d ,  t o  me i t  seems t o  make no s e n se . 20

I s  t h e r e  su ch  a t h in g ,  o r  w ha t do y o u  say o f  th e  s a y in g  
" t h e r e  a re  none so b l i n d ,  o r  none so d e a f as th o s e  who do n o t
w is h  t o  see o r  t o  h e a r " ?  ------ Oh w e l l ,  I  know i t  i s  an E n g l is h

s a y in g ,  t h a t  i s  a l l .
Do y o u  a g re e  t h a t  i t  i s  a b a s ic  t r u is m ?  ------ I t  i s  a t r u is m ?
Yes? ------ No, w e l l ,  i t  i s  an  E n g l is h  s a y in g ,  a v e r y  e a sy

way o f  r e f e r r i n g  t o  some id e a s ,  b u t  w h e th e r  i t  i s  th e  t r u t h  I  
c a n ' t  t e s t i f y .

N o t as a g e n e r a l i s a t io n  even? ------ . . . IN A U D IB L E  . .  a

g e n e r a l i s a t i o n . . IN A U D IB LE ., b u t  w h e th e r  i t  i s  th e  t r u t h  I  50
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Oh I  se e , and . . ( w i t n e s s  in t e r v e n e s )  ------ And t o  g e n e r a l is e  .

a c c o rd in g  t o  a n o th e r  s a y in g  i s  t o  be an i d i o t .  i

ITow, l e t  us have  a lo o k  a t  t h i s  docum en t B la c k  lia n a  
A venge ! A r is e !  I s n ’ t  t h i s ,  s u p e r f i c i a l l y  a t  l e a s t ,  a 
r e fe r e n c e  o r  an  a l l u s i o n  t o  th e  k i l l i n g  o f  a B la c k  woman who
i s  a b o u t t o  g iv e  b i r t h ?  ------ T h e re  a re  w o rd s  l i k e  " k i l l i n g " ,  l i k e

"B la c k  woman" t h e r e ,  t h e r e  axe such  w o rd s , b u t  t h e i r  p o e t ic  
s ig n i f i c a n c e  i n  t h a t  c o n te x t  I  c a n ’ t  t e l l ,  b e cause  I  d o n ’ t  
com prehend th e  poem.

I  s u g g e s t y o u  d o n ’ t  w an t t o  com prehend i t ?  ------ I  h ave  t r i e d  10

and as a te a c h e r  o f  A f r i c a n  l i t e r a t u r e  I  have  t r i e d  t o  
com prehend  i t ,  and I  d o n ’ t  com prehend i t .  And I  t h i n k  I  have

1
a l l  th e  m o t iv a t io n  t o  w an t t o  com prehend a n y th in g  t h a t  i s  
w r i t t e n  i n  A f r i c a n  l i t e r a t u r e ,  as I  am a te a c h e r  o f  A f r i c a n  
l i t e r a t u r e .

I s n ’ t  i t  one o f  th e  t r i c k s  o f  an o r a t o r  t h a t  y o u  s h o u ld

know  . . ( w i t n e s s  in t e r v e n e s )  ------ I t  i s  one o f  th e  c o n c e s s io n s
o f  a  te a c h e r  t h a t  d o e s n 't  know .

B u t l i s t e n  t o  w lia t I  am a s k in g  y o u , i s n ' t  i t  one o f  t h e  
t r i c k s  o f  an  o r a t o r  t o  t r y  and convey  c o n v ic t io n  by a 20
c o n f id e n t  p re te n c e ?  ------ I  d o n ' t  know  a b o u t t h a t .

I s n ’ t  i t  one o f  th e  known t r i c k s  o f  th e  o r a t o r  t o  
c o n f i d e n t l y  p u t  fo rw a r d  s o m e th in g ?  ------ I  d o n ' t  know  a b o u t t h a t .

I s n ' t  t h a t  a  w e l l  known p o l i t i c a l  d e v ic e  o f  th e  
p o l i t i c i a n ?  ------ I  d o n ’ t  know .

To c o n f i d e n t l y  s ta e  he d o e s n 't  know  o r  he c a n n o t see?

------ I  d o n ' t  know .
W e l l ,  M r. N kondo , I  s u g g e s t t o  y o u  t h a t  s u p e r f i c i a l l y  

t h e r e  i s  an a l l u s i o n  t o  th e  k i l l i n g  o f  a B la c k  woman who i s  
a b o u t t o  g iv e  b i r t h ,  th e  k i l l i n g  o f  h e r  and th e  baby o r  f o e tu s  JO 

b y  a W h ite  m a s te r  f i g u r e .  I s  t h a t  c o r r e c t  o r  n o t?  —  L e t  me
say j . . .
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say t h i s ,  t h a t  a p ro p e r  i n t e r p r e t a t i o n  o f  th e  . . IN A U D IB L E ., j 
o f  a w o rd  i n  a poem m ast be based  on a deep u n d e r s ta n d in g  
o f  th e  t o t a l  c o n te x t  t o  w h ic h  i t  b e lo n g s .

M r. N kondo , i s  my im p re s s io n  c o r r e c t ,  t h a t  th e  
im p re s s io n  somebody c o u ld  g e t  who re a d s  t h i s  -  poems a re  
n o t  re a d  o n ly  b y  m a s te rs  i n  E n g l is h ,  th e y  a re  re a d  by  th e

man i n  th e  s t r e e t  a r e n ' t  th e y ?  ------ B u t poems m ust be

u n d e rs to o d  b y  e v e ry b o d y .
Y e s , w e l l ,  and t h i s  t h i n g  s a y s :
"W hore I Whore I th e  ro u g h  v o ic e  -

y o u  re a d  i t  f o r  u s , re a d  i t  f o r  u s : ------ WITNESS READS:

" W hore i W hore!
The ro u g h  v o ic e  echoed th r o u g h  th e  a i r  
W hore! W hore ! . . .  W hore!
I t  s t i l l  s ta n d s  i n  th e  sky  
You B la c k  D e v i l !
H e r j e r k i n g  kn e e s  began  t r e m b l in g  
The D e v i l !  You B la c k  D e v i l
She t r e m b le d ,  f e a r  and agony e n te re d  h e r  h e a r t  
M a s te r . . . .M a s te r . . .M a s t e r . . .  H e re  I  s ta n d  
The b ig  s tom ach  seemed t o  g row  s t r o n g e r  
He may be b o rn  a t  any moment, P le a se  . . . !

H e r w o rd s  choked  h e r  t i n y  v o ic e  
I  d o n ' t  w an t i t !  No B la c k  d e v i l s  f o r  me" -  

s h a l l  I  c o n t in u e ?
You d o n ' t  seem t o  re a d  w i t h  th e  same ty p e  o f  em phas is  as

y o u  d id  y e s te r d a y ,  do y o u , yo u  a re  j u s t  re a d in g ?  ------ I  am
re a d in g  i t , a s  I  say i t  i s  r e a d in g  w i t h  u n d e rs ta n d in g ,  and I  
c a n ' t  u n d e rs ta n d  i t  t h a t  i s  why I  c a n ' t  re a d  i t  i n  te rm s  o f  
i t s  m ea n in g .

Oh, w i t h  t h a t  poem y e s te rd a y  y o u  had no p ro b le m s  w ith ?
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------ O f c o u rs e  b u t  t h a t  . . IN A U D IB L E ., t h a t  I  u n d e rs ta n d .

Oh, y o u  d o n ' t  u n d e rs ta n d  t h i s  one a t  a l l ?  ------ No.

You d o n ' t  e ven  u n d e rs ta n d  th e  s u p e r f i c i a l  m ean ing  o f
i t ?  ------ As a p ro fe s s e d  c r i t i c ,  I  am n o t  g o in g  t o  g u e ss  th e
m ean ing  o f  a w o rd  b e fo r e  I  e ven  u n d e rs ta n d  th e  c o n te x t  o f  
a poem.

W e ll re a d  th e  w h o le  t h in g  th e n ,  and th e n  y o u  t e l l  us
th e  c o n te x t?  ------ The c o n te x t  -  I  have  been  r e a d in g  t h i s  poem
I  t h i n k  f o r  th e  l a s t  s i x ,  se ven  m on th s , and I  d o n ' t  u n d e rs ta n d
i t .  10

You w i l l  h ave  t o  re a d  i t  a g a in  and s e e ? ------1-1'l o r d ,  i f  i t

w i l l  s a t i s f y  th e  p r o s e c u t io n ,  c o u ld  I  be g iv e n  t im e  t o  go  
and lo o k  a t  i t  a g a in ,  b u t  I  d o u b t i f  I  w i l l  u n d e rs ta n d  i t .

Read i t  now p le a s e ?  ------ O kay.
COURT: I  t h i n k  y o u  m us t g iv e  h im  an  o p p o r t u n i t y ,  M r. R ees , 
t o  lo o k  a t  i t  a t  h i s  l e i s u r e .
MR. REES: M ' lo r d ,  he has  had t h a t  o p p o r t u n i t y ,  he s a y s  he
h a s  lo o k e d  a t  i t  f o r  se ven  m o n th s . ------ And I  d o n ' t  u n d e rs ta n d

th e  poem.
And any f u r t h e r  lo o k in g  w o n 't  a s s i s t  you  t o  u n d e rs ta n d  i t ?  20

------ I  w o n 't  say  t h a t ,  I  can  g iv e  i t  a t r y .
COURT: W e ll p e rh a p s  i f  y o u  lo o k  a t  i t  -  and I  am g o in g  t o  
s u g g e s t t o  y o u  t h a t  t h e r e  a re  t h r e e  d e f i n i t e  p ha ses  i n  t h i s  | 
poem, th e  f i r s t  phase  w h ic h  e x p re s s e d  a c e r t a in  in c id e n t  ends  
a t  "B la c k  Nana save  m e ", t h a t  i s  t w o - t h i r d s  down th e  v e rs e  o n  
page 7 -  h a ve  y o u  g o t  t h a t ? ------Y e s . j

Then i t  seems t o  e x p re s s  a f u r t h e r  phase  o r  s e n t im e n t  
up t o  th e  end o f  th e  c a p i t a l  l e t t e r s  "B la c k  Nana A r is e ,  a r i s e  
B la c k  N ana ", have  y o u  g o t t h a t ? ------Y e s .

And th e n  t h e r e  seems t o  be a n o th e r  phase  w h ic h  ends a t  y.

th e  end o f  th e  poem. Now, i t  seems t o  have  th r e e  th em es , now
I  /  . . .



I  w o u ld  l i k e  y o u  a t  y o u r  l e i s u r e  t o  lo o k  a t  th e  poem and see  
i f  i t  i s  c o r r e c t ,  w h e th e r  th e r e  a re  t h r e e  them es o r  th r e e

phases  i n  t h i s  poem? ------ Thank y o u , I  w i l l  do t h a t .
HR. USES: No, d o n ' t  w r i t e  on t h a t  one? ------ No, I  j u s t  w an t

t o  m ark i t .
Now a re  y o u  p re p a re d  t o  concede  o r  n o t  t h a t  as  one lo o k s  

a t  t h i s  t h i n g  t h e r e  i s  a r e fe r e n c e  t o  o r  t h e r e  i s  a s u g g e s t io n  
o f  a  B la c k  woman who i s  a b o u t t o  g iv e  b i r t h ,  who i s  k i l l e d  
b y  a W h ite  m a s te r  f ig u r e ?
COURT: M r. R ees , w a i t  u n t i l  he l ia s  had an o p p o r t u n i t y  t o  10

re a d  t h i s  poem and s tu d ie d  i t .
HR. REES: I  w an t t o  p u t s o m e th in g  e ls e  i n  t h i s  c o n n e c t io n ,  
when y o u  re a d  th e  poem yo u  can  a ls o  pay a t t e n t i o n  t o  t h i s  
a s p e c t ,  I  s u g g e s t t h a t  v e r y  them e i s  a them e t h a t  yo u  know?

—  A them e t h a t  I  know?

Y es .
COURT: W e ll y o u  can a sk  t h a t  when he has  lo o k e d  a t  th e  poem .

r
HR. REES: I  s u g g e s t t h a t  i t  i s  a them e t h a t  y o u  know and I  
s u g g e s t i t  i s  a them e -  I  have  a docum en t h e re  w h ic h  i s  
headed  "A p a r th e id  and A l i e n a t i o n  H p h a h le le  The W ande re rs " b y  20 
G-.M. N kondo , and Nkondo i s  d e s c r ib e d  as s e n io r  l e c t u r e r  i n  
c h a rg e  o f  l i t e r a r y  s t u d ie s  a t  th e  U n iv e r s i t y  o f  th e  N o r th ,  
T u r f lo o p ,  T r a n s v a a l ,  S o u th  A f r i c a .  T h is  a r t i c l e  i s  i n  a 
s l i g h t l y  m o d i f ie d  fo rm ,  i t  i s  p a r t  o f  an H .A . d i s s e r t a t i o n  
s u b m it te d  t o  Leeds  U n iv e r s i t y  i n  1 9 7 2 . Would t h a t  be

r e f e r r i n g  t o  you?  ------ Y e s .
Now, y o u  w e re  t r e a t i n g  th e r e  o f  th e  w o rk  o f  a M r. H p h a h le le ,

a p p a r e n t ly  The W ande re rs , i s  t h a t  r i g h t ?  ------ Y es .

Now I  f i n d  i n  t h i s  d o cum en t, I  w i l l  have  a copy made and  
g iv e  i t  t o  y o u  so t h a t  yo u  can  s tu d y  i t ,  I  f i n d  i n  t h i s

docum ent th e  f o l l o w in g  r e fe r e n c e .  You say t h i s  w ou ld  be y o u ,
th e  /  . . .
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t h e  a u th o r  o f  t h i s ? ------Oh y e s .
j je t  us  f i r s t  g e t  t h i s  t h i n g  i n  i t s  c o n te x t ,  y o u  s a y :
"The W ande re rs  may be re g a rd e d  as a s y n th e s is  o f  
M p h a h le le 1s t h i n k in g  i n  th e  p ro b le m  o f  a l i e n a t i o n  i n  
S o u th  A f r i c a ,  p a r t i c u l a r l y  th e  t r a g i c  sense  o f  
e s tra n g e m e n t and r u th le s s n e s s  t h a t  th e  B la c k  S o u th  
A f r i c a n  e x i l e  s u f f e r s ,  t o  b r in g  t o g e th e r  n e a r ly  a l l  th e  
a s p e c ts  o f  a l i e n a t i o n  c o n s id e re d  i n  Down Second Avenue  
and h i s  s h o r t  s t o r y ,  and r e p r e s e n ts  i n  my v ie w  th e  
consum m a tion  o f  M p h a h le le 's  a c h ie v e m e n ts  t o  d a te "  10  

------Y e s .
" A r th u r  R a v e n s c ro f t  o f  Leeds U n iv e r s i t y  l i s t s  th e  n o v e l  
as d is a p p o in t in g .  Cosmo P ie te r s e  fo u n d  i t  i n d i g e s t i b l e .  
R ic h a rd  R e id  c o n fe s s e d  t o  h a v in g  l o s t  i n t e r e s t  somewhere  
i n  th e  m id d le  and s to p p e d  r e a d in g  f u r t h e r .  I  may seem 1 
t o  be th e  d e v i l ' s  a d v o c a te , b u t  I  c o n te n d  t h a t  The 
W ande re rs  i s  a v e r y  i n t e r e s t i n g  and s u c c e s s fu l  n o v e l  
t h e m ic a l ly  as w e l l  as s t r u c t u r a l l y "

i s  t h a t  r i g h t ?  ------ Y e s .
"The d e d ic a t io n  s u g g e s ts  th e  d o m in a n t tliem e  o f  20
a l i e n a t i o n  and c a p tu re s  th e  a m b iv a le n t  mood o f  n o s t a lg ia  
and e x i l e ,  d e s p a ir  and r e s o lu te n e s s  t h a t  c h a r a c t e r is e s  
th e  n o v e l"

------Y e s .
Now on th e  f i f t h  page h e r e o f  I  f i n d  th e  f o l l o w in g  p ie c e  

w h ic h  I  s u g g e s t t o  y o u  i s  b a s i c a l l y  th e  same them e as t h i s  
B la c k  ITana Avenge A r is e .  Now I  w i l l  re a d  i t ,  and th e n  g e t  i t  i n  
i t s  c o n te x t ,  and th e n  d e b a te  th e  p ie c e ;

"B u t such  in d i f f e r e n c e ,  th e  n o v e l i m p l i c i t l y  d e m o n s tra te s ,  
i s  n o t  o n ly  a symptom o f  o b tu s e n e s s  b u t  a ls o  o f  m o ra l 30

i r r e s p o n s i b i l i t y .  F o r th o s e  who, l i k e  T im i ,  seek t o
r e d re s s  /  . . .
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re d re s s  t h e  b a la n c e  as b e s t  th e y  can  and so a s s e r t  
t h e i r  sense  o f  j u s t i c e ,  th e  g r i e f  i s  i r r e s i s t i b l y  
c h a l le n g in g .  When T im i ,  h e lp e d  b y  S h u p in g , t r i e s  
t o  co a x  one o ld  man t o  h a r b o r  h im  i n  one o f  th e  fa rm  
h o u s e s , t h e  o ld  man b u r s t s  o u t i n  s h e e r  t e r r o r  as he  
r e c o u n ts  one o f  th e  fa rm  e p is o d e s : "

do y o u  r e c a l l  t h a t ?  ------ Y e s .
"You  m us t have  h e a rd  how I- Ia k a to n a 's  f a t h e r  s h o t one  
o f  o u r  w o rk e rs  and th e n  b u r ie d  h im . B u t th e  g o ve rnm en t  
i s  a s t r a n g e  man, he d id  n o th in g  t o  p u n is h  h im . You  
m us t rem em ber how  th e  fa rm e r  o f  I d ip k o p  gave  a  b la c k  
s e r v a n t  a c h i l d  and S a ta n  e n te re d  h i s  h e a r t  and h i s  
w i f e ' s  and th e y  k i l l e d  th e  p o o r  g i r l  and to o k  th e  
c h i l d  o u t o f  h e r  s tom ach  and th r e w  th e  c h i l d  i n t o  th e  
r i v e r  and b u r ie d  th e  g i r l .  You know  n o th in g  -  n i k i s  -  
n o t h i n g ! "

------Y e s .
T h a t i s  w ha t y o u  w ro te ?  ------ No, t h a t  i s  n o t  my s ta te m e n t .
B u t y o u  a re  q u o t in g  th e  man? ------ Y e s . I t  i s  a q u o ta t io n

f ro m  th e  n o v e l .
"The o ld  m a n 's  t a l e  i s  d o u b le -e d g e d  i n  e f f e c t " ,  j^ou  

s a y , "a s  i t  r e f l e c t s  th e  o v e r a l l  in h u m a n ity  o f  fa rm  la b o r "  
e t c e t e r a .  Now, I  s u g g e s t t o  y o u  th e  them e i s  t h e  same -  t h e  
them e t h a t  y o u  r e f e r  t o  h e re ,  i s  th e  same as t h a t  t o  be fo u n d  
i n  t h i s  poem "B la c k  Nana A venge A r i s e " ,  w ha t do y o u  soy t o  
t h a t ?  ------ I  w i l l  f i n d  o u t  a f t e r  s tu d y in g  i t .

COURT: I  s u g g e s t y o u  lo o k  a t  SA30 E .2  w h ic h  g iv e s  th e  v e r s e s .  
Now I  t h i n k  i n  th e  n e w s le t t e r  i t  d o e s n 't  r e a l l y  show th e  
v e r s e s ,  th e  d i f f e r e n t  v e r s e s  o f  th e  poem, I  d o n ' t  know , i t  
may be e a s ie r ,  t h e r e  may be d i f f e r e n t  s e n t im e n ts  e x p re s s e d , I  
d o n ' t  know . ------ Y e s .

i ’ l T  •  /  •  •  •
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y o u  a ls o  based  y o u r  -  i s  i t  y o u r  1*1.A . t h e s i s ,  on t h e

IS .  REDS: M ’ l o r d ,  we w i l l  have  c o p ie s  made f o r  th e  w i tn e s s .
I  t h i n k  t h a t  i s  one o f  th e  o r i g i n a l s .

COURT; I t  i s  one  o f  th e  o r i g i n a l s , w e l l ,  SASO E .2  and SASO E .3  
a re  e x a c t ly  th e  same so we m ig h t  l e t  h im  have  e i t h e r  SASO E .2  
o r  E .3»  one i s  t y p e d ,  SASO E .3  i s  t y p e d .
HR. REES: May I  j u s t  e n q u ir e ,  do y o u  w an t s o m e th in g  y o u  can
w r i t e  on o r  n o t?  ------ Y es .

M ’ l o r d ,  p e rh a p s  i t  w o u ld  be b e t t e r ,  we g iv e  h im  one and  
th e n  he can s c r ib b le  on i t  and do as he l i l i e s .  I  w i l l  a r ra n g e  
f o r  a p h o t o s t a t i c  copy to  be g iv e n  t o  h im .

ITow

w r i t i n g s  o f  a p e rs o n  A le x  lagum a?  ------ Y e s .
Now t h i s  man, A le x  Laguma i s  a C o lo u re d  p e rs o n  f ro m  Cape

Town, n o t  so? ------ Y e s .
And y o u  know  I  ta k e  i t  t h a t  he i s  a l i s t e d  com m un is t?

------ Oh y e s ,  t h a t  i s  w ha t I  came t o  know .
He was a t  one s ta g e  th e  c h a irm a n  o f  w ha t was known as

th e  S o u th  A f r i c a n  C o lo u re d  P e o p le 's  C ong ress?  ------ I  d id n ’ t  know
a b o u t t h a t .

And d id  y o u  know t h a t  t h i s  o r g a n is a t io n  was p a r t  o f  th e
C ong re ss  A l l ia n c e ?  ------ I  d i d n ' t  know .

D id  y o u  know  w ha t i s  g e n e r a l l y  known , t h a t  la r g e  num bers  
o f  th e  c o n v ic te d  t e r r o r i s t s  i n  t h e  l a s t  c o u p le  o f  y e a rs  i n  
t h i s  c o u n t r y  had a l l  been  e i t h e r  members o r  a s s o c ia te s  o r
s u p p o r te r s  o f  t h i s  C ong ress  A l l i a n c e ? ------ITo.

You d id n ’ t  know . Do y o u  know  a n y th in g  a b o u t an  
o r g a n is a t io n  known as th e  L u u  Young S o c i a l i s t  S tu d e n t S o c ie ty ?  
—*— 1̂ 0 •

Have y o u  e v e r  had any d e a l in g s  w i t h  t h e m ? ----- ITo.
D id  y o u  e v e r  have  any docum en ts  r e f e r i n g  t o  t h e m ? ------ITo.

D id n ' t  y o u  r e t u r n  fro m  o v e rs e a s  on th e  1 8 th  December 1972?

O ve rseas  /  . . .
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------ O ve rseas?  Ho, I  r e tu r n e d  on th e  4 th  J u ly .

What y e a r?  ------ 1972 , n o t  Decem ber.

And a f t e r  y o u r  r e t u r n  on 1 3 th  December . . ( w i t n e s s  
i n t e r v e n e s ) ------ITo, 4 th  J u ly  p le a s e .

Ho, I  sa y  a f t e r  y o u r  r e t u r n  and more s p e c i f i c a l l y  on  
t h e  1 3 th  Decem ber, d i d n ' t  y o u  have  i n  y o u r  p o s s e s s io n  a 
program m e f o r  th e  c o n g re s s  o f  th e  L u u  Young S o c i a l i s t  S tu d e n t  
S o c ie t y ? ------ITo, I  n e v e r  had  t h a t  d o cum en t.

I  s u g g e s t t o  y o u  t h a t  t h i s  p rogram m e was fo u n d  i n  y o u r  
p o s s e s s io n ,  and i t  r e f e r r e d  t o  a program m e o f  th e  Luu Young 10  
S o c i a l i s t  S tu d e n t S o c ie ty  h e ld  on th e  1 1 th  O c to b e r t o  6 th

December 1971? ------ I t  i s  a c o m p le te  l i e ,  I  d o n ' t  know
a n y th in g  a b o u t t h a t .

Oh, why s h o u ld  i t  be a l i e ?  ------ Because  I  n e v e r  had t h a t
d o cu m e n t.

You had b e t t e r  t h in k  a b i t  c a r e f u l l y ?  ------ Ho, I  am v e r y
c le a r ,  I  n e v e r  had t h a t  d o cum en t, and I  d o n ' t  know o f  t h a t  
A s s o c ia t io n .

You d o n ' t  know  o f  su ch  an A s s o c ia t i o n ? ------ITo.

W e l l ,  I  s u g g e s t t o  y o u  t h a t  t h a t  i s  an A s s o c ia t io n ,  an  20
o r g a n is a t io n  t h a t  te a c h e s  th e  p r i n c i p l e s  o f  I la rx is m ?  ------ I
d o n ' t  know .

Have y o u  e v e r  s tu d ie d  th e  p r i n c i p l e s  o f  M a rx ism ?  ------ Ho.
*

Do y o u  know  a n y th in g  a b o u t th e  p r i n c i p l e s  o f  M a rx ism ?
------No.

And a ls o  I  am t o l d  i t  te a c h e s  o r  d e a ls  w i t h  t r a d e  u n io n
m a t te r s ?  ------ I  d o n ' t  know , and any q u e s t io n  d e r iv in g  f ro m  t h a t
I  w o n 't  know  th e  answ e r t o .

Do y o u  know  a n y th in g  a b o u t t r a d e  u n io n  m a t te r s ?  ------ I

h ave  re a d  a b o u t t h a t  i n  th e  n ew sp a p e rs , b u t  I  h a v e n 't  s tu d ie d  50  
a n y th in g  a b o u t i t .

V

Court / ...



COURT: Did you have any political contacts or political 

interests anywhere, apart from addressing meetings or 

seminars at 8A30 and places like that? --- No.

You have no political affiliations? --- Ho.

HR. REES: Whilst you were overseas, did you make contact

with the members of - any particular members of PAC or AITC ____

who had left the country? ---  Oh yes, there was one member

there who was also a student at Leeds, he was studying a 

doctorate in geology.

Who was h e ? --- Dr. Moreno.

And did you not have to satisfy these people that you

were not a sell-out when you were in England? ---  I don't think

that question ever arose in my case.

Why, did they accept that you were not a sell-out? ---  Well

I just don't know, they never referred to me as a sell-out, 

or if anybody did I can't tell.

Did ANC or PAC just accept you ..(witness intervenes)

---  No, I was never accepted by ANC or PAC, I met the

individuals as individuals.

Well, we will some time have to ask you a few more question

on the subject, Mr. Nkondo? --- Pine, fine.

COURT: Well I  think in fairness to the witness, if you 

allege that a document was found on him, you should tell him 

when and where.

HR. REES: I will put it to him after the tea break. (LAUGHTER)

I notice Hr. Saths Cooper finds great amusement at this, I-I'lord, 

perhaps he will at a later stage tell Your Lordship what he 

finds so amusing, that is Accused ITo.l I am referring to.

You say Nengwekhulu was your student? --- Yes, he studied

English, the first year course of English under me.

_ Is that the only course he took under you? --- Yes.

Did / ...



Did you ever hear him speaking? --- Oh yes, at students’

meetings at Turfloop some years back, I cannot recall the 

particular date.

Would you say he is a man who can express himself 

clearly? ---  Oh yes, to some extent.

Would you say he is a man who takes trouble to acquaint 

himself with his subject, was he a serious student or was he

just one of these..(witness intervenes) --- He was a very

serious student.

Very serious? --- Yes.

And would you set some store by what he says? --- I

wouldn’t take the chance, because it depends on where he says 

it and what he may be talking about, I wouldn’t say I would 

set any store by what he says.

I am talking about where he makes a serious speech, Hr. 

Ilkondo?---What do you mean by serious speech?

Well when you go on a public platform, do you make a 

serious speech or do you just talk for the sake of talking?

---  I am not going to take any risks in that I am going to

support anything that he says anywhere, I must listen to him 

first.

Oh. Prom your knowledge of him is he - you have already

told us he is a serious man? --- Yes, but it is not necessary

that I agree and will always agree with him.

I didn’t ask whether you agree with him, Hr. Kkondo, just 

please listen to what I say, would you describe this man as a

person who takes his task seriously? --- Yes, at least his

studies he took seriously.

And you didn’t know him <_Lo ci man ttíiq J ust talked a lot of

nonsense, when he spoke he spoke what he meant? --- When he

spoke to me he spoke sense.

Did / ...



Did you and he ever discuss the principles of SAGO?

--- Oh yes.

Would you see he knew what the principles and aims 

of 3A30 were? —— As I took it he understood the aims and 

objectives of SASO as stated in the Constitution.

You say at the 1973-G-3C you spoke on "Youth as a vital 

factor in - what is it? --- "Social and political change".

Why do you say youth - I don't want to know your speech,

I just want to know why do you believe that the youth is

a vital factor in social and political change? --- Well in

my understanding of youth in this country and in England 

where I studied, they tend to have very new ideas about the 

nature of society, and they tend to suggest ways in which 

present-day society can be improved. And ..(intervention)

How .. no, carry on, I am sorry I interrupted? --- And

there is a tendency to react towards the more conservative adult 

view of a mature society.

How do they react? --- Oh well they express themselves.

Yes? --- They express themselves in conferences, they

write articles.

Yes, they put up slogans? --- Oh, slogans at times.

Did you ever form part of a movement that was concerned

in ousting the Whites from the University of the North? --- A

movement?

Y e s ? ---No.

Did you ever suggest that the V/hites should be ousted 

from the University of the North? --- Never.

What was your approach to the presence of V/hites there, 

did you approve of it, or did you want the Clacks to take

over that university? --- My approach in this matter I think

is the approach of the Association of which I am chairman.



Did you and he ever discuss the principles of SASO?
M

---  Oh yes.

Would you see he knew what the principles and aims

of SASO were? ---  As I took it he understood the aims and

objectives of SASO as stated in the Constitution.

You say at the 1973 G-SC you spoke on "Youth as a vital

—  factor in - what is it? --- "Social and political change".

Why do you say youth - I don't want to know your speech,

I just want to know why do you believe that the youth is

a vital factor in social and political change? --- Well in 10

my understanding of youth in this country and in England 

where I studied, they tend to have very new ideas about the 

nature of society, and they tend to suggest ways in which 

present-day society can he improved. And ..(intervention)

How .. n o , carry on , I am s o r r y  I  i n t e r r u p t e d ?  --- And

there is a tendency to react towards the more conservative adult 

view of a mature society.

How do they react? --- Oh well they express themselves.

Yes? ---  They express themselves in conferences, they

write articles. 20

Yes, they put up slogans? --- Oh, slogans at times.

D id  you ever form part of a movement that was concerned

in ousting the Whites from the University of the N o r t h ? ---A

movement ?

Y e s ? ---No.

Did you ever suggest that the Whites should be ousted 

from the University of the North? ---  Never.

What was your approach to the presence of Whites there, 

did you approve of it, or did you want the Blacks to take

over that university?---Ily approach in this matter I think 30

is the approach of the Association of which I an chairman.

0ur J . . .

' y
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Our approach, you know, towards Africanising the University 

of the North is that we are not trying to expel the Whites 

from the university, but the responsibility of choosing who 

is to teach at the university, that responsibility must lie 

in the hands of the Africans, because that is an African 

university. But we never suggested at any stage that we

want to eliminate all the Whites, in fact we have gone on
l

record as saying that we need the Whites at our university'-,
< I

but we must have the responsibility, the authority, the 

power.

You mean the Blacks must have the power, that must be

taken out of the hands of the Whites? --- Yes, at that

university.

How do you want to take it out of their hands, Ilr. llkondo'

--- Oh well, the Council, 'which is the bargaining body of the

university must consist predominantly of Blacks, Council which 

formulates policy for the university must be in the hands of 

the Blacks.

With Ilr. Nkondo as c h a i r m a n ?---Not necessarily.

You said yesterday, and you appeared to me to get quite 

hot under the collar at the time, that students must be 

encouraged to criticise, is that correct, did I understand 

your sentiments correctly? —r* Not encouraged, but they must 

be allowed to criticise, not encouraged, but allowed to 

criticise.

What is the difference, Mr. Nkondo? ---  Well encouraged

means that you take it as a kind of formal programme to say: 

please do this, and I  think this is not my approach, my approa 

is that when they do criticise, allow them to criticise, I don 

go out of my way encouraging students to criticise.

How do you mean allow them? --- When they do criticise
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d o n’t silence them, don’t expel them from university.
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Yes, what else? --- D o n’t take any negative action

against them.

Just allow them to say and do what they l i k e ? ---iTo,

what you like is not exactly my way of putting this case.

Well you tell us? --- When they do criticise, allow

them to criticise, but if you say we should allow them to do 

what they like, you are suggesting that if they want to smash 

the library, you know, allow them to smash the library. We 

are not saying that. 10

Why do you say I suggest that? --- No, but that - it has

been suggested.

Why do you say I  am suggesting that?

I-IR. SOG-G-OT INTERVENES The witness does not say you, Ilr. Rees,

he is giving an interpretation of Hr. R e e s’ phrase. --- The

phrase.

HR. REE5: You said "you suggested that", Hr. Soggot’s 

assistance doesn’t help you any, do you realise that, I want

to know why you say I suggested that? ---  As I say not you,

but the phrase in that context, you say : do what they like. I 20 

mean it is putting it this way that if they want to destroy 

Turfloop physically, I mean allow them to do that, and that 

is not what I said. When they do criticise the administration 

and the management, the composition of the university, and 

they do that in an orderly manner, allow them to criticise.

Oh, now what do you understand by criticising in an

orderly manner? ---  If I can give an example, if we have, say,

a graduation ceremony at Turfloop, and a student is called 

upon to speak on behalf of the graduates, and he is given a 

position on the programme of the ceremony, and at an JL

a.Ppropria.te time he stands up to express his views, and then

A /
.  u  o  /  • • •
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sits down, that is an orderly way of doing tilings.

I see, you have in mind Mr. Tiro's a c t i o n ? ---Yes.

And with regard to criticism, does that have any 

concomitant or any corollary, a person's right to criticise?

--- Put it another way, I didn't quite understand?

Is there any corollary or anything that goes with the 

right to criticise? --- I think - PAUSE -

Mr. Soggot suggests qualification? --- The right to

criticise is the right of an individual in a democratic

society. 10

Without qualification, that is the question, Mr. Ilkondo,

you are thinking about it a long time? --- I don't quite

understand that.

Is the right to criticise a right without any

qualification? --- PAUSE - I think there must be a

qualification.

Vfhat qualification? --- The way in which you criticise.

The way in which - so it is the manner of criticism.

Isn't it basic that criticism should be done responsibly, you 

don't just criticise for the sake of criticising, you criticise 20 

in order to try to improve? --- Yes.

Why didn't you say s o ? ---ITow, well the way I see

criticism, criticism is a constructive act, trying to analyse 

a certain situation, and then suggest ways in which that 

situation could be ..(Mr. Rees intervenes)

Isn't criticism only allowable if it is a constructive 

act? --- Of course, yes.

If it is a purely destructive act it is to be deprecated 

by anybody, not so? --- Yes.

Thank you. Why didn't you think of this qualification 50

just now, Mr. líkondo?---Well I had to reflect on it, I mean

the ./ ...



the implications of that concept, I had to reflect on it 

a bit.

What formation school did you attend, Hr. H k o n d o ? ---The

one formation school by SASO where i*r. Hanas Butlielesi spoke.

Where was that? --- At Turfloop.

How what did you understand, what was the object of

the formation school, or didn't you? --- Well the way I

understand the formation school of SASO, is that it is a 

kind of ..(Hr. Rees intervenes)

Where did you get the information from - let me just 

get this clear first. On what do you base your understanding

of what a formation school is? ---  Well I was a student

myself and we had formation schools in my time.

Did you then have a SASO? --- No, we did not.

The formation school was then for the university SRC 

or w h a t ? ---Huh?

What was the object of formation schools when you were

a student? --- The time when you try to tap the thinking of

your membership, and then just to get a cross-section of the 

ideas and the feelings and the attitudes that float amongst 

your membership, and these are reported at the next plenary 

session of a given association.

How, when you have such a formation school, do you do 

anything to draw attention to any specific lines of thought? 

--- We suggest things around which discussions tend to pivot.

Yes? --- And then you allow the members to air their

views.

And then you record those views don't you? --- Yes, to

be reported to the next plenary session of the association.

And what is the function of the chairmen of the various 

committees or commissions or whatever they have? --- Just to



preside over the discussion, without necessarily dictating 

a particular point of view.

And then, did you listen to the opening address at 

this - PAUSE --- ITo, I did not.

Who gave the opening address? ---  I don't know.

How is it that you didn't attend the opening address?

---  Oh I can't remember, perhaps I had no time. I can't

remember I didn't attend, but the only occasion I attended 

was when Dr. Manas Buthelezi spoke.

And isn't the opening address one of the most important 

aspects of the thing, didn't you have a prominent person to

make the opening address? ---  Oh well, generally we would

ask somebody to open the formation school.

And then you don't a t t e n d ? ---ITo, but as I indicated I

can't remember exactly why I didn't attend, but I didn't 

attend.

You know only of the one, the one at which Dr. Manas 

Buthelezi spoke? --- Yes.

And you s p o k e ? --- ITo, I didn't speak.

And what speeches did you listen to? --- That one only.

Oh, you wanted to hear him, you didn't want to hear 

the students' prattle, is that s o ? --- ITo.

What then? ---  I can't remember why I didn't attend the

other sessions.

COURT: Is there a difference between a symposium and a

seminar? --- A symposium is generally where you have a theme

n.nri the tendency is to get experts to reflect various aspects 

of this theme. In a seminar there is a kind of teacher-student 

relationship, where you organise students into small groups 

for more detailed discussion of a lecture which you gave to a 

larger class, a seminar is a continuation of a general lecture

- byuy - ITKONDO
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given for more detailed discussion, trying to reach the 

individual student, and the smaller the group the more 

effective is the teaching.

Well does the teacher then direct the thinking, tlie 

person who fulfils the position of teacher, does he then

direct the thinking of the group? --- It depends on what

level, if it is a post-graduate seminar, the teacher doesn’t 

have to direct, but if it is an under-graduate seminar you 

lay out the broad principles. If there are any controversies 

around an argument, you make the students aware of this 3.0

controversy. But then even at that level, you allow the 

students to express their own understanding, and if they 

hold different views you allow them to do just that, because 

even at that level we are trying to promote independent 

thinking, the ability to do your own personal research, the 

ability to do your own thinking. This is what a seminar 

partly does, but at under-graduate level it is necessary to 

supply the students first with the basic knowledge, because 

they d o n’t have it, but at the K.A. level, doctor level, they 

already have the knowledge, it is opposing views or 2C

supplementary views that you want to listen to, and at that 

level the teacher learns quite a lot from the students, because 

in certain directions the M.A.. student or the doctor student 

may be more informed than the teacher.

Now, according to the writings that I have read before 

the Court, they seem to occasionally refer to a formation 

school as a seminar. Now would you say there is a. great

distinction between a formation school and a seminar? --- I

think there is a great distinction, I think that is the use 

of the wrong word. >

Can't they use a formation in the same way as one would

use / ...
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given for more detailed discussion, trying to reach the 

individual student, and the smaller the group the more 

effective is the teaching.

Y/ell does the teacher then direct the thinking, the 

person who fulfils the position of teacher, does he then

direct the thinking of the group? --- It depends on what

level, if it is a post-graduate seminar, the teacher doesn't 

have to direct, but if it is an under-graduate seminar you 

lay out the broad principles. If there are any controversies 

around an argument, you make the students aware of this 10

controversy. But then even at that level, you allow the 

students to express their own understanding, and if the 

hold different views you allow them to do just that, because 

even at that level we are trying to promote independent 

thinking, the ability to do your own personal research, the 

ability to do your own thinking. This is what a seminar 

partly does, but at under-graduate level it is necessary to 

supply the students first with the basic knowledge, because 

they don't have it, but at the 11.A. level, doctor level, they 

already have the knowledge, it is opposing views or 2C

supplementary views that you want to listen to, and at that 

level the teacher learns quite a lot from the students, because 

in certain directions the M.A.. student or the doctor student 

may be more informed than the teacher.

Now, according to the writings that I have read before 

the Court, they seem to occasionally refer to a formation 

school as a seminar. Now would you say there is o. great

distinction between a formation school and a seminar? --- I

think there is a great distinction, I think that is the use 

of the wrong word. 'j'

Can't they use a formation in the sarne way as one would

use / ...



use a seminar for instance? --- Ho, a seminar is a didactic

situation, a teacher situation, and I think a formation 

school is something different.

But don't you have input papers at a formation school?

---  Pardon?

Input papers, where a person delivers a speech on a 

particular topic, and then they break up into commissions

and they discuss that particular topic? ---  Oil yes.

How what is the purpose of the input paper then? --- Ah

well, firstly, to allow a particular man to express his point 

of view, but it only becomes a starting point, something to 

stimulate general discussion among the membership, it doesn't 

commit anybody that point of view, it is just there to 

stimulate interest around a certain subject.

I-IR. REES: K'lord, he has some documents to study and look at, 

would this be a convenient stage to take the adjournment.

COURT ADJOURNS

COURT RESUMES:

GESSLEL HOSES iEOilUO, STILL UNDER OATII:

CROSS-EXAHIITATICIT BY HR. REES CONTINUED: Hr. Nkondo, you 

indicated to me and to your Counsel at the break that you 

would like a little longer to look at those poems, and it 

was suggested we wait until after the lunch breal-: before I

question you on them, is that right? ----Oh yes, please.

Thank you. Hr. Nkondo, were you a sort of adviser to

S A S O ? ---No.

H o t ? ---No.

Were you a strong sympathiser of SASO? --- Well as I said

earlier as chairman of BASA, I expressed my appreciation for 

and aims and objectives of SASO.

Were you an admirer of SASO? --- Hot admirer, no.

Could / ...



Could you be described as a supporter of SASO? ----  Well
I  support th e ir  aims and objectives.

Could you t e l l  us were th e ir  aims and objectives to  
unify the Blacks? ----  To unify the Black students.

And to work fo r the lib e ra tio n  of the Blacks? ----  Yes.
And to work outside system-created platforms? ----  Yes.
The formation school, i f  I  were to suggest to you that 

the formation school forms part of the process of
conscientising students, what would you say? ----  Conscientising
students?

Do you know that SASO and BPC have a programme of 
conscientisation? ----  Yes.

How i f  I  suggest that the formation school is  part of
the programme of conscientisation, what would you say? ----  Well
as I  said I  d id n 't attend any of th e ir workshops.

Oh, you d id n 't attend any of th e ir workshops, what is  a
workshop? ----  A workshop where the membership breaks in to
small groups and they are given time to a ir  th e ir views.

So you don't re a lly  know how they work th e ir  formation
school or what i t s  purpose i s ? ----Ho, but I  have alrea-dy
indicated that a forma,tion school is  an occasion where you 
get the ideas and a ttitudes of your membership.

Yes, but you don't know how SASO used th e ir  formation 
schools or do you? ----  Well, only from what they to ld  me.

Who? ----  I mean the members of SASO.
The accused persons, you are looking at them now?

----  Oh yes.
Which accused to ld  you that? ----  Well I  described the

formation school w ith Ilr. Lekota fo r instance, and even other 
members of SASO.

Oh, when did you discuss that with him? ----  I  can't
remember /  . . .
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rem em ber e x a c t l y  t h e  day b u t  i t  was some t im e  i n  1974.

I  s e e , why d id  y o u  d is c u s s  f o r m a t io n  s c h o o ls  w i t h
A ccused  N o .3? ------ W e l l  we d is c u s s e d ,  I  mean, so many
t h i n g s  y o u  know  p e r t a i n i n g  t o  SASO i n c l u d i n g  f o r m a t io n  
s c h o o ls .

Now a g a in  i f  I  s u g g e s t t o  y o u  t h a t  t h e  f o r m a t io n  s c h o o l
fo rm e d  p a r t  o f  t h e  c o n s c i e n t i s a t i o n  p ro g ra m m e ? ------T l ia t  i s
n o t  how I  u n d e r s to o d  i t .

N o t?  ------F rom  th e  d i s c u s s io n  I  had w i t h  members, I
u n d e r s to o d  i t  t o  be a t im e  when SASO -  i t  was an  o c c a s io n  
t o  t a p  id e a s  as I  i n d i c a t e d ,  and t o  a l l o w  s t u d e n t s  t o  a i r  
t h e i r  v ie w s  on v a r i o u s  a s p e c ts  o f  -  I  mean o f  v a r i o u s  th e m es .  
Because  i f  t h e n  t h e i r  a im  i s  t o  c o n s c ie n t i s e ,  i t  means t l i a t  
y o u  g e t  t h e r e  w i t h  a d e f i n i t e  com m itm en t, and th e  way I  
u n d e rs to o d  t h e  f o r m a t io n  s c h o o ls ,  i t  i s  an open d is c u s s io n  
on a n y t h in g .  They m ig h t  e ven  d is c u s s  t h e  c o n s c i e n t i s a t i o n ,  
b u t  t h e y  c o u ld  d is c u s s  o t h e r  t h i n g s  a l s o .

You s e e , i f  I  s h o u ld  s u g g e s t  t h a t  i n  o r d e r  t o  p rom o te  
c o n s c io u s n e s s  and s e l f - r e l i a n c e  i n  t h e  B la c k  c o m m u n ity , SASO 
makes use o f  f o r m a t i o n  s c h o o ls ,  w o u ld  y o u  a g re e  w i t h  t h a t  o r
w o u ld  y o u  d is a g r e e  w i t h  t h a t ?  ------ I  w o u ld  s t a t e  i t  t h i s  w ay ,

t h a t  y o u  d o n ' t  g e t  y o u r  f o r m a t io n  s c h o o l  t h e  way I  u n d e rs to o d  
i t  m y s e l f  and th e  way we used t o  do i t  as  s t u d e n t s ,  y o u  d o n ' t  
g e t  a  f o r m a t i o n  s c h o o l  w i t h  a d e f i n i t e  p o l i c y  w h ic h  y o u  w an t  
t o  im pose  on th o s e  who a t t e n d  f o r m a t i o n  s c h o o ls .

So i f  SASO s h o u ld  be d o in g  t h a t ,  t h a t  w o u ld  be c o n t r a r y  
t o  y o u r  u n d e r s ta n d in g  t h e r e o f ,  i s  t h a t  r i g h t ?  ------ Oh y e s .

You see I  w an t t o  r e f e r  y o u  t o  R e s o lu t io n  29 o f  7 3 , t l i a t  
i s  -  i t  a p p e a rs  i n  SASO G . l ,  now d id  y o u  a t t e n d  th e  4 th  
G e n e ra l S tu d e n ts  C o u n c i l  m e e t in g  a t  S t .  P e t e r ' s  S em in a ry  a t

H am m ansk raa l i n  J u l y  1973? ------ No.
',/llÍch / . .



■fnich was the one you attended?---The BIO one.

I  beg y o u r  p a rd o n ,  d i d  y o u  n o t  a t t e n d  a SA30 GSC?

------ T h a t was a t  W i l g e s p r u i t .
Oh, I  am s o r r y .  Anyway, w ha t y e a r  was t h a t ?  -----  1 973 .

We 11 t h i s  one p u r p o r t s  t o  be f r o m  th e  I - I in u te s  a ls o  
1973» th e  4 th  G-SC a t  S t .  P e t e r ' s  S e m in a ry ,  H am m ansk raa l,
22nd J u ly  1 9 7 3 ? ------No, t l i i s  I  d i d n ' t  a t t e n d .

You d i d n ' t  a t t e n d  t l i i s  p a r t i c u l a r  o n e ? ------ITo.
Anyway j u s t  have  a lo o k  a t  RES GLUT I  Oil 29 o f  7 3 , w h ic h  

a p p e a rs  on page 13 o f  t h e  d o cum en t:
"T h a t t h i s  G-SC n o t i n g  -
1 . t h a t  we t h e  B la c k  s t u d e n t s  have  c o m m it te d  o u r s e lv e s  

t o  p r o m o t in g  c o n s c io u s n e s s  and s e l f - r e l i a n c e  o f  t h e  
B la c k  com m un ity ;

3 . t h a t  i n  an e n d e a vo u r t o  do t l i i s  we have  le a d e r s h ip  
t r a i n i n g ,  f o r m a t io n  s c h o o ls ,  and l i t e r a c y  t r a i n i n g  
t o  p r o v id e  th e  n e c e s s a r y  s k i l l s  i n  c o n s c i e n t i s i n g  
o u r  b e l i e f s  and i d e a l s "  

do y o u  see t h a t ?  ------ Y e s .
i j

So i t  a p p e a rs  now t h a t  y o u r  i n f o r m a t i o n  was w rong  w a s n ' t  
i t ?  ------ N o t q u i t e ,  n o t  q u i t e .

Do y o u  w an t to  q u a l i f y  o r  add a n y th in g ?  -----  L e t  me j u s t
have  a lo o k  a t  t h i s  R e s o lu t i o n ,  because  i f  y o u  lo o k  a t  i t  
i t  means t h a t  i t  c o n t a c t s ,  t h e  f o r m a t io n  s c h o o l becomes th e  
fo r u m  t h a t  e n a b le s  t h e  s t u d e n t s ,  I  mean i t  i s  a k in d  o f  
o b j e c t i v e  o c c a s io n  t h a t  e n a b le s  t h e  s t u d e n t  t o  d is c u s s  v a r i o u s  
t h i n g s .  I t  i s  an e x p o su re  t o  a num ber o f  id e a s  and b e l i e f s  
an cl a i* ó x g uci e s .

I s  t h a t  w ha t i t  says  h e r e ? ------ITo, t h a t  i s  how I  i n t e r p r e '

i t .

ITo, I  w an t t o  know , w ha t does i t  say h e r e ? ------B u t i n  an
endeavour / ...

cr



- 6955 - ICOITDO

endea vo u r t o  do t h i s  ire have  l e a d e r s h ip  t r a i n i n g  and th e n  
t h i s  f o l l o w s ,  and we have  f o r m a t io n  s c h o o ls ,  p a r t  o f  t h e  
l e a d e r s h ip  t r a i n i n g .

ITo, n o , n o , i n  an e n d e a vo u r  t o  do t h i s :  t o  p rom o te  
c o n s c io u s n e s s  and s e l f - r e l i a n c e  i n  th e  B la c k  com m un ity?
------ B u t i t  i s  p a r t  o f  t h e  c o n t e x t  h e r e ,  i f  y o u  a re  l o o k i n g

a t  3» t h i s  i s  a le a d e r s h ip  t r a i n i n g  c o u r s e .
T h a t i n  an  e n d e a vo u r t o  do t h i s  we have  l e a d e r s h ip  

t r a i n i n g  comma f o r m a t io n  s c h o o ls  and l i t e r a c y  t r a i n i n g  t o  
p r o v id e  th e  n e c e s s a ry  s k i l l s  i n  c o n s c i e n t i s i n g  o u r  b e l i e f s  
and id e a l s ?  ------ Oh y e s .

I t  i s  v e r y  c l e a r  i n  o t h e r  w o rds?  ------ Oh y e s ,  b u t  t h a t
now i s  t h e  o v e r r i d i n g  a im  Of SASO, b u t  n o t  th e  s p e c i f i c  a im  
o f  a f o r m a t io n  s c h o o l .

I  f o l l o w .  I s  t h a t  a l l  y o u  w an t t o  say? ------ Y e s .
A t  T u r f l o o p  t h a t  day y o u  saw t h a t  some o f  th e s e  w a l l s

10

had  been  d e fa c e d  b y  t h e  w a l l s  b e in g  p a in t e d  o u t ,  w ha t wa
y o u r  r e a c t i o n  t o  t h a t ,  s lo g a n s  p a in t e d  on t h e  w a l l s  and on

t h e  ro a d s ,  w ha t was y o u r  r e a c t i o n  t o  t h a t  t y p e  o f  a c t io n ?
D id  y o u  t h i n k  t h i s  was a r e s p o n s ib le  way o f  d o in g  t h in g s ?  20 
------ W e l l  I  d i d n ' t  t h i n k  i t  was a r e s p o n s ib le  way o f  d o in g  t h i n g s .

You d i d n ' t  t h i n k  i t  was i r r e s p o n s ib l e ?  ------ ITo, b u t  I

t o o k  i t  th e s e  t h i n g s  h appen , t h e  s t u d e n t s  do t h a t ,  t h e y  even  
p a i n t  p o s t e r s  on t h e  w a l l s .  B u t  t h a t  i s  n o t  a r e s p o n s ib le  
t h i n g  anyw ay .

What d id  y o u  do a b o u t i t ?  ------ Ho, I  d i d n ' t  have  th e

c a p a c i t y  t o  do t h a t ,  I  mean t h e r e  a re  p e o p le  and c o m m it te e s  
w h ic h  a t t e n d  t o  such  m a t t e r s .

D id  y o u  e v e r  o f f e r  any c r i t i c i s m  o f  t h a t  t y p e  o f  t h in g ?

------ Oh w e l l ,  t o  my c o l le a g u e s ,  y e s .

’. /ha t d id  y o u  say? —  ITo, w e l l  t h a t  I  mean i t  damages t h e

w a l l s  /  . . .

jC
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walls, of course i t  damages the walls.

Did you ever say: we should do something and bring  
th is  to the notice of the students, they shouldn't do th i
type of thing? ----  But I  discussed these things w ith members
who s it  on some of these committees.

Did you ever make any suggestion that you should bring  
to the notice of the students that th is  is  the type of th ing  
that should not be done?----No.

I'Tow you, jus t two days a fte r th is  ra lly  on the 27th, 
did your Black Academic S ta ff Association hold a meeting 10
concerning the ra lly ?  ----  Yes.

And did you form certa in views? ----  Yes.
And did you claim -  put forward the view, that is  you 

and your Association, that th is  was a peaceful celebration?
------Y e s .

Which consisted of songs and speeches culminating in  
the national anthem? ----  Yes.

Did you also say that the police in tervention was uncalled 
f o r ? ----Yes.

And- I  suggest a find ing lik e  that shows that you are 20
somewhat biased in  favour of the students? ----  ITo, at that
stage we had received information and I  discussed th is  with  
the Lean of students, that the Rector seemed to have got a 
ten ta tive  opinion from his lega l adviser that the banning 
order might not cover the ra l ly .

Was i t  your view then, expressed view, that in tervention  
by the police would have been called fo r were the celebrations 
organised by SASO? ----  Yes.

Why did you form that view? ----  I t  was as I  said, there
was available at that stage a ten ta tive opinion from a lega l mail.;

ITo, but why did you th ink or why did you form the view
that j  . . .
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that i f  i t  had been organised by 3A30, police intervention
would have been ju s tifie d?  ----  Because there was a banning
order on the SASO ra ll ie s .

Well what would make that ju s t ify  it?  ---- Because i t
was i l le g a l.

I fo llow , and the fact of the i l le g a l i t y  would have 
ju s t if ie d  it?  ----  Yes.

But you didn’ t  say ju s t if ie d , you used the word "called  
fo r " , you said "such intervention would have been called fo r
were the celebrations organised by SASO"? ----  Yes, called fo r , 10
yes, I  th ink . . .INAUDIBLE..called fo r . . INAUDIBLE.. there was a 
lega l problem there..

And would you say there would be a legal ob ligation on 
the police then to intervene? ----  Yes.

I f  they thought i t  was a 3A30 a ffa ir?  ----  Yes.
And in  your various discussions with the 3RC, did i t  

ever come to your notice that SASO had in  fact organised 
ra l l ie s  fo r that day? ----  No.

Didn’ t  you know that SA30 had organised ra ll ie s  or wanted
to organise ra ll ie s  in  various parts of the country? ----  Oh yes, 2
I  got that from the Press that they wore organising a ra lly  
in  Durban fo r instance.

Did you know at any stage what part Accused No.6 paid 
in  the r a l ly ? ----Who is  Accused IIo.6?

That is  Nefolovhodwe? ----  No.
Did you know him at a ll?  — Yes.
Did you know him as president of 3A30? ----  Yes.
Did you know that there was communication that day 

between him and the secretary general of 3AS0 in  Durban on 
the 3R0 telephone?----No. lit

Go you d id n 't rea lly  know what the inner workings cf the
organisation /  . . .

4



o r g a n i s a t i o n  o f  t h i s  r a l l y  was? ------ Y e s .
.'/hen y o u  say y e s  yo u  say  y o u  d i d n ' t  r e a l l y  k n o w ? ----- Y es ,

I  d i d n ' t  r e a l l y  know .
You s a id  a ls o  i t  was y o u r  c o n t e n t i o n  t h a t  w h a te v e r  

s t u d e n t  v i o le n c e  t h e r e  was, i t  was i n s t i g a t e d  b y  p o l i c e  
v io le n c e  i n  a v e r y  r e a l  s e n se , t h e  p o l i c e  d id  i n  f a c t  i n c i t e
t h e  s t u d e n t s .  ITow w ou ld  y o u  j u s t  e x p la in  t h a t  p l e a s e ? ------Oh
w e l l ,  b ecause  we th o u g h t  t h e  b a to n  c h a rg e  and t h e  t e a r g a s
w e re  u n p ro v o k e d ,  because  we d i d n ' t  see any s to n e s  t h a t  had

been  th r o w n .  10

B u t  y o u  c o u l d n ' t  e x c lu d e  t h e  p o s s i b i l i t y  t h a t  s to n e s  had

been  th ro w n ?  ------ B u t  y o u  know  we we re  v e r y  c lo s e  t o  t h e  r a l l y ,
q u i t e  a number o f  t h e  members o f  my A s s o c ia t i o n  w e re  t h e r e ,  
and we fo rm e d  t h e  v ie w  a l l  o f  u s ,  I  mean we g o t  t h e  im p r e s s io n  
t h a t  s to n e s  were  n o t  th r o w n  b e f o r e  th e  b a to n  c h a rg e .

Y e s , b u t  y o u  see y o u  d i d n ' t  e ven  see t h e  b a n n e rs  t h a t
w e re  p a ra d e d ,  y o u  d i d n ' t  see th e s e  b a n n e rs ?  ------ W e l l  I  t h i n k
I  have  a l r e a d y  made an  a d m is s io n  h e re  t h a t  t h e r e  m ig h t  have  
been  some s to n e s  th r o w n ,  b u t  we d i d n ' t  see them .

Yes? -----  I  am n o t  s a y in g  t h a t  t h e r e  w e re  no s to n e s  th r o w n ,  20

b u t  we d i d n ' t  see s to n e s  b e in g  th r o w n .
B u t  a ls o  you  d i d n ' t  see th e  b a n n e rs ?  ------ Y e s .
And p h o to g ra p h s  p u t  b e fo r e  H is  L o r d s h ip  show c l e a r l y  

t h e  b a n n e rs  b e in g  p a ra ded?  ------ Oh w e l l  b u t  I  d i d n ' t  see th em .
R ig h t .  You see I  s u g g e s t  t h a t  y o u  p e o p le  d i d n ' t  see  

t h e s e  h a p p e n in g s  because  y o u  w e re  b ia s e d ,  y o u  w an te d  t o  p r o t e c t

t h e  s t u d e n t s ? ------ITo, w e l l  t h a t  i s  n o t  t h e  i n t e n t i o n  o f

t h e  A s s o c ia t i o n  we d id  n o t .
And y o u  p e r s o n a l l y ?  ------ ITo, I  d o n ' t  h a ve  t o  d e fe n d  th e

s tu d e n t s  i f  t h e y  a re  w ro n g , b u t  I  w i l l  d e fe n d  them  i f  t h e y  50
a re  r i g h t ,  i f  I  t h i n k  t h e y  a re  r i g h t .



r.rr̂
O

You s a id :  i t  i s  o u r  b e l i e f  t h a t  th e  p re s e n c e  o f  t h e  
p o l i c e  on campus was on t h a t  o c c a s io n  and w i l l  a lw a y s  be  
p r o v o c a t i v e .  Now, why do yo u  say t h e  p re s e n c e  o f  th e

p o l i c e  on t h e  campus w i l l  a lw a y s  be p r o v o c a t i v e ?  ------ T h is
I  t h i n k  I  m us t e x p l a i n  i s  th e  d e e p e r  p s y c h o lo g y ,  y o u  know ,  
when t h e  p o l i c e  im age i n  t h e  B la c k  com m un ity  b e cause  th e  
p o l i c e  a re  re g a rd e d  as p e o p le  who m ust im p le m e n t th o s e  law  
w h ic h  te n d  t o  u n d e rm in e  th e  d i g n i t y  o f  A f r i c a n s ,  t h e  p o l i c e  
have  t h i s  ty p e  o f  s y m b o l ic ,  y o u  know , s i g n i f i c a n c e  i n  o u r  
co m m u n ity .  W he the r t h e y  a re  r i g h t  o r  w rong  i s  n o t  t h e  m a t t e r ,  10  
b u t  i n  te rm s  o f  e x p e r ie n c e  o f  A f r i c a n s  i n  t h i s  c o u n t r y ,  th e  
p o l i c e  have  t h i s  n e g a t iv e  s y m b o l ic  v a lu e .  I  ojn n o t  s a y in g  
t l i a t  i f  t h e y  come l a w f u l l y  o r  n o t ,  t h e  B la c k  p syche  as I  
u n d e r s ta n d  i t  and as I  l i v e  i t  t e n d s  t o  r e a c t  n e g a t i v e l y  
t o w a rd s  t h e  x j o l i c e .

Y es , and any  a t t a c k  on t h e  p o l i c e  w i l l  f i n d  s u p p o r t?

------ H o t f i n d  s u p p o r t ,  b u t  i t  may be u n d e r s ta n d a b le .
I  f o l l o w  y o u .  ------ I t  d o e s n ' t  mean t h a t  i f  I  h ave  t h i s

r e a c t i o n  t h a t  I  may be h a v in g  s in c e  b i r t h ,  I  am g o in g  t o  
o b s t r u c t  t h e  p o l i c e ,  i t  does n o t  mean t h a t ,  b u t  I  om j u s t  20
t r y i n g  t o  e x p l a i n  t o  y o u  how my p s ych e  o p e ra te s  as a  
consequence  o f  my e x p e r ie n c e  i n  t h i s  c o u n t r y .

Y/hat e x p e r ie n c e  have  y o u  .had p e r s o n a l l y ? ------D i s c r im i n a t i o n .
Who d i s c r im in a t e d  a g a in s t  you?  ------ The s y s tem  o f

g o ve rn m en t i n  t h i s  c o u n t r y .
Who p a id  f o r  y o u r  e d u c a t i o n ? ------I*Iy f a t h e r .
Where d id  he g e t  th e  money f r o m ,  w o r k in g  i n  th e  s y s tem ,  

d i d n ' t  he? ------ Oh y e s ,  he was a t e a c h c r  i n  some p r im a r y  s c h o o l .

W e l l?  So t h a t  w a s n ' t  d i s c r im i n a t i n g  a g a in s t  y o u  was i t ?
------H is  V /h ite  c o u n t e r p a r t  was p a id  a lm o s t  t w i c e ,  t h e  W h ite  30

p r i n c i p a l  g o t  tw ic e  o r  t h r e e  t im e s  w ha t my f a t h e r  g o t .
D o e s n ' t  /  . . .
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D o e s n ' t  a p r i n c i p a l  s t i l l  g e t  more t l i a n  an o r d in a r y
t e a c h e r ? ------O h ,b a t t h e  o r d in a r y  ' . / h i t e  t e a c h e r  g o t  and s t i l l

g e t s  more th a n  th e  o r d in a r y  A f r i c a n  t e a c h e r .

I  s e e . ------ T h is  i s  p e r s o n a l  e x p e r ie n c e .
B u t  y o u  p e r s o n a l l y ,  who d i s c r im in a t e d  a g a in s t  you?

------The Y /h ite  g o ve rnm en t i n  t h i s  c o u n t r y .
You have  g o t  as f i n e  an e d u c a t io n  as any  W h ite  man

c o u ld  g e t?  ------ I n  s p i t e  o f .

Oh, n o t  b ecause  o f?  ------ I n  s p i t e  o f ,  I  g o t  t h e  e d u c a t io n .
So y o u r  f a t h e r  p a id  f o r  y o u ,  and who e ls e  p a id  f o r  you?  

------ W e l l ,  my f a t h e r  p a id  f o r  me.

10

R ig h t  t h r o u g h  u n i v e r s i t y ?  ------ W e l l  I  g o t  a s c h o la r s h ip  a l s o .

F rom  whom? ------ Oh w e l l ,  I  once g o t  a s c h o la r s h ip  f r o m  -
th e  l i l y  Ganyane Chu rch  o r g a n i s a t i o n ,  I  d o n ' t  know w ha t t h e y  
c a l l  i t ,  some o r g a n i s a t i o n  i n  t h e  N o r th e rn  T ra n s v a a l . ,  when I  
d id  my h o n o u rs ,  and I  g o t  a lo a n  b u r s a r y  f r o m  B a n tu  E d u c a t io n .

Yes? ------ And I  a ls o  g o t  a. s c h o la r s h ip  f r o m  th e  B r i t i s h
C o u n c i l  and now I  have  g o t  one f r o m  YaJLe U n i v e r s i t y .

I  s e e , w ha t a.re y o u  g o in g  t o  s tu d y  a t  Y a l e ? ------T he re  i s  a

B la c k  A e s t h e t i c  I-Iovement i n  A m e r ic a ,  t h e  C a r ib b e a n  and A f r i c a .  20
A l l  r i g h t ,  now l e t  us j u s t  g e t  b a ck  t o  t h e  p o i n t  h e r e ,  

y o u  say  t h a t  t h e  p o l i c e  p re s e n c e  w i l l  a lw a y s  be p r o v o c a t i v e ?
------Y es , u n t i l  s u ch  t im e  t h a t ,  t h e y  a re  seen t o  im p le m e n t th o s e

la w s  w h ic h  w i l l  no more d e n ig r a t e  t h e  d i g n i t y  o f  t h e  A f r i c a n ,  
u n t i l  su ch  t im e  my s u p p o s i t i o n  i s  t h a t  t h e y  w i l l  a lw a y s  have  
t h i s  e f f e c t  on t h e  B la c k  p s y c h e .

B u t now , H r .  Hkondo , d o n ' t  y o u  r e g a rd  i t  a p o l i c e  
f u n c t i o n  t o  im p le m e n t a l l  la w s  w h e th e r  t h e y  l i k e  them  o r  n o t?

------ Yes I  know  t h a t ,  I  am aware  o f  t h a t .
rnhen  why s h o u ld  th e  f a c t  t h a t  th e  man who i s  d o in g  l i i s J

d u t y ,  a f f e c t  you?  ------ Because t h e  d u t y  has  a p a i n f u l  e f i e c c  on me
>/hy /  . . .
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Why s h o u ld  y o u  r e g a r d  t h a t  n an  as p r o v o k in g  you?

------ I  f e e l  we m us t lo o k  a t  t h e  s i t u a t i o n  h e r e ,  t h e  r e a c t i o n
i s  n o t  to w a rd s  t h e  i n d i v i d u a l  p o l ic e m a n ,  i t  i s  to w a rd s  
h im  as a s y m b o l ic  f i g u r e .  I  t h i n k  t h e r e  i s  a s i g n i f i c a n t  
d i s t i n c t i o n  h e r e .

B u t  I  a lw a y s  u n d e rs to o d  t h e  p o l ic e m a n  was s y m b o l ic  
o f  t h e  m a in te n a n c e  o f  l a i r  and o r d e r ?  ------ Y e s .

And i t  i s  a s  t h a t  t h a t  y o u  a re  o p p o s in g  h im , o r  see
h im  as p r o v o c a t i v e  a g e n t?  ------ ITo, I  t h i n k  y o u  m us t g e t  i t

i n  c o n t e x t .
Y es , t e l l  us?  ------ I n  a c o u n t r y ,  I  mean, w he re  t h e r e  i s

a d em oc ra cy , w he re  t h e r e  i s  no d i s c r im i n a t i o n ,  t h e  p o l i c e  
d o n ' t  have  t h i s  im a ge .

B u t I  see i n  I r e l a n d  th e y  k i l l  t h e  p o l i c e  e v e r y  day?  
------ W e l l  I  d o n ' t  know  w ha t makes them  k i l l  th e m . '

And t h e r e  t h e y  h a v e n ' t  g o t  d i s c r im i n a t i o n ?  ------ W e l l  I
d o n ' t  know  p e rh a p s  t h e y  have  t h e i r  own p ro b le m s ,  t h a t  I  am 
n o t  a c q u a in te d  w i t h ,  b u t  i n  S o u th  A f r i c a  I  am t a l k i n g  o f  my 
S ou th  A f r i c a n  e x p e r ie n c e .

Y e s , y o u  see y o u  say th e  p o l i c e  w i l l  a lw a y s  be  
■ provoca tive , now how w i l l  th e  p o l i c e  m a in t a in  la w  and o r d e r

on t h e  campus i f  t h e y  d o n ' t  come o n to  t h e  campus: T Ti lo

i n  so f a r  as t h e y  have  t o  a d v o c a te  t h e i r  d u t i e s ,  t h e y  w i l l  
a lw a y s  come t o  t h e  campus when t h e r e  i s  a n e e d , b u t  u n t i l  
su ch  t im e  t h a t  t h e  la w s  t h a t  t h e y  e x e c u te  d o n ' t  d e n ig r a t e  
t h e  A f r i c a n ,  u n t i l  su ch  t im e  I  w an t t o  i n s i s t ,  t h e y  w i l l  
a lw a y s  have  t l i i s  n e g a t i v e  re s p o n s e  f r o m  th e  A f r i c a n .

And on y o u r  p a r t i c u l a r l y ?  ------ On me a ls o .
t h a t  t h e  mere f a c t  t h a t  t h e  p o l i c e  came o n to  th e

10

20

campus t h a t  d a y , p ro v o k e d  th e  s t u d e n t s  yo u  w o u ld  say?  ------ Y e s . 50

And I  s u g g e s t  t h a t  t h e  s t u d e n t  le a d e r s  knew  t h a t  when
th e y  /  . . .



t h e y  d e c id e d  t o  c a r r y  on w i t h  t h e i r  r a l l y ?  ------ Oh y e s .
And I  s u g g e s t  y o u  and BASA, t h e  r e s p o n s ib le  p e o p le ,  

f o r e s a w  t h e  p o s s i b i l i t y  t h a t  t h e  p o l i c e  w o u ld  come, and  
t h a t  i s  why y o u  w a rned  th e  s t u d e n t s  and s a id :  le a v e  t h i s  
r a l l y  a lo n e ?  ------ Y e s .

Now, I  w i l l  j u s t  c o m p le te  t h i s  p a ra g ra p h  o f  y o u r s ,  
y o u  s a id :  " I t  i s  o u r  b e l i e f  t h a t  t h e  p re s e n c e  o f  t h e  
p o l i c e  on t h e  campus was on t h a t  o c c a s io n ,  and w i l l  a lw a y s  
b e , p r o v o c a t i v e .  I t  h a s  t h e  e f f e c t  o f  e x a c e r b a t in g  r a c i a l  
t e n s i o n "  -  t h a t  i n  f a c t  i s  why i t  i s  p r o v o c a t i v e ?  ------ Y e s .

You s a id  y o u  d e p lo r e d  th e  a s s a u l t  o f  s t a f f  members b y  
s tu d e n ts ?  ------ Y e s .

B u t  t h e n  t h e y  we re  a c t i n g  i n  t h e i r  i n d i v i d u a l  c a p a c i t i e s  
o u t s id e  t h e  o r d e r  and d i s c i p l i n e  t h a t  c h a r a c t e r i s e d  th e  
o f f i c i a l  SRC programme? ------ Y es .

Why d i d  y o u  c o n c lu d e  t h a t  t h e y  w e re  a c t i n g  i n  an
i n d i v i d u a l  c a p a c i t y ?  ------ Because  we u n d e rs to o d  t h a t  t h e
SRC r a l l y  came t o  an end a f t e r  t h e  n a t i o n a l  an them  on th e  
s p o r t s  f i e l d ,  t h a t  i s  how we u n d e rs to o d  i t  f r o m  th e  p e o p le  
i n v o l v e d .

And j u s t  t e l l  me, w ha t d id  y o u  u n d e rs ta n d  a b o u t  t h i s  
r a l l y ,  w ha t p a r t  d i d  t h e  s p o r t s  f i e l d  p la y  i n  i t ,  w e re  t h e y
g o in g  -  was t h e  r a l l y  t o  t a k e . p la c e  w he re?  ------ We u n d e rs to o d
f r o m  t h e  l e t t e r  t h e y  w ro te  us i t  T>v a 3 ó o ta k e  p la c e  i n  t h e  
c in em a  h a l l .

And why do y o u  th e n  say  i t  came t o  an end on th e  s o c c e r  
f i e l d ?  ------ T h a t  i s  w ha t t h e y  t o l d  u s .

Who? ------M r . S e d ib e .
Y es , b u t  I  d o n ’ t  q u i t e  u n d e rs ta n d  why i t  s h o u ld  come t o

an end on t h e  s o c c e r  f i e l d ?  ------ W e l l  I  d o n ' t  know , b u t  t h a t
i s  w he re  i t  ended a c c o r d in g  t o  th em .

- 6 96 2 - NKONDO

what J ...



- 6 96 3 - NKONDO

What d id  A ccused  N o .7 , t h a t  i s  S e d ib e ,  say t o  y o u

a b o u t i t  e n d in g  on t h e  s o c c e r  f i e l d ?  ------ He j u s t  s a id  i t

ended t h e r e ,  b u t  he d i d n ' t  t e l l  me any  f u r t h e r  why i t  
ended t h e r e .

Oh. So now do I  u n d e rs ta n d  y o u  c o r r e c t l y  t h a t  when  
t h e y  f i l e d  o u t  o f  t h e  h a l l  t h a t  was n o t  t h e  end o f  th e  r a l l y  
t h e  end o f  th e  r a l l y  came o n ly  on t h a t  s o c c e r  f i e l d ?  ------ Yes

I s  t h a t  w ha t y o u  u n d e rs to o d ?  ------ Y es .

Thank y o u .  And I  can  a p p r e c ia t e  y o u  s a y in g  th e s e  
s t u d e n t s  w en t o f f  on t h e i r  own and c o m m it te d  th e s e  a s s a u l t s ,  
i t  w a s n ' t  p a r t  o f  t h e  p rogramme? ------ Y e s .

B u t w h a t I  f a i l  t o  u n d e rs ta n d  i s  t h e  s u g g e s t io n ,  i f  I  
am c o r r e c t ,  t h e  s u g g e s t io n  i n h e r e n t  i n  y o u r  s a y in g  t h a t  t h e  
r a l l y  -  t h e  e v e n ts  o f  t h e  r a l l y  d i d n ' t  i n f l u e n c e  t h e  m inds
o f  th e  s t u d e n t s  t o  le a d  t o  th e s e  a s s a u l t s ?  ------ I  d i d n ' t  say
t h a t .

I  w a n t t o  know w h e th e r  o r  n o t  . . ( w i t n e s s  in t e r v e n e s )
------I  w o u ld n ' t  s a y ,  I  w o u ld n ' t  s a y ,  I  mean I  w o u ld  be m a i l in g
a  s ta te m e n t  t h a t  I  w o u ld  be h a rd  p u t  t o  j u s t i f y ,  I  w o u ld n ’ t  
s a y ,  i t  m ig h t ,  i t  m ig h t  n o t  h a v e .

W e l l ,  can  y o u  s u g g e s t  any  o t h e r  c a u s e s , any o t h e r  
f a c t o r s  t h a t  caused  th e s e  s tu d e n t s  t o  go and a s s a u l t  t h e  
W h ite  l e c t u r e r s ?  ------ I  d o n ' t  know , I  s im p ly  d o n ' t  know .

You w e re  f l a b b e r g a s t e d  b y  i t ?  ------ Oh y e s .

T h e re  h a s  n e v e r  been  a n y t h in g  l i k e  t h a t  b e f o r e  o r  s in c e  
------ What?

T he re  h a ve  n e v e r  been  any a s s a u l t s  on t h e  V /h i te s  b e fo r e
t h a t  r a l l y  o r  a f t e r  t h a t  r a l l y ?  ------ Oh w e l l  t h e r e  have  been
W h ite s  who have  been  a s s a u l t e d  b y  t h e  sw eepe rs  t h e r e .

By th e ?  ------ By sw eepe rs .

By sw eepe rs  ------ Y es .
Where / ...



W h e re ? ------Oh, ; . t  T u r f l o o p .

B u t a ls o  t h e r e  a re  p r o b a b ly  B la c k s  who g e t  a s s a u l t e d  -  
l o o k ,  I  am n o t  t a l k i n g  a b o u t w he re  one man and a n o th e r  ono  
have  a d is p u t e  and one a s s a u l t s  a n o th e r  one , i s  t h a t  t h e  
t y p e  o f  t h i n g  y o u  a re  t a l k i n g  a b o u t ? ------Y e s .

B u t h e re  w e re  a s s a u l t s  on p e o p le ,  u n c a l le d  f o r ,
u n p ro v o k e d ,  on t h e  fa c e  o f  i t ?  ------ I  d o n ' t  know  w h e th e r  i t

was u n c a l le d  f o r  o r  u n p ro v o k e d , I  mean t h e  p e rs o n s  in v o lv e d  
t h e y  s h o u ld  know .

Oh y e s ,  my le a r n e d  j u n i o r  j u s t  re m in d s  me, t h e r e  was 
e v id e n c e  h e re  t h a t  a s t u d e n t ,  e ven  b e fo r e  th e  r a l l y  a t  2 

o ’ c lo c k ,  s h o u te d  a t  a W h ite  man t o  g e t  o f f  t h e  campus, t o  
g e t  o f f  t h e  c a m p u s ? ------I  d o n ' t  know , I  d i d n ' t  h e a r  t h a t .

Wow, how c o u ld  y o u  e x p l a i n  t h a t  t y p e  o f  c o n d u c t?  ------ I t

d epends , I  m us t a g a in  have  a v a i l a b l e  a l l  t h e  f a c t s  o f  t h e  
s i t u a t i o n  why he  t o l d  h im  t o  g e t  o f f  t h e  campus.

W e l l  t h e r e  was a  m o to r  c a r  w i t h  a W h ite  man i n  i t  and
a s tu d e n t  s h o u te d :  g e t  o f f  t h e  cam pus" ------ W e l l  b u t  I  d o n ' t
know .

D o e s n ' t  i t  a p p e a r  t o  y o u  t h a t  th e s e  s lo g a n s  and th e
p a m p h le ts  and t h e  b a n n e rs  had  i n f l u e n c e d  t h e  s tu d e n ts ?  ------ ITo,

as I  s a id  e a r l i e r  t h e  g e n e r a l  e m o t io n  was one o f  amusement, 
t h e y  w e re  amused a t  t h e  f a r c i c a l  m anne r i n  w h ic h  th e  p o s te r s  
w e re  c o u ch e d . I  mean t h a t  was my im p r e s s io n ,  t h a t  t h e y  
w e re  amused, and I  d i d n ' t  sense  i n  t h e  a tm o sph e re  t h a t  
m o rn in g  t e n s io n ,  I  d i d n ' t  sense  i t  among t h e  s t a f f  and among  
t h e  -  I  d i d n ' t  sense  t h a t .

You s e e , t h e n  I  s t i l l  f a i l  t o  see how y o u  c a n ' t  g i v e  us  
some e x p la n a t i o n  o f  t h e  t e n s i o n  t h a t  b u i l t  up a f t e rw a r d s ?

------ I  s a id  y e s t e r d a y  t h a t  a f t e r  M r .  Hamabo lo was savaged  by
t h e  d og , t h e r e  was a l o t  o f  a g i t a t i n g  among t h e  s t u d e n t s .
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A ls o  when th e  s t u d e n t s  w e re  a r r e s t e d  and pushed  i n t o  th e  
p o l i c e  v a n ,  t h e n  t h e r e  was a g i t a t i o n .

What d i d  t h e  s t u d e n t s  s a y , d id  t h e y  use t h r e a t s  o r
d id  t h e y  use s t r o n g  la n g u a g e ?  ------ They w e re  j u s t  s h o u t in g ,

I  c a n ' t  remember t h e  w o rd s ,  b u t  t h e y  we re  s h o u t in g  and  
m ov in g  to w a rd s  t h e  p o l i c e  v a n ,  and t h a t  i s  why we had t o  
s to p  th em .

Were t h e y  m o v in g  i n  w ha t y o u  c o n s id e r  p o t e n t i a l l y

t h r e a t e n i n g  m anner?  -----  Y e s , I  t h i n k  t h e y  w e re  q u i t e  a g i t a t e d .
What d id  i t  a p p e a r t o  y o u ,  w ha t d id  t h e y  w an t t o  go 10

and do? ------ I  d o n ' t  know , b u t  t h e y  w e re  i n s i s t i n g  t h a t  th e
s t u d e n t s  be r e le a s e d ,  t h a t  i s  w ha t t h e y  w e re , y o u  know ,  
s h o u t in g  a b o u t .

Y e s , so y o u  v e r y  r e s p o n s ib l y  p u t  a s to p  t o  i t ,  y o u

c a l l e d  th em  b a c k ? ------Y e s .
Yes b u t  now w ha t I  am i n t e r e s t e d  i n  i s  a ls o  why -  w ha t  

d id  y o u  t h i n k  th e s e  p e o p le  w o u ld  do i f  y o u  d i d n ' t  s t o p  them?

------ I  w o u l d n ' t  s a y .
D id  y o u  t h i n k  t h e r e  was g o in g  t o  be a c la s h  b e tw een  them

and t h e  p o l i c e ?  ------ I t  was p o s s ib l e ,  y e s .  20
C ou ld  I  p u t  i t  t h i s  way t h a t  i t  a ppea re d  t o  y o u  t h a t  t h i s

t h i n g  was e s c a la t i n g  i n t o  s o m e th in g  u g l y ? ------Y e s .
Would i t  be c o r r e c t  t o  s u g g e s t t h a t  y o u  t h o u g h t  i t  was

e s c a la t i n g  i n t o  p o t e n t i a l l y  a b lo o d  b a th ?  ------ I  w o u ld n ' t  say

a b lo o d  b a t h .
W o u ld n ' t  y o u ? ------ITo, I  w o u ld n ' t  say b lo o d  b a t h ,  I

w o u ld n ' t  p u t  i t  i n  su ch  h y p e r b o l i c  te rm s .
Ho t?  You see I  s u g g e s t y o u  d i d ,  because  i n  p a ra g ra p h  8 

o f  t h i s  l e t t e r  y o u  w r o te ,  y o u  s a y :
"We w is h  t o  s t a t e  i n  t h i s  r e g a r d  t h a t  c r e d i t  m us t be 5

g iv e n  t o  t h e  B la c k  s t a f f  members f o r  h a v in g  a s s is t e d
i n  /  . . .
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i n  b r i n g i n g  a b o u t a g r e a t  m easu re  o f  o r d e r  i n  a  
s i t u a t i o n  t h a t  c o u ld  e a s i l y  have  e s c a la t e d  i n t o  
a b lo o d  b a t h "

------ A b lo o d  b a th ?

I s  t h a t  w ha t y o u  s a id ?  ------ Hay I  see i t ?

You w an t t o  have  a l o o k ,  a l l  r i g h t ,  s ig n e d  G-.II. H kondo .
I  show y o u  a p h o t o s t a t i c  copy  o f  t h e  l e t t e r  d a te d  27t h  
Sep tem be r b y  t h e  B la c k  A cadem ic  S t a f f  A s s o c ia t i o n  t o  t h e  
R e c t o r ,  U n i v e r s i t y  o f  t h e  IT o r th ,  and I  am r e f e r r i n g  yo u

s p e c i f i c a l l y  now t o  p a ra g ra p h  8? ------ Yes w e l l ,  I  am s o r r y  I  10
u se d  t h a t  w o rd  b u t  I  t h i n k  we w e re  o v e r s t a t i n g  th e  c a s e .

You w e re  o v e r s t a t i n g  t h e  case?  ------ Y e s .
Thank y o u .

HR. SOG-GOT: Kay t h a t  be p u t  i n  as an e x h i b i t ,  IP  l o r d ?
HR. RSSS: H ' l o r d ,  i t  w i l l  be p u t  i n .  So you  o v e r s t a t e d  i t
i n  p a ra g ra p h  8? ------ Y e s .

Then y o u  s a id :

" I t  i s  v e r y  u n f o r t u n a t e  t h a t  w h i l s t  we e n d ea vo u re d  t o  
b r i n g  a b o u t  peace  and o r d e r ,  some V /h ite  s t a f f  members  
deemed i t  n e c e s s a r y  t o  i n t im i d a t e  s t u d e n t s  i n  t h e  l e c t u r e  20 

h a l l s . Such a  n e g a t iv e  a t t i t u d e  o n ly  s e rv e s  t o  g e n e ra te  
more t e n s io n ,  and so p re p a re  t h e  g ro u n d  f o r  more  
v i o l e n c e " .

How w ha t was i t  t h a t  y o u  a l l e g e  t h e  W h ite  members . . ( w i t n e s s
in t e r v e n e s )  ------ I f  I  remember -  t h i s  i s  w ha t we g o t  f r o m

s tu d e n t s  -  one V /h ite  l e c t u r e r ,  a c e r t a i n  H r .  . . ( H r .  Rees  
i n t e r v e n e s )

N eve r m in d  h i s  name? — -  One W h ite  l e c t u r e r  who g o t  t o  
th e  l e c t u r e  h a l l  and s a id :  i f  y o u  r e g a r d  me as a V /h ite  p i g  I  
won t  te a c h  y o u ,  and th e n  he s h u f f l e d  o u t  o f  t h e  l e c t u r e  h a l l .  30 

COURT: What d id  he do? ------ He j u s t  l e f t .
Oh / ...
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Oh, he w a lk e d  o a t?  ------ Y e s .
LIR. REES: He s a id :  - i f  y o a  r e g a r d  me as a  W h ite  p i g  I  i r o n ' t  
t e a c h  yoa?  ------ Y e s , b a t  t h a t  was t h e  o n ly  case  I  rem em ber.

I s  t h a t  w h a t y o a  had i n  m ind  h e re ?  ------ Y e s .
W e l l ,  w a s n ' t  t h e  man e n t i t l e d  t o  s a y :  i f  y o a  r e g a r d  me 

as a  W h ite  p i g  I  am n o t  g o in g  t o  t e a c h  y o a ,  d i d n ’ t  y o a  e x p e c t

t h e  W h i te s  t o  r e a c t  t h a t  way? ------ Oh w e l l ,  t h e  way I
u n d e rs to o d  t h e  p o s t e r s  I  d i d n ' t  e x p e c t  any a d u l t  t o  re s p o n d  
i n  su ch  a . . IN A U D IB L E . ,  way .

B a t now , M r . N kondo , i f  y o a  had been  t e a c h in g  a number 10  
o f  W h ite  s t u d e n t s ,  and t h e y  had  p u t  up p la c a r d s  and s a id :  
t h i s  B la c k  p i g ,  we d o n ' t  w a n t h im  e t c e t e r a . . ( w i t n e s s
in t e r v e n e s )  ------ P e r s o n a l l y  I  w o u ld  ta k e  t h e  v ie w  t h a t  t h e
s t u d e n t s  i n  f r o n t  o f  me m ig h t  n o t  h a ve  p u t  up t h a t  p o s t e r ,  
i t  m ig h t  n o t  be a  s tu d e n t  i n  my p a r t i c u l a r  l e c t u r e ,  b u t  
somebody i n  pha rm acy  o r  g e o lo g y ,  now how do I  know  t h a t  t h e  
ones who a re  h e re  c a l l e d  me a B la c k  p i g .

Y e s , b u t  a s sum in g  now yo u  a re  s a t i s f i e d  t h a t  t h e y  d id ?
------ Oh n o , b u t  how do I  assume now w i t h o u t  t h e  f a c t s .

Oh, b u t  a s su m in g  now th e y  w e re  i n  t h e  c la s s  and t h e y  s a id :  20 
we d o n ' t  w an t t o  have  l e c t u r e s  f r o m  t h i s  B la c k  p ig  a n ym o re ,
w h a t w o u ld  be y o u r  r e a c t io n ?  ------ You mean i f  t h e y  t o l d  me

d i r e c t l y ?
Yes? ------ Oh w e l l  I  w o u ld  g e t  an  a p p o in tm e n t  w i t h  t h e

head o f  my d e p a r tm e n t  t o  d is c u s s  t h e  a t t i t u d e s  o f  t h e  s t u d e n t s ,  
and i f  t h e  s t u d e n t s  and a g ro u p  f e e l  t h a t  I  am a B la c k  p i g  
and t h a t  b e cause  I  am a  B la c k  p i g  I  c a n ' t  t e a c h  them , th e n  
o f  c o u rs e  I  w o n ' t  te a c h  them  and b e s id e s  t h e y  w o n ' t  be t h e r e  
f o r  me t o  t e a c h .

Why w o n ' t  t h e y  be t h e r e  f o r  yo u  t o  te a c h ?  ------ Oh w e l l  50
th e y  w on ’ t  come t o  a  c la s s  w h ic h  i s  c o n d u c te d  by a B la c k  p ig

i f  /  . . .



i f  t h e y  say  t h e y  d o n ' t  w an t h im .

V e i l ,  a s sum in g  t h a t  o n ly  a f t e r w a r d s  t h r o u g h  p ro p a ga nd a
t h e y  g o t  th e s e  f e e l i n g s ?  ------ G o t th e s e  f e e l i n g s ?

Yes? ------ W e l l  t h a t  i s  an a s s u m p t io n ,  I  am n o t  g o in g

t o  w o rk  on a s s u m p t io n s  i n  my p r o f e s s i o n a l  d u t i e s ,  on such  
a s s u m p t io n s .

I  s e e . Then y o u  s a id  i n  t h e  same b r e a t h :

"We e x p re s s  o u r  d e e p e s t  c o n d e m n a t io n  o f  I l r .  C. S t r a u b 's  
unseem ly  b e h a v io u r  a g a in s t  some B la c k  s t a f f  m em be rs " .

What was h i s  u n se em ly  b e h a v io u r  a g a in s t  some S la c k  s t a f f
members? ------ Oh, he w en t a b o u t  i n  a v e r y  b ru s q u e  m anne r.

What d id  he do? ------ Oh w e l l  he  g o t  one o t h e r  member, I

c a n ' t  remember h i s  name now , he was . . . INAUD IBLE . .  i n  12 b lo c k ,  
and t h e r e  M r . S t ra u b  came and j u s t  pushed  h im  a s id e  and  
s t a r t e d  l o o k in g  f o r  me i n  a way w h ic h  seemed t o  be m ena c in g  
a c c o r d in g  t o  t h e  Dean o f  th e  F a c u l t y  o f  A r t s ,  P r o f e s s o r  E l o f f .  

So M r . S t ra u b  was l o o k i n g  f o r  y o u  i n  a m enac in g  m anner?

------ Y es , t h a t  i s  w ha t P r o f e s s o r  E l o f f  t o l d  me, t h e  P r o f e s s o r
o f  M a th s  a t  T u r f l o o p .

Was t h i s  a f t e r  M r. S t ra u b  had been  a s s a u l t e d ?  ------ Y e s .
And he t h o u g h t  y o u  had s o m e th in g  t o  do w i t h  th e  f a c t

t h a t  he was a s s a u l t e d ?  ------ Y e s , b u t  he w i th d r e w  t h a t .
'W e ll we a re  n o t  g o in g  t o  e n t e r  i n t o  th e  r i g h t s  and w rongs

o f  t h a t ,  b u t  t h a t  i s  t h e  p o s i t i o n . ------ Y e s .

And t h i s  i s  w ha t y o u  a re  a l l u d i n g  t o  h e r e :  h i s  u n seem ly

b e h a v io u r  a g a in s t  B la c k  s t a f f  members? ------ Y e s .
" T h is  i s  m is c o n d u c t  w h ic h  we f i n d  d i f f i c u l t  t o  u n d e rs ta n d  
and p a rd o n .  I t  i s  a b l a t a n t  i n s u l t  on th e  i n t e g r i t y  o f  
s t a f f  members t o  be a s s o c ia t e d  w i t h  s t u d e n t  v i o l e n c e "

Yes, w e l l  y o u  t r i e d  y o u r  b e s t  t h a t  a f t e r n o o n  t o  p re s e r v e

--- Yes.



t h e  p e a c e ? ------Y e s .
And f i n a l l y  y o u  s a id ,  p a ra g ra p h  1 1 :
"We h o ld  t h e  v ie w  t h a t  t h e  i n d i s c r im i n a t e  a r r e s t  o f  
s t u d e n t s  was y e t  one o t h e r  s t r o n g  f a c t o r  t h a t  
g e n e ra te d  s t u d e n t  v i o l e n c e "

------Y e s .
" I t  t r i g g e r e d  o f f  much t e n s i o n "

------Y e s .
I  s u g g e s t  t o  y o u  t h e r e  was n o t  an i n d i s c r im i n a t e  a r r e s t

o f  s t u d e n t s ,  t h e y  a r r e s t e d  t h r e e  o f  them? ------ B u t why d id
t h e y  a r r e s t  th em , t h e  a r r e s t s  w e re  u n p ro vo ke d  and u n j u s t i f i e d .  

You see th e  p o l ic e m a n  came h e re  and j u s t i f i e d  h i s  a c t i o n s
b e f o r e  H is  L o r d s h ip ?  ------ Oh w e l l ,  i n  t h a t  c a s e , y e s .

B u t  i t  was n o t  i n d i s c r im i n a t e  a r r e s t s ?  ------ From  o u r

p o i n t  o f  v ie w  -  PAUSE -
I n d i s c r im i n a t e  a r r e s t  means j u s t  a r r e s t i n g  anybody?

------ W e l l  y e s  anybody  who i s  n o t  g u i l t y ,  i t  may be t h e  one
p e rs o n  who i s  a r r e s t e d  i n d i s c r im i n a t e l y , o r  tw o  o r  t h r e e  o r  
th o u s a n d s .

Y e s , b u t  a s sum in g  th e  p o l i c e  had  a c te d  -  had b e l ie v e d  on  
i n f o r m a t i o n  s u p p l ie d  t o  them  t h a t  t h i s  was i n  f a c t  a SASO 
r a l l y ,  w o u ld n ’ t  y o u  say t h e  p o l i c e  . . ( w i t n e s s  in t e r v e n e s )
------ W e l l  f r o m  t h a t  p o i n t  o f  v ie w  t h e  a r r e s t s  w o u ld  be
d i s c r im i n a t e  and j u s t i f i e d ,  b u t  f r o m  o u r  p o i n t  o f  v ie w  th e  
a r r e s t s  w e re  i n d i s c r im i n a t e .

1'Tow y o u  see t h e  p o l ic e m a n  s u g g e s te d  t h a t  one o f  th e s e  
p e o p le  t h a t  was a r r e s t e d  was t h e  mail who t h r e w  a r o c k  a t  h im ?
------ B u t t h e n  I  s a id  I  d i d n ' t  s e e , and my c o l le a g u e s  d i d n ' t  see

any s to n e s  b e in g  th ro w n  b e f o r e  th e  b a to n  c h a rg e .
So y o u  s a id :  " D i s c i p l i n a r y  a c t i o n  a g a in s t  t h e  SRC w i l l  
u n j u s t i f i e d  f o r  i t  i s  a b u n d a n t ly  c le a j r  t h a t  t h e y  w e re  n o t
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responsible for the violence. This view wc hold 

with a due sense of responsibility having the 

interests of the University of the llorth at heart"

--- Yes.

You were trying in fact to exonerate the SRC on that

day? --- Oh yes.

Tell me, were there any arrests during this baton

charge? --- During the baton charge?

Yes? --- After Mr. Tsie was assaulted, they had got him,

and then Mr. Mamabolo, and then a third student I can't 

remember, but where exactly they were arrested I can't say.

I can't say.

You say all these posters that you referred to - at 

least I suggest that these posters indicate a serious state 

of affairs at that 'university, it is not just student 

exuberance, it shows that it wasn't just a rally expressing 

pleasure with Frelimo, it was a rally that expressed hatred

for the V/hites, and the rejection of the s y s t e m ? ---ITo.

H R . SOCrG-OT: M'lord, that question started off with reference 

to posters and ended off with reference to a rally, I wonder 

if my learned friend could clarify it.

HR. REES: Do you want it clarified as suggested by your

Counsel, or could you carry on? --- What is the position?

What is your problem?

COURT: The problem is that he answered two questions when he 

might have intended to answer only one.

MR. REES: As Your Lordship pleases, //hat would you say was

the effect of these posters? --- As I said they caused mirth,

I mean amusement is the word I used, I have been using it a 

lot today.

I suggest these posters showed not just happiness at

Frelimo's / ...
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F r e l im o 1 s t a k e o v e r ,  t h e y  showed s o m e th in g  m o r e ? -------Vhat

d id  th e y  show?
Do y o u  s u g g e s t  t h a t  t h e  o n ly  m ean ing  t h a t  can  be re a d

i n t o  them  i s  h a p p in e s s  a t  F r e l im o 's  ta k e o v e r?  ------ Y es , t h i s

i s  t h e  g e n e r a l  s p i r i t  o f  t h e  v i v a  F r e l im o ,  v i v a  Mozambique  
o r  w h a te v e r  y o u  c a l l  i t .

I s  t h a t  a l l  t h a t  th e s e  p o s t e r s  show? -----  N o t a l l  o f  th em ,

I  m e a n . . (H r .  Rees i n t e r v e n e s )
vJhat e ls e  do th e y  s h o w ? ----- J u s t  g iv e  me a s p e c i f i c

p o s t e r  and I  w i l l  t e l l  y o u .  10
No, a l l  t h e  p o s t e r s  i n  g e n e r a l ,  t h e  g e n e r a l  im p r e s s io n

o f  th e s e  t h a t  y o u  d e a l t  w i t h  y e s te r d a y ?  -----  W e l l  t h e y  w e re
f e l i c i t a t i n g  w i t h  F r e l im o  f o r  t h e  a c h ie v e m e n t o f  f re e d o m .

I s  t h a t  a l l  t h a t  t h e y  do? They a r e n ' t  u s in g  t h a t  as
an exam p le  f o r  S o u th  A f r i c a ?  ------ Some do , some d o n ' t .
COURT: You say h e re  i n  y o u r  l e t t e r  t h a t  " a f t e r  c a r e f u l  
a n a ly s i s  o f  t h e  e v id e n c e  le d  by v a r i o u s  s t a f f  members who 
were  a t  th e  scene where  th e  a c t i o n  w a s " ,  now how d id  y o u
le a d  th e  e v id e n c e ?  ------ W e ll we c a l l e d  a m e e t in g ,  and t h e  p e o p le
y o u  were  n e x t  t o  t h e  r a l l y  s a id  th e y  d i d n ' t  see any s to n e s  20

t h r o w n . . (C o u r t  i n t e r v e n e s )
W e l l  now who we re  th e  p e o p le  who we re  a t  t h i s  m e e t in g  who

were  a t  t h e  r a l l y ?  ------ Oh I  d o n ' t  know , I  c a n ' t  remember a l l
o f  them  b u t  i t  i s  m y s e l f ,  H r .  H o ts h o lo g a n e ,  H r .  H s im e k i ,  M r.  
Tshobane , M r. M asheka , M r .M p a h le le ,  H r .  Haduane, M r. Hashamba,
I  d o n ' t  remember e x a c t l y  b u t  t h e r e  were  q u i t e  a num be r.

You have  m e n t io n e d  seven? ------ Y es .

Were t h e r e  more th a n  seven? -----  Yes I  t h i n k  so .
Now where  we re  th e s e  p e o p le  a t  th e  t im e  o f  th e  r a l l y ,

were th e y  a l l  i n  y o u r  p re se n ce ?  -----  No, th e y  we re  s c a t t e r e d  30

a l l  o v e r  -  i f  y o u  c o u ld  j u s t  g iv e  me t h a t  p h o to g ra p h .
M r. /  . . .



MR. REES: RALLY B .5 4 ?  ------ Y es , I  w i l l  j u s t  i n d i c a t e  where
t h e y  w e re .

Were th e y  a l l  t h e r e  a l l  t h e  t i n e ?  -----  I  c a n ' t  s a y .
Oh, f r o m  t im e  t o  t im e  y o u  saw one o r  t h e  o t h e r  o f  them ?  

------T h a t i  s r i g h t .

COURT: D id  y o u  see them  b e fo r e  t h e y  d is p e r s e d  th e m ,b e fo r e  
t h e  s t u d e n t s  l e f t  t h e  h a l l ,  d id  you  see th e s e  o t h e r  s t a f f
members? ------ Y es , some o f  th em .

Even b e fo r e  t h e  s tu d e n t s  l e f t  t h e  h a l l ?  ------ Y e s .
Where we re  th e y  s ta n d in g ?  ------ Oh, i t  i s  h a rd  t o  say

who \ías s t a n d in g  w he re , b u t  i f  I  c o u ld  p e rh a p s  j u s t  i n d i c a t e  
w i t h  a pen h e r e .

Why d i d n ' t  y o u  a l l  s ta n d  t o g e t h e r ,  why we re  th e y
s c a t t e r e d  a l l  o v e r  t h e  p la c e ?  ------ W e l l  some o f  u s , m y s e l f
and so on w e re  t o g e t h e r ,  and some w e re  i n  tw o s  and t h r e e s ,  
b u t  t h e y  d i d n ' t  come t o g e t h e r  i n  one g r o u p .

Bu t a l l  t h e  s tu d e n t s  we re  i n  t h e  h a l l ,  i s  t h a t  c o r r e c t ?  
------Y es .

And th e n  th e s e  l e c t u r e r s  w e re  s t a n d in g  t h e r e ?  ------ Becaus
we were  a t t r a c t e d  by t h e  a r r i v a l  o f  t h e  p o l i c e ,  we e x p e c te d  
some -  I  mean -  PAUSE

HR. REES: You e x p e c te d  some f i r e w o r k s ?  -----  ITo, I  w o n ' t  sa y
f i r e w o r k s ,  b u t  we e x p e c te d  some t r o u b l e  t h a t  i s  why we d rew  
n e x t  t o  t h e  c in em a  h a l l .
COURT: Yes b u t  why d i d n ' t  y o u  a l l  s ta n d  t o g e t h e r ,  why d id

y o u  a l l  s ta n d  i n  d i f f e r e n t  p la c e s ?  ------ Ah, w e l l ,  I  c a n ' t  t e l l
b u t  we j u s t  te n d e d  t o  s ta n d  i n  tw o s  and t h r e e s  and f o u r s .

B u t w he re  were  y o u  com ing  f rom ?  -----  From l e c t u r e  h a l l  A
be tw een  l e c t u r e  h a l l  A and B , b u t  whe re  th e  o t h e r s  came f r o m  
I  c a n ' t  t e l l .

B u t d id  y o u  come t h e r e  s p e c i a l l y  t o  see wha t was
h a p p e n in g  /  . . .



happening or did you just happen to be t h e r e ? ---No, we

were curious to go and see what would happen.

MR. REE3: When you say "we were", you and who were? --- Me

and Mr. Motshologane.

That is the only man you can speak for specifically?

---Yes.

How do you know he was c u r i o u s ?---Well he told me

that, we said let us go and see what is going to happen.

COURT: And the other staff members? --- Oh well, we didn't ..

(Court intervenes)

Where did they come from? --- From the lecture halls,

some of them from the lecture halls.

Did you all come from the one side? --- Not - I can't

say all of us, but some of us came from the lecture halls 

A and B and K, which is the ...INAUDIBLE., complex, but where 

others came from I can't tell, whether they came from the 

..INAUDIBLE., or the library I can't tell.

And then after the students dispersed, what happened to 

you then, I mean after you spoke to the major and the police 

left? --- Well I  went home.
Where is your home? --- In the township adjacent to

the university.

And then did you drive away in your motor car or what? 

---Yes.

And what made you come back? --- Well I usually go back

to my office in the afternoon to do some work.

But how long were you at your home then after you left

the campus? --- Oh well, I left at about three and then at

about four I came back.

Is that the time when you saw the police? --- Yes.

And is.that the time when you saw this Peugeot? --- Yes.

Professor / ...
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P r o f e s s o r  O l i v i e r ?  ------ Y es .♦
Why d i d n ' t  y o u  s to p  h im  and ask  h im  w ha t has  happened?

—— Oh, he was t r a v e l l i n g  such  a speed t h a t  I  c o u l d n ' t .
W e l l  why d i d n ' t  y o u  s to p  a t  th e  s t u d e n t s  and ask  them

wha t happened? ------ I  mean th e y  were  i n  a g ro u p ,  and i f  I

was -  PAUSE
B u t I  mean i f  t h e y  w e re  i n  a g ro u p  i t  i s  much e a s ie r

t o  speak t o  them  a l l  t o g e t h e r ?  ------ No, b u t  I  was so s u r p r i s e d

a t  t h e  i n c i d e n t .

Y o u ? ------Y e s . 10
W e l l  a l l  t h e  more re a s o n  why y o u  s h o u ld  ask them  w ha t  

had  been h a p p e n in g ?  ------ Then t h e  p o l i c e  came im m e d ia te ly .
W e l l  t h a t  d o e s n ' t  s to p  yo u  as a s t a f f  member o f  T u r f l o o p

t o  f i n d  o u t  why t h i s  s u r p r i s i n g  c o n d u c t t o o k  p la c e ?  ------ Oh n o ,

I  c o u l d n ' t  -  w e l l  I  d i d n ' t .
W e l l  y o u  see y o u  t o o k  th e  t r o u b l e  t o  w r i t e  t h i s  l e t t e r ,  

and yo u  even  l e d  e v id e n c e  on i t ,  b u t  t h e r e  y o u  were  p r e s e n t  
and yo u  c o u ld  ha ve  asked  s t u d e n t s ,  i t  happened i n  y o u r  p re s e n ce ?  
-----  No, b u t  t h e n  t h e  p o l i c e  came b a c k .

W e l l  why does  t h a t  s to p  y o u  f ro m  a s k in g  th e  s tu d e n t s  w ha t 20 

h a p p e n e d ? ----- ■ Ask ■which s tu d e n ts ?
The g ro u p ,  t h e  g ro u p  t h a t  d id  th e  damage t o  t h e  c a r?

------ No, b u t  I  c o u l d n ' t  i d e n t i f y  t h e  p e o p le  who a re  a l l e g e d

t o  have  th r o w n  s to n e s .
What happened  t o  th e  g ro u p ,  y o u  a c t u a l l y  saw t h e  g ro u p

when y o u  h e a rd  t h e  s to n e s  damage th e  c a r?  ------ Y es , b u t  I

c o u l d n ' t  see e x a c t l y  who was t h r o w in g  s to n e s .
E x a c t l y ,  t h a t  i s  t h e  re a s o n  why y o u  s h o u ld  ask  them  w ha t

h a s  happened? ------ W e ll b u t  th e n  th e  p o l i c e  came t o  m a in t a in

la w  and o r d e r .
D id  t h e  p o l i c e  go t o  t h i s  g ro u p ?  -----  I  c a n ’ t  remember t h a t

s p e c i f i c a l l y  /  . . .
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s p e c i f i c a l l y ,  b u t  t h e y  came b a ck  and . .  I I IA U D I3 L 3 . .

Y es , b u t  d i d n ' t  t h e y  go t o  t h i s  g ro u p?  ------ They s to p p e d
i n  a c o n v o y , I  t h i n k  a l l  t h e  p o l i c e  c a r s  came b a c k ,  and t h e  
s t u d e n t s  t h e n  r a n  i n t o  t h e i r  r e s id e n c e s .

B u t t h i s  g ro u p  t h a t  d id  t h e  damage, d id  t h e y  r u n  away

o r  d id  t h e y  s ta y  t h e r e ?  ------ W e l l  l e t  me say I  c a n ' t  i d e n t i f y
t h e  g ro u p  t h a t  d i d  t h e  damage, b u t  when t h e  p o l i c e  came th e  
s t u d e n t s  f r o m  a l l  o v e r  t h e  campus, I  mean, t h i s  a re a  j u s t  
above  t h e  f u r r o w ,  r a i l  i n t o  t h e i r  r e s id e n c e s .

You see I  g e t  t h e  im p r e s s io n  yo u  d id  y o u r  b e s t  n o t  to  
be  a b le  t o  i d e n t i f y  any o f  t h e  p e o p le ,  because  one o f  y o u r  
c o l le a g u e s  g o t  h i s  c a r  damaged, he p r o b a b ly  g o t  i n j u r e d ,  
he was r a c i n g  away so f a s t  t h a t  y o u  c o u l d n ' t  e ven  s to p  h im  
t o  a sk  h im  w ha t was h a p p e n in g  t o  h im , 3'o u  h e a rd  t h e  c r a s h in g  
o f  t h e  damage, and y o u  we re  t r a v e l l i n g  i n  t h a t  d i r e c t i o n  i n
y o u r  m o to r  c a r?  ------ Y es , b u t  t h e n  j u s t  as I  was com ing  t o

t e rm s  w i t h  my s u r p r i s e  t h e  p o l i c e  came and t h e  s tu d e n t s  dashed  
i n t o  t h e i r  r e s id e n c e s .

B u t t h e  p o l i c e  d i d n ' t  come to  t h e  c row d  t h a t  d id  t h e  
damage, I  mean t h a t  i s  t h e  v e r y  re a s o n  why y o u  s h o u ld  have  
gone  t o  t h e  c row d , because  th e  p o l i c e  w en t t o  th e  c o n co u rs e ?
------ Y es , b u t  t h e n  -  l e t  me p u t  i t  l i k e  t h i s ,  I  c a n ' t  i d e n t i f y
-  I  c o u l d n ' t  i d e n t i f y  . . ( C o u r t  i n t e r v e n e s )

I  am n o t  a s k in g  y o u  t o  i d e n t i f y  a n yb od y , i f  y o u  saw t h e  
s t u d e n t s  who d id  t h e  damage, so s e e in g  t h a t  y o u  c a n ' t  i d e n t i f y  
t h a t  i s  t h e  v e r y  re a s o n  why y o u  s h o u ld  go up t h e r e  and f i n d
o u t  w h a t happened  and who d id  t h e  d a m a g e ? ----- ITo, b u t  th e n
th e y  dashed  i n t o  t h e i r  r e s id e n c e s ,  and t h e y  d is a p p e a re d .

W e l l  t h e n  y o u  c o u ld  see w ha t r e s id e n c e s  th e y  w e re  r u n n in g  
i n t o ?  ------ W e l l  t h e r e  a re  so many r e s id e n c e s .

Yes b u t  s u r e l y  i f  a p e rs o n  ru n s  t o  a r e s id e n c e  yo u  d o n ' t



go b l i n d ,  y o u  see i n  w ha t d i r e c t i o n  th e y  a re  g o in g ,  y o u  see

t o  w ha t r e s id e n c e  t h e y  go? ------ Oh, b u t  f i r s t l y ,  w e l l  i f  I

c o u ld  have  seen p r e c i s e l y  who w e re , yo u  know  . . ( C o u r t  
i n t e r v e n e s )

You see I  am a s k in g  y o u  a l l  t h i s  because  t h i s  l e t t e r  
s u r p r i s e s  me, y o u  have  ta k e n  t h e  t r o u b le  t o  h o ld  an i n q u i r y ,  
y o u  le d  e v id e n c e  o f  s t a f f  members, b u t  y o u  were  on t h e  scene  
and y o u  saw p e o p le  do damage t o  s t a f f  members and t o  t h e i r  
p r o p e r t y ,  and y o u  to o k  no s te p s  t o  f i n d  o u t  w ha t happened?
------ No, b u t  as I  s a id ,  t h e  s t u d e n t s  d is a p p e a re d  i n t o  t h e i r  10
ro om s  and t h e  p o l i c e  were t h e r e  t o  ta k e  o v e r .

The p o l i c e  w e r e n ' t  t h e r e ,  th e  p o l i c e  were a t  th e
c o n c o u rs e  yo u  say? ------ The c o n c o u rs e ,  n o . I  s a id  th e y  came
and s to p p e d  i n  a c o n vo y .

Oh, i n  a convoy?  -----  I n  a c o n v o y , y e s ,  n o t  c o n c o u rs e .
B u t t h a t  c a r  was n o t  t h e  o n ly  c a r  damaged t h a t  

a f t e r n o o n ?  -----  Oh w e l l  I  d i d n ' t  see th e  o t h e r s .
W e l l ,  s t a f f  members w e re  com ing  t o  a m e e t in g  a t  t h e  

campus? ------ Y e s .

So t h e y  have  g o t  t o  come t h e r e  more o r  l e s s  a b o u t t h e  20
same t im e ?  ------ No, b u t  I  d i d n ' t  see t h e  o t h e r s ,  I  m us t s a y .
I-IR. RKSS; M ' l o r d ,  may t h i s  l e t t e r  be handed i n  as EXH IB IT  
RA1LY F .

COURT: D id  y o u  t e l l  anybody t h a t  y o u  saw O l i v i e r  r a c e  away?

------ Y es , I  d is c u s s e d  i t  w i t h  some o f  my c o l le a g u e s .
W e l l  why d i d n ' t  y o u  d is c u s s  i t  w i t h  P r o f e s s o r  O l i v i e r ?

——  On t h a t  p a r t i c u l a r  day?
No, a t  any t im e  s u b s e q u e n t ly ,  d id  y o u  go t o  P r o fe s s o r  

O l i v i e r  and s y m p a th is e  w i t h  h im  t h a t  he was s u b je c te d  t o  such

t r e a tm e n t?  ------ Oh n o , I  am n o t  v e r y  c lo s e  t o  P r o fe s s o r  O l i v i e r ,  yC

I  m us t s a y , I  am n o t  used t o  h im .
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B u t d id  you  t e l l  h im  t h a t  y o u  a c t u a l l y  saw h im  d r i v e

a w a y ? ------H o .
why n o t?  ------ As I  say t h e r e  was no c o n t a c t  b e tw een

me and P r o f e s s o r  O l i v i e r .

B u t he m us t have  seen  y o u  b ecause  he passed  you?  ------ Oh,

y e s ,  I  d o n ' t  know  w h e th e r  he saw me, he n e v e r  came t o  me t o  
t e l l  me t h a t  he saw me.

T h a t i s  t h e  v e r y  re a s o n  why y o u  s h o u ld  go t o  h im  and sa y

t h a t  y o u  passed  me? -----  No, b u t  I  am n o t  c lo s e  t o  P r o fe s s o r

O l i v i e r ,  and . . ( C o u r t  i n t e r v e n e s )

B u t y o u  d o n ' t  have  t o  be c lo s e  t o  a man t o  h e lp  h im

when he has  been  i n f l i c t e d  damage and i n j u r y ?  -----  Ah w e l l  -  PAU3
Or d o n ' t  y o u  h e lp  a man when he h a s  had damage and

i n j u r y ?  ------ Ah w e l l ,  I  d i d n ' t  do t h a t .
Y es , I  mean i t  s o r t  o f  le n d s  c o lo u r  t o  w ha t M r. Rees i s  

s u g g e s t in g  t o  y o u  t h a t  y o u  o n ly  see w ha t yo u  w an t t o  see , and
i f  y o u  d o n ' t  want t o  see y o u  don t  see? ------ No, b u t  I  mean we

t o o k  an a t t i t u d e  a g a in s t  th e s e  a s s a u l t s  and I  t h o u g h t  t h a t  
was a r e s p o n s ib le  s t e p .

No, w e l l  I  d o n ' t  b e l i e v e  y o u  when y o u  say t h a t ,  because  
y o u  d id  n o t h in g  a b o u t i t ,  y o u  see i f  I  am a g a in s t  a s s a u l t  
and I  am a l e c t u r e r  a t  a u n i v e r s i t y ,  and t h i s  s o r t  o f  t i l i n g  
s h o u ld  h appen , I  w o u ld  im m e d ia te ly  go t h e r e  and s a y :  w e l l ,
w ha t i s  h a p p e n in g  now , who d id  t h i s ?  ------ B u t I  t h i n k  i n  t h e
c o n fu s io n  i t  i s  d i f f i c u l t  t o  h a v e , y o u  know , p re s e n c e  o f  m ind  
a t  t h a t  t im e ,  i t  i s  v e r y  d i f f i c u l t  I  must s a y .

B u t w ha t c o n fu s io n  d id  y o u  h a ve , y o u  we re  n o t  in v o lv e d ?
------ No, b u t  t h e r e  was t h i s  man who was d r i v i n g  away, and th e

p o l i c e  came and th e  s tu d e n ts  s t a r t e d  r u n n in g  a ro u n d .
Why d id  i t  c o n fu s e  y o u ,  y o u  w e re  n o t  even  in v o lv e d  i n  i t ?  

You see i f  y o u  were  in v o lv e d  i t  i s  a d i f f e r e n t  m a t t e r ,  because
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i t  t e n d s  t o  s u g g e s t  y o u  were  i n v o l v e d ,  y o u  were  c o n fu s e d ,
I  mean y o u  a ls o  d i d n ' t  know  w ha t t o  d o , t o  l i e  lo w  and n o t  
t o  a sk  any q u e s t io n s ?  -----  No.

W e l l  t h a t  was y o u r  a t t i t u d e ?  ------ No, t h a t  was n o t  my

a t t i t u d e .
'.Ve il t h a t  i s  w ha t y o u  a re  t e l l i n g  u s ? ----- No, b u t  ray

a t t i t u d e  i s  s t a t e d  i n  t h a t  e x h i b i t .
Oh n o , y o u  see t h a t  i s  why I  f i n d  d i f f i c u l t y  i n  a t t a c h i n g  

a n y  v a lu e  t o  t h i s  e x h i b i t  b e cau se  wha t y o u  a c t u a l l y  d id  see  
o r  s h o u ld  have  seen y o u  d i d n ' t  see , and w ha t y o u  d i d n ' t  see 10

yo u  w r i t e  i n  t h i s  l e t t e r ?  -----  No, b u t  I  saw P r o f e s s o r  O l i v i e r
m o v in g  o u t  o f  t h e  campus, and th e n  I  t o o k  an a t t i t u d e  a g a in s t  
th o s e  p e o p le  who a s s a u l t e d  h im  and t h e  o t h e r  s t a f f  members.

Oh w e l l ,  t h a t  i s  c o ld  c o m fo r t  f o r  h im  t h a t  y o u  t o o k  an
a t t i t u d e  a g a in s t  i t  b u t  yo u  d id  a b s o lu t e l y  n o th in g ?  ------ No,

w e l l  p e rh a p s  I  was n o t  s t r o n g  enough t o  s to p  th e  s tu d e n ts  
f r o m  a s s a u l t i n g  h im .

Yes b u t  I  mean y o u  t o l d  us y o u  were  150 y a r d s  away, I  
mean 150 y a r d s  i s  n o t  so f a r  away, I  can  see 150 y a r d s ,  i f  
a n y t h in g  happens  150 y a r d s  away I  can  see -  and I  have  g o t  20

weak e ye s , b u t  I  can  see w ha t i s  h a p p e n in g ? ------B u t ,  I - I ' l o r d ,

I  c o u l d n ' t  see s p e c i f i c a l l y  who were  in v o l v e d .
Yes , b u t  t h a t  i s  why M r .  Rees says  y o u  d o n ' t  wan t t o  see  

i f  y o u  d o n ' t  w an t t o  se e , y o u  d o n ' t  see i f  y o u  d o n ' t  w an t t o  
see? ------ Ah, n o .  B u t  my a t t i t u d e  s ta n d s  i n  t h a t  l e t t e r .

I  know , b u t  now I  c a n ' t  a t t a c h  any v a lu e  t o  t h e  l e t t e r  
because  y o u r  eyes  when yo u  d o n ' t  w an t t o  see y o u  d o n ' t  s e e ,
and t h i n g s  t h a t  y o u  d o n ' t  see yo u  w r i t e  i n  t h i s  l e t t e r ?  -----  No,

n o ,  b u t  t h a t  l e t t e r  comes f r o m  o v e r  5 0 a cadem ics  a t  t h e  
u n i v e r s i t y .  30

W e l l ,  I  mean t h a t  i s  w ha t y o u  say th e y  t e l l  y o u ? ----- ITo, n o .
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And / ...
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And yo u  c a n ’ t  e ven  t e l l  me w ha t y o u  saw w i t h  y o u r  own

eyes? -----  No, b u t  t h a t  r e f l e c t s  th e  t h i n k i n g  o f  more th a n
50 p e o p le  a t  t h e  u n i v e r s i t y .

I f  I  c a n ' t  t r u s t  y o u r  eyes why must I  t r u s t  y o u r  e a rs ?
------ A h , b u t  t h e n  i t  means t h a t  y o u  d o n ' t  t r u s t  o v e r  a h u n d re d
e ye s .

No, I  d o n ' t  t r u s t  y o u r  e a rs  -  I  mean i f  I  d o n ' t  t r u s t
y o u r  eyes why s h o u ld  I  t r u s t  y o u r  e a rs ?  ------ Ah w e l l ,  th e n  -
PAUSE -

T h is  i s  wha t t h e  p e o p le  t o l d  you? -----  No, b u t  t h e n  i t  10
was d is c u s s e d  a t  a m e e t in g ,  and th o s e  a cadem ic s  . .  (COURT 
AND WITNESS SPEAKING SIMULTANEOUSLY)

I t  d o e s n ' t  m a t t e r ,  i t  has  t o  go t h r o u g h  y o u r  e a rs  b e fo r e
y o u  can  w r i t e  i t  down h e r e ? ------Oh w e l l ,  p e rh a p s , b u t  I  t h i n k
we a c te d  v e r y  i n t e l l i g e n t l y .

You a c te d  i n t e l l i g e n t l y ?  ------ Yes , I  mean i n  e x p r e s s in g
t h a t  a t t i t u d e  a g a in s t  t h e  a s s a u l t s .

B u t y o u  d i d n ' t  see a n y t h in g  y o u  were  b l i n d  t h a t  d a y ,
s to n e s  were  th r o w n ,  and y o u  d i d n ’ t  e ven  see t h a t ?  ------ No, b u t

I  have  g iv e n  e v id e n c e  o f  t h i n g s  t h a t  I  saw. 20
I  know , b u t  y o u  d i d n ' t  see th e  s t o n e - t h r o w in g ?  ------ No, I

d i d n ' t .
W e l l  y o u  see t h a t  i s  w ha t I  c a n ' t  u n d e r s ta n d ,  y o u  a re

s ta n d in g  a t  t h e  p la c e  w he re  t h e  s to n e s  were th ro w n ?  ------ No,
b u t  i s  t h i s  now a f a c t  t h a t  s to n e s  we re  th ro w n ?

B u t i t  i s  n o t  d is p u t e d ,  i t  i s  a d m i t t e d  t h a t  s to n e s  w e re  
th r o w n .

HR. SOGGOT: M ' l o r d ,  i t  i s  n o t  a d m it t e d  b y  th e  d e fe n c e .
COURT: Yes , i t  was s u b m i t te d  by a w i tn e s s  b u t  i t  i s  o n ly  a 
q u e s t io n  o f  when th e  s to n e s  were th r o w n .  30

HR. SOGGOT: M ’ l o r d ,  i t  i s  c l e a r  t h a t  s to n e s  w e re  th ro w n
i f t e r w a r d s  /  . . .
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a f t e r w a r d s ,  b u t  . . ( C o u r t  i n t e r v e n e s )
COURT: Y es , b u t  he d i d n ' t  even  see t h a t .  ------ No, t h a t  I  saw .
HR. SOGGOT: No, M ' l o r d ,  he i s  t a l k i n g  a b o u t  t h e  p e r io d  
b e f o r e  when he sa ys  no s to n e s  w e re  t h r o w n .

COURT: W e l l  how d id  y o u  manage t o  see t h e  s to n e s  t h a t  were
a c t u a l l y  t h r o w n . . (LAUGHTER.. ------ W e l l ,  I  c a n ' t  t e l l ,  w e l l  I
use my e y e s , I  c a n ' t  t e l l  how e ls e ,  i s  t h e r e  a m echan ism  
o f  p e r c e p t io n  t h a t  I  c a n ' t  p e rh a p s  u n d e rs ta n d ?

HR. REES: H r .  N kondo , i s n ' t  t h e  p o s i t i o n  t h a t  i n  t h i s  l e t t e r  
y o u  we re  i n  f a c t  j u s t  t r y i n g  t o  p u t  th e  s t u d e n t s '  case?
------ We were  n o t  p u t t i n g  t h e  s t u d e n t s '  c a se , we w e re  p u t t i n g
o u r  c a s e .

Were y o u  n o t  p u t t i n g  th e  s t u d e n t s '  case? ------ No.
Do y o u  deny  t h a t ? ----- Y es .

COURT: When yo u  say " o u r " ,  whose case  w e re  y o u  p u t t i n g ?

------ The case  o f  t h e  B la c k  A cadem ic  S t a f f  A s s o c ia t i o n .
HR. REES: You se e , d id  y o u  g iv e  e v id e n c e  b e f o r e  th e  Snyman
C o m m is s io n ? ------Y e s .

I  have  h e re  t h e  r e c o r d  o f  t h e  C om m iss ion  o f  I n q u i r y ,  page  
356, and y o u  w e re  asked  t h i s :

"D id  y o u  t e l l  th em  a t  t h a t  p a r t i c u l a r  moment w ha t BASA 's  
s ta n d  and w ha t BASA 's v ie w s  we re  as r e g a r d s  th e  r a l l y ?
A. No, I  o n ly  s a id  t h a t  BASA w o u ld  t r y  t o  n e g o t i a t e  
w i t h  th e m , and t h a t  we w e re  i n  f a c t  b u s y  w i t h  a l e t t e r  
t o  t h e  R e c to r  s t a t i n g  th e  s t u d e n t s '  c a s e " .

Were th o s e  y o u r  w o rd s?  ------ No, b u t  t h a t  was a f t e r  -  i t  was n o t

f o r  th e  r a l l y ,  i t  was th e  n e g o t i a t i o n s  a f t e r w a r d s ,  when C y r i l  
Ramaphosa . . ( M r .  Rees i n t e r v e n e s )

D o e s n ' t  t h i s  r e f e r  t o  t h a t  same l e t t e r ?  ------ No, i t  i s  n o t

What does t h a t  r e f e r  to ?  ------ T h is  one i s  when C y r i l
Ramaphosa /  . . .

that one.



Ramaphosa was a r r e s t e d ,  and t h e  s tu d e n ts  d e c id o d  t o  b o y c o t t
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th e  l e c t u r e s ,  i t  d o e s n ’ t  r e f e r  t o  th e  r a l l y .
When w e re  y o u  t r y i n g  t o  p u t  t h e  s t u d e n t s '  case? —  W e l l  

a f t e r  th e  r a l l y  when th e y  we re  b o y c o t t i n g  th e  l e c t u r e s .
What was t h e  s t u d e n t s '  c a se , t h e  same as i s  w r i t t e n

i n  t h i s  l e t t e r ?  ------ Because  th e y  asked  u s , t h e y  s a id  t h a t
t h e y  w o n ' t  go t o  l e c t u r e s  u n t i l  such  . . ( M r .  Rees in t e r v e n e s )

What was . . ( w i t n e s s  i n t e r v e n e s )  ------ T h is  was t h e i r  c a s e ,
t h a t  t h e y  w on ’ t  go t o  l e c t u r e s  u n t i l  su ch  t im e  t h a t  M r . C y r i l  
Ramaphosa i s  r e le a s e d ,  t h a t  i s  w ha t t h e y  t o l d  u s .  10

Ramaphosa was th e  SASO p r e s id e n t ?  -----  He was t h e  c h a irm a n
o f  t h e  SASO l o c a l  b ra n c h ,  and he had been  d e ta in e d  i n  th e  l o c a l  
p o l i c e  s t a t i o n .

T h is  i s  e x a c t l y  t h e  same a t t i t u d e  t h e  s tu d e n t s  a d o p te d  
i n  t h e  T i r o  m a t t e r ,  u n le s s  t h e i r  demands a re  met th e y  w o n ' t  
go t o  l e c t u r e s ?  ------ W e l l  I  w a s n ' t  t h e r e .

I  j u s t  want t o  g e t  t h i s  c l e a r  f r o m  y o u . . ( w i t n e s s

i n t e r v e n e s )  ------ And t h e  case t h a t  was p re s e n te d  a f t e r  d i s c u s s io n
w i t h  them , we s a id :  l o o k ,  i f  y o u  c o n t in u e  w i t h  th e  b o y c o t t ,  
y o u  c a n n o t p o s s ib l y  c r e a te  a s i t u a t i o n ,  y o u  know , i n  w h ic h  20

n e g o t i a t i o n s  w i t h  t h e  p o l i c e  and t h e  a u t h o r i t i e s  can be  
c o n d u c te d .  We s a id  i t  i s  b e t t e r  i f  y o u  go b a ck  t o  l e c t u r e s  
and l e t  us resum e o u r  d a i l y  r o u t i n e ,  and i n  a r e la x e d  
a tm o sph e re  y o u  can s t a r t  m ak in g  r e p r e s e n t a t i o n s  t o  th e  p o l i c e .
And th e n  we w en t t o  th e  R e c to r  and t o l d  h im  t h a t  t h i s  i s  o u r  
s u g g e s t io n ,  and th e  R e c to r  a g re e d  w i t h  u s ,  he s a id  i n  f a c t  he  
i s  p re p a re d  t o  s u b m it  o u r ,  I  mean, o u r  case  and s u b m it  i t  t o  
t h e  p o l i c e .

/ i l l  r i g h t ,  M r . l lk o n d o , do I  u n d e rs ta n d  you  c o r r e c t l y  
t h a t  y o u  p e r s o n a l l y  f e e l  t h a t  i f  y o u  w an t t o  a c h ie v e  any 51

w o r th w h i le  r e s u l t s ,  y o u  w o n ' t  a c h ie v e  them  by c o n f r o n t a t i o n ?
Oh /  . . .



------ Ch y e s .
I t  i s  b e t t e r  t o  keep  a ca lm  a tm o s p h e re , i f  y o u  w an t t o  

n e g o t i a t e ,  y o u  m us t keep  an a tm o sph e re  o f  ca lm  and o rd e r?
------ Oh y e s .

How, as a la n g u a g e  e x p e r t ,  i s  i t  p o s s ib le  f o r  a man 
by a change o f  em phas is  t o  c r e a t e  a f a l s e  im p r e s s io n  o f  a
s i t u a t i o n ?  ------ L e t  me j u s t  go b a c k  t o  t h e  l a s t  one , b ecause
I  t h i n k  I  d i d n ’ t  g iv e  y o u  an im p r e s s io n  o f  my t h i n k i n g  on  

th e  c o n c e p t  c o n f r o n t a t i o n .
No, n o , n o , o h , y o u  f i r s t  w an t t o  answ e r t h i s  q u e s t io n  -  10

no  c a r r y  on , I  am r i g h t  w i t h  you?  ------ Because t h e  way I

u n d e rs ta n d  i t  c o n f r o n t a t i o n  means t h a t  p e o p le  s t a r t ,  y o u  
know , t h r o w in g  o u t  i n s u l t s  a t  o t h e r  p e o p le ,  b u t  i f  c o n f r o n t a t i o n  
means s p e a k in g  o u t  v e r y  s t r o n g l y ,  y o u  know , y o u r  own m ind  on  
a s u b je c t ,  i f  i t  means t h i s ,  and i t  can  mean t h i s ,  g iv e n  a  
c e r t a i n  c o n t e x t ,  t h e n  I  am g o in g  t o  speak o u t  and t e l l  y o u  
e x a c t l y  w ha t I  t h i n k  -  t h i s  m ig h t  be p o s i t i v e  c o n f r o n t a t i o n  
o f  id e a s ,  b u t  t h e r e  may n o t  be p h y s i c a l  v i o l e n t  c o n f r o n t a t i o n #

I l r .  N kondo , I  t h i n k  y o u r  p o i n t  i s  c l e a r ,  i f  y o u  w is h  t o  
a c h ie v e  a p o i n t  y o u  have  g o t  t o  s t a t e  q u i t e  c l e a r l y  w ha t y o u r  20 

v ie w s  a re ?  ------ Y es .
W ith o u t  f e a r  o r  f a i l u r e ,  y o u  have g o t  t o  s a y :  I ,  M r . Nkondo  

f e e l  t h i s  way? ------ Y e s .
B u t i f  y o u  w an t t o  a c h ie v e  r e s u l t s ,  you  w o n ' t  a c h ie v e  

t h o s e  r e s u l t s  b y  i n s u l t i n g  th e  man yo u  a re  t a l k i n g  t o ,  n o t  
so?  ------ Oh y e s .

I f  y o u  wan t h im  t o  l i s t e n  t o  y o u ,  y o u  must s t a t e  y o u r  
case  c l e a r l y  and s a y :  l o o k ,  t h i s  i s  how I  f e e l  a bou t i t ,  and
t h i s  i s  w ha t I  w an t?  ------ Y e s , i t  i s  one o f  th e  ways o f  s o l v i n g

a p ro b le m , y e s .
Bu t y o u  d o n ’ t  s o lv e  t h e  p ro b le m  by c a l l i n g  h im  names and

i n s u l t i n g  /  . . .
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i n s u l t i n g  h im , because  th e n  he w on11 l i s t e n  t o  y o u  h ow eve r

s t r o n g l y  y o u  s t a t e  y o u r  c a se , i s n ’ t  t h a t  so? ------ I  d o n ’ t  know

-  w e l l  t h a t  a g a in  i s  a v e r y  d i f f i c u l t  q u e s t io n ,  b u t  my 
a p p ro a c h  w o u ld  be t e l l i n g  h im  e x a c t l y  w ha t I  t h i n k .

I  u n d e r s ta n d ,  I  a p p r e c ia t e  t h a t  t o o ,  M r .  N kondo . How 
w ou ld  y o u  pay a t t e n t i o n  t o  th e  n e x t  q u e s t io n  p le a s e ?  ------ Y e s .

As a la n g u a g e  man, c o u ld  one by a s u b t l e  change o f  
em pha s is , change t h e  m ean ing  o r  t h e  u n d e r s ta n d in g  o f  th e  
o t h e r  man? ------ Em phas is  o f?

Em phas is  o f  w ha t yo u  a re  s a y in g ,  o r  a s l i g h t  change i n  
c o n t e x t ,  can  y o u  change t h e  p i c t u r e  t h a t  you  a re  p a i n t i n g ,
th e  w o rd  p i c t u r e  t h a t  y o u  a re  p a in t i n g ?  ------ No, l o o k ,  b u t  i f

y o u  em pha s is e , i f  y o u  em pha s ise , i t  depends on th e  a t t i t u d e  
you  a re  t r y i n g  t o  em pha s ise . I f  y o u  em phas ise  a p o i n t ,  y o u  
a r e  t r y i n g  t o  make i t  more l u c i d ,  and I  t h i n k  i t  s h o u ld ,  y o u  
know , f a c i l i t a t e  u n d e r s ta n d in g ,  i f  y o u  em phas ise  a p o i n t  t h e n  
y o u  make i t  more l u c i d ,  more c l e a r .

You see , I  w an t t o  s u g g e s t t o  y o u  t h a t  y o u  made use o f  
a change o f  em phas is  i n  y o u r  e v id e n c e  h e re  w i t h  r e g a r d  t o  
M a jo r  E ra sm us ’ a t t e m p t  t o  com m un ica te  w i t h  t h e  s t u d e n t s  i n  
t h e  h a l l ? ------V /e l l ,  c o u ld  y o u  j u s t  re m in d  me?

Y es , i s  i t  c o r r e c t  t h a t  y o u  t o l d  t h e  C o u r t  t h a t  y o u  
c o u ld  n o t  h e a r  w ha t was s a id  i n  t h e  h a l l  because  t h e  
megaphone was m a k in g  a n o is e ?  ------ Y es .

Do y o u  s ta n d  b y  t h a t ?  ------ Y es .
Now, d i d n ’ t  y o u  say s o m e th in g  e ls e  when you  gave e v id e n c e  

b e fo r e  th e  Com m iss ion? ------ No.
/ire you s u r e ? ----- I  ajn s u r e .
Because I  w an t t o  s u g g e s t t o  y o u  you  had a d i f f e r e n t
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"Major Erasmus moved inbetween the students at the 

door, and at one point he held the megaphone to his 

mouth and seemed to speak",

did you say that? --- Yes.

"But from the hall there was a sudden outbreak of noise 

which at our distance made whatever he seemed to say

unintelligible"? --- Ah, but I think somewhere in that

evidence, I do refer to the noise that was made. Perhaps I 

didn't organise the various aspects of the situation ..INAUDIBLE 

but somewhere in that evidence I do make this submission. 10

Let us just get this, here you said quite clearly that 

"Major Erasmus moved inbetween the students at the door, 

and at one point he held the megaphone to his mouth and 

seemed to speak, but from the hall there was a sudden 

outbreak of noise.." (intervention)

--- Yes there was.

"..which at our distance made whatever he seemed to say

unintelligible"? ---  Yes.

3o it was the outbreak of noise that caused you not to 

hear ..(witness intervenes) — Well partly that, but partly 20 

the noise was made by the megaphone.

But you didn't say that here? --- Well let me say I

cannot recollect every element of the situation, it is so 

much in the past now, you know.

Yes, but you see this is an important fact, because tliis 

was the view which was put forward in this Court, and you are 

also putting it forward now that it was the megaphone - in 

consequence of the megaphone being faulty that you couldn't

h p n r ? ---- Y p p í .

much yi

such

And whereas the State case was that it wasn’t so 

the megaphone, it was the fact that the students made

noise / ...



n o is e  as t o  d row n  t h e  megaphone? ------ B u t i t  s t i l l  i s  a f a c t

t h a t  th e  megaphone d id  make a n o is e .
M r. N kondo , t h e  p o i n t  t h a t  y o u  s t r e s s e d  i n  y o u r  e v id e n c e  

t h e r e  was t h a t  i t  was th e  s t u d e n t s '  n o is e  t h a t  d rowned  t h e
megaphone? ------ Oh, y e s ,  I  d id ,  b u t  I  t h i n k  somewhere i n  t h a t

e v id e n c e  I  a ls o  s t a t e  t h a t  t h e  megaphone d id  make a n o i s e .
Y es , b u t  i s  t h e  p o i n t  c l e a r l y  t h a t  i t  was t h e  n o is e

made by t h e  s t u d e n t s  t h a t  caused  y o u  n o t  t o  h e a r?  ------P a r t l y
t h a t  and p a r t l y  t h e  n o is e  made by  t h e  megaphone.

Why d i d n ' t  y o u  say  t h a t  when y o u  gave  y o u r  e v i d e n c e - i n -

c h ie f ?  ------ Oh w e l l ,  p e rh a p s  I  j u s t  f o r g o t  t h a t  a s p c c t  o f  t h e

s i t u a t i o n .
C0U11T. ADJOURNS

/VT-TD
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THE COURT RESUMES AT 2 P .M . ON THE 1 5 th  JUKE. 1 9 7 6 .

GESSLEL HOSES NKONDO: s t i l l  u n d e r  o a t h :

FURTHER CROSS-EXAMINATION BY HR REES: B e fo r e  we go o v e r  t o  
t h e  p o e t r y ,  I  was a s k in g  y o u  b e f o r e  t h e  b r e a k ,  a b o u t  t h e  n o is e  
i n  t h e  h a l l .  —  Y e s .

And I  w a n t t o  s u g g e s t  t h a t  y o u r  e v id e n c e  h e r e  a nd  y o u r  
e v id e n c e  a t  t h e  Snyman C o m m is s io n  d i f f e r e d  v e r y  s u b s t a n t i a l l y .  
A t  t h e  Snyman C o m m is s io n  yo u  s t r e s s e d  t h e  f a c t  t h a t  i t  was 
n o is e  made b y  t h e  s t u d e n t s  t h a t  p r e v e n t e d  yo u  h e a r i n g .  I s n ' t  
t h a t  so?  —  When I  r e f e r r e d  t o  i t .  B u t I  s a i d  I  r e f e r r e d  ( 1 0 )  
t o  t h e  n o is e  t o o .  I  am n o t  d e n y in g  t h a t  I  d i d  n o t  r e f e r  
t o  t h a t .

Y e s , b u t  h e r e  you  l a i d  t h e  s t r e s s  on t h e  megaphone and  y o u  
d i d  n o t  e v e n  r e f e r  t o  t h e  s t u d e n t s '  n o i s e .  —  W e l l ,  as I  s a i d ,
I  mean t h i s  i s  a t h i n g  t h a t  h a p p e n e d  a lo n g  t im e  -  i t  does  n o t  
mean t h a t  I  was e m p h a s is in g  t h i s .  T h is  was one o f  t h e  . .  
( i n a u d i b l e )  . . .  e m p h a s is in g  t h a t .

You ,s e e , t h i s  i s  how y o u r  e v id e n c e  a p p e a rs  on page  220  
o f  t h e  Snyman r e c o r d ;

" H a j o r  E rasm us  moved i n  b e tw e e n  t h e  ( 2 0 )
s t u d e n t s  a t  t h e  d o o r  a n d  a t  one p o i n t
he h e l d  t h e  megaphone t o  h i s  m ou th  and

seemed t o  s p e a k ,  b u t  f r o m  th e  h a l l  t h e r e
was a s u d d e n  o u tb r e a k  o f  n o is e  w h ic h ,  a t
o u r  d i s t a n c e ,  made w h a te v e r  he seemed t o

be  s a y in g  u n i n t e l l i g i b l e . "
T h a t  i s  c o r r e c t ,  t h a t  i s  w h a t yo u  s a id ?  —  Y e s .

I  s k i p  a fe w  l i n e s .  You a re  t h e n  a s ke d  b y  y o u r  C o u n s e l  
who was l e a d i n g  y o u ,  H r Hohammed:

"W ha t e f f e c t ,  i f  a n y ,  d i d  t h i s  h a ve  t h a t  ( 3 0 )

you  c o u ld  s e e ,  on t h e  g a t h e r i n g ?  —  As I
i n d i c a t e d / . . .



i n d i c a t e d  j u s t  now , t h e r e  was a su d d e n  
o u tb r e a k  o f  n o is e  f r o m  th e  h a l l .  One 
c o u ld  o n l y  i n f e r  t h a t  t h i s  s i g n i f i c a n t  
b e h a v io u r  c o u ld  m os t l i k e l y  h a ve  b e e n  
p r o v o k e d  b y  t h e  new s i g n i f i c a n t  s t im u lu s  
o f  t h e  p o l i c e . "

And  t h e n  t h e r e  was l a u g h t e r .  —  Y e s .  W e l l ,  l e t  me j u s t  s a y  
t h i s  t o  c u t  i t  v e r y  s h o r t ,  t h a t  t h e  n o is e  made b y  t h e  s t u d e n t s  
a t  t h a t  t im e  d i d  make i t  d i f f i c u l t  f o r  a n yb o d y  t o  h e a r  w h a t  
M a jo r  E rasm us was s a y in g .  ( 1 0 )

Y e s . —  I  w a n t t o  i n c l u d e  t h a t  p ie c e  o f  e v id e n c e  i n  my 
e v id e n c e  now .

T h an k  y o u .  Now, yo u  s a i d  y e s t e r d a y  m o rn in g  when yo u  g a ve  
e v i d e n c e - i n - c h i e f  H is  L o r d s h ip  a s k e d  y o u  -  f i r s t  o f  a l l  y o u  r e a d  
and  made some c o n c lu s io n s  a b o u t  p o r t i o n  o f  t h e  poem 'G um ba ,

Gumba, G um ba '. —  Oh, y e s .
W h ic h  i s  f o u n d  i n  E X H IB IT  Y and  y o u  r e f e r r e d  t o  p age  5 6 .

—  Y e s .
Now, y o u  w e re  a s k e d  b y  H is  L o r d s h ip  i f  y o u  c o u ld  a n a ly s e  

t h i s  poem o r  t e l l  t h e  C o u r t  w h a t t h i s  poem i s  a b o u t .  ( 2 0 )
You h a d  an  o p p o r t u n i t y  o f  d o in g  s o .  —  I  t h i n k  i n  . .  ( i n t e r v e n e s )  

J u s t  g i v e  H is  L o r d s h ip  a moment p le a s e .  M 'L o r d ,  i n  o r d e r  
t o  sa ve  t im e ,  w i l l  Y o u r  L o r d s h ip  make u se  o f  t h i s  c o p y  p le a s e ,  
t h e n  I  w i l l  see  i f  I  c a n  f i n d  one i n  t h e  m e a n t im e .  Now, I  
h a v e n ' t  g o t  a c o p y  b e f o r e  me now , so  I  w i l l  r e l y  on  you  l e a d i n g  
u s .  C a r r y  o n .  —  I n  b r i e f  'G um ba , Gumba, Gumba' e x p r e s s e s  t h e  
a n g u is h  t h a t  t h e  B la c k s ,  y o u  k n o w , s u f f e r  as a r e s u l t  o f  t h e  
d i s c r im i n a t o r y  s y s te m  o f  g o v e rn m e n t  w h ic h  t e n d  t o  c r e a t e  
c o n d i t i o n s  o f  a h a r d s h ip ,  o f  i n t e n s e  h a r d s h ip  and  t h e  a p p ro a c h  
t h a t  t h e  p o e t  a d o p ts  h e r e  i s  t h a t  o f  r e f e r r i n g  t o  a fe w  ( 30) 
s i g n i f i c a n t  s i t u a t i o n s  w h ic h  c u m u l a t i v e l y  c r e a t e  a s t r o n g

im p r e s s i o n / . . .
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im p r e s s io n  o f  a n g u is h .  He p i c k s  one s i t u a t i o n ,  t h e n  a n o t h e r ,
a n o t h e r ,  a p p a r e n t l y  a t  random  b u t  t h e y  seem t o  be so  s e l e c t e d

i s  a
t h a t  when t h e y  a re  p u t  t o g e t h e r  t h e r e / c u m u l a t i v e  im p r e s s io n  
o f  a n g u is h .  And  t h e  poem i s  c o u c h e d  i n  a k i n d  o f  l i l t i n g  t o n e ,  
a k i n d  o f  t o w n s h ip  j a z z y  t o n e ,  f o r  e xam p le  ' f o r
n o rm a l j i v e ,  e v e n in g s  a i d ,  a r e  n e v e r  l a t e ' ,  t h e  g e n e r a l  t o n e  
o f  t h e  poem i s  t h a t  o f  a t o w n s h ip  j a z z  l y r i c  and  I  t h i n k  t h i s  
i s  im p o r t a n t  b e c a u s e  i t  t e n d s  t o  -  i t  w i l l  im m e d ia t e l y  i d e n t i f y  
t h e  . . ( i n a u d i b l e ) ,  t h e  A f r i c a n ,  t h e  B la c k  m o n s ie u r .  I  t h i n k  
i t  s e t s  t h e  t o n e  i n  t h a t  . . ( i n a u d i b l e )  o f  t h e  B la c k  ( 1 0 )
m o n s ie u r  and  t h a t  t h i s  i s  a -  t h i s  t o  me i s  a v e r y  s k i l f u l ,  y o u  
k n o w ,  t e c h n iq u e  when  one i s  t r y i n g  t o  p l a c e ,  y o u  k n o w , t h e  
d im e n s io n s  o f  t h e  B la c k  s t u d e n t s .

I s  t h a t  a l l  y o u  w a n te d  t o  s a y?  —  Y e s . U n le s s  as . . .  
( i n a u d i b l e )  b u t  t h i s  i s  w h a t t h e  poem i s  a b o u t  and i s  t h e  
g e n e r a l  p o e t i c  a p p ro a c h .

Now I  t h i n k  H is  L o r d s h ip  a s k e d  yo u  t o  comment on  any  
s p e c i f i c  . . .  —  Oh, y e s ,  he a s k e d  me t o  comment on k n o w in g  
t h e  w o rd s  ' d o n ' t  k i l l ' .

W here i s  t h i s ?  —  T h a t  i s  t h e  l a s t  p a r a g r a p h .  ( 2 0 )
Yes? —  The l a s t  s t a n z a  I  s h o u ld  h a ve  s a i d .  K n ow in g  th e  

w o rd s  ' d o n ' t  k i l l ' ,  n o rm a l w o rd s  ' d o n ' t  k i l l ' .  You k n o w ,  
w o rd s  t h a t ,  y o u  k n o w , h a ve  k n o w le d g e .  To know  does  n o t  k i l l  
and  I  t h i n k  i t  h a s  g o t  i n  t h e  c o n t e x t  o f  t h e  poem , I  t h i n k  one  
i s  s u g g e s t in g  t h a t  t o  know  i s  t h e  d e p th  o f  y o u r  a n g u is h  and  
w h a t c a u s e s  i t ,  t h i s  does  n o t  k i l l .  K n ow le d g e  c a n  o n l y  h e lp  
t o  l i b e r a t e  yo u  f r o m  an y  . .  ( i n a u d i b l e )  c o n d i t i o n s  o f  y o u r  
e x i s t e n c e ,  b u t  a g u n  does  and  I  s a y  t h e  g u n  h e re  s u g g e s t s  -  
I  t h i n k  s u g g e s t s  h e re  a k i n d  o f  o p p r e s s iv e  p o w e r ,  a p o w e r  t h a t  
t e n d s  t o  d e s t r o y ,  a p o w e r  t h a t  t e n d s  t o  d e s t r o y  l i f e ,  ( 30) 
t h a t  w h ic h  i s  g o o d  and  t h a t  w h ic h  i s  h e a l t h y .  I  t h i n k  t h i s  i s

w h a t / . . .
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w h a t i t  s u g g e s t s .  T hen  he a s k e d  me t o  comment on t h e  n e x ^

fe w  l i n e s :  " f o r  ........... J i v e s  i f .......................... and  n e v e r  l a t e " .
T h a t  I  t h i n k  i s  a d e l i b e r a t e  e c h o ,  an  e cho  o f  a t o w n s h ip  j a z z  
l i m e r i c k  w h ic h  may . . .  ( i n a u d i b l e )  s t a t e m e n t ,  i t  does  n o t  mean  
a n y t h in g .  I t  i s  t h e  k i n d  o f  n o n se n se  song  w h ic h  has  110 

p a r t i c u l a r  m ean in g  and  t h e  t y p e  o f  s o n g  t h a t  one h e a r s  a b o u t  o r  
one c o u ld  h e a r  a b o u t  i n  a t o w n s h ip .  So i t  . . .  ( i n a u d i b l e )  
i n  t h a t  j a z z y  to n e  t o b r i n g b a c k ,  y o u  kn ow , t o  f o r e c a s t  t h e  
m a n n e r , t h e  n a t u r e  i n  w h ic h  a l l  t h e  t h i n g s  t h a t  . .  ( i n a u d i b l e )  
c a n  be f o u n d .  A n d  e ve n  t h a t  t o w n s h ip  j a z z  l y r i c  i s  p a r t  ( 10) 
o f  t h e  s t r u g g l e .  T h a t  i s  why he comes t h e r e  t o  s a y  B la c k  
s t r u g g l e  and  . .  ( i n a u d i b l e ) .  So t h e  t o w n s h ip  j a z z  l y r i c  i s  
sung  i n  t h e  c o n t e x t  o f  t h e  s t r u g g l e ,  i n  t h e  c o n t e x t  o f  th e  
a n g u is h  and  i t  i s  sung  i n  s p i t e  o f  a n g u is h .  T h is  i s  how I  see  
i t ,  b u t  t h e  w o rd s  th e m s e lv e s  do n o t  mean a n y t h i n g .  I  c a n n o t  
f i n d  a n y  id e a  t h e r e  e x c e p t  t h a t  " f o r  n o rm a l j a z z ,  e v e n in g  a t  
e i g h t ,  e i g h t  n e v e r  l a t e "  and  t h e r e  i s  a d e l i b e r a t e  a t t e m p t  t o  
make w o rd s  e cho  e a ch  o t h e r  t h e r e .  I  t h i n k  i t  i s  t h e  p h o n e t i c  
q u a l i t y  o f  t h a t ,  i s  t h e  i n t e n t i o n  seems t o  make w o rd s  e cho  
e a c h  o t h e r  r a t h e r  t h a n  t o  s a y  a n y t h in g  s p e c i f i c .  T h is  i s  ( 2 0 )  
how I  see  i t .
BY THE COURL': Why do y o u  s a y  k n o w in g  w o rd s  r e f e r s  t o  k n o w le d g e ?  
I s  k n o w in g  u s e d  h e re  as p a r t  o f  w o rd s ,  o r  i s  i t  u s e d  as a 
p a r t i c i p l e ?  —  T h e re  i t  i s  a n  a d j e c t i v e ,  k n o w in g  w o rd s .

K n ow in g  w o rd s .  —  W e l l ,  i t  c o u ld  h a ve  a n o t h e r  m e a n in g ,  b u t  
i f  y o u  know  w o rd s ,  i f  y o u  know  w h a t  t h e y  s t a n d  f o r ,  t h a t  does  
n o t  k i l l .  A t  t h e  same t im e  t h e  w o rd s  a re  k n o w in g ,  now t h i s  i s  
a s p e c i a l  p o e t i c  way o f  s a y in g  w o rd s  t h a t  c o n t a i n  k n o w le d g e ,  
t h a t  k n o w .

B u t  why do you  s a y  t h a t  i n  t h i s  c o n t e x t ?  Why do ( 3 0 )  
y o u  g i v e  i t  t h a t  m ean in g  i n  t h i s  c o n t e x t ?  T h a t  i t  r e f e r s  t o

knowledge/...
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k n o w le d g e ?  —  T h a t  i s  how -  t h a t  i s  t h e  r e l a t i o n s h i p ,  know  
w o rd s ,  I  mean y o u  c a n  r e a d  i t ,  I  mean, t e c h n i c a l l y ,  m ean in g  
as a v e r b  a n d  y o u  ca n  a ls o  r e a d  i t  as an a d j e c t i v e ,  I  t h i n k  
t h a t  i s  t h e  • •  ( i n a u d i b l e )  r e l a t i o n s h i p  o f  t h o s e  tw o  w o rd s  i n  
t h a t  l i n e .

MR REES: You s e e ,  I  s u g g e s t  t o  y o u  t h a t  t h i s  man i s  h e re  
u s in g  t h e  s k i l l  o f  c o n t r a s t .  —  O f c o n t r a s t ?

Y e s ,  c o n t r a s t .  W ords d o n ' t  k i l l ,  k n o w in g  w o rd s  d o n ' t  k i l l  
b u t  a g un  d o e s .  L o o k ,  t h i s  man has  s k e t c h e d  h e r e ,  l o o k  i n  t h e  
p r e v i o u s  p a r a g r a p h :  'S e e n  a man b lu e - e y e  h i s  w i f e ,  s e e n  ( 10)  
a woman b e in g  k i c k e d  b y  a c o p . '  A man b lu e - e y e s  h i s  w i f e ,  i n  
o t h e r  w o rd s ,  a man w i t h  b l u e  e ye s  l o o k i n g  t h i s  B la c k  m a n 's  
w i f e  o v e r . .  —- N o , n o .

A nd  a woman k i c k e d  b y  a c o p .  —  No .
T hese  a re  t h e  t h i n g s  he i s  r e f e r r i n g  t o  and  t h e n  he s a y s  

b u t  k n o w in g  w o rd s  and  b e in g  a b le  t o  p u t  i t  i n t o  w o rd s ,  t h a t  
w i l l  n o t  k i l l  th e m , a g u n  w i l l  k i l l  th em  and  t h e n  he c a r r i e s  on  
and  he s a y s  t h a t  s t r u g g l e  f o r  no  more j i v e s ,  e v e n in g s  e i g h t ,  
a i n ' t  n e v e r  l a t e ,  B la c k  i s  s t r u g g l e .  —  L e t  me make t h i s  
o b s e r v a t i o n ,  t h a t  i f  y o u  make t h a t  poem t h e r e  i s  no ( 20)
d e v e lo p m e n t ,  y o u  know  a k i n d  o f  . . ( i n a u d i b l e )  d e v e lo p m e n t ,  
yo u  k n o w , o f  an  a r g u m e n t .  He t a k e s  t h e  s i g n i f i c a n t  s i t u a t i o n  
when y o u  see  a man, y o u  k n o w , b e a t i n g  up h i s  w i f e ,  i f  y o u  see  . 
( i n t e r v e n e s )

I f  y o u  see  a man b e a t i n g  up  h i s  w i f e ,  w h a t i s  t h e  r e a c t i o n  
t o  t h a t ?  —  B u t  now , t h e r e  i s  now t h i s  s i t u a t i o n  t h a t  r e f l e c t s  
a n g u is h .

A n d  r e f l e c t s  a d e s i r e  t o  do s o m e th in g .  I f  y o u  see  a man 
b e a t i n g  up  y o u r  w i f e ,  w h a t . . .  —  No , b u t  t h e  sum m ary , t h e  
c o n c lu s i o n  i s  t h a t  t h i s  i s  s t r u g g l e ,  t h i s  r e f l e c t s  t h e  ( 30) 
a n g u is h .

N o w / . ..
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Now l o o k ,  i f  y o u  see  a man 3 c o k in g  y o u r  w i f e  o v e r  and  
yo u  see  a man k i c k i n g  y o u r  w i f e ,  i s n ' t  y o u r  r e a c t i o n  t o  k n o c k  
h i s  h e a d  o f f ?  —  B u t  • •  ( i n t e r v e n e s )

I s n ' t  t h a t  y o u r  r e a c t i o n ?  —  B u t  l e t  us l o o k  a t  t h e s e  
w o rd s  w i t h i n  t h e  c o n t e x t .  H e re  i s  a s e r i e s  o f  s i t u a t i o n s  
w h ic h  a re  m ean t t o  u n d e r l i n e  t h e  s t r u g g l e  a n d  I  t h i n k  t h e  
im p o r t a n t  p o i n t  t h e r e  t o  n o te  i s  t h a t  a l l  t h e s e  s i t u a t i o n s  
a re  b r o u g h t  t o g e t h e r  t o  r e f l e c t  t h e  q u a l i t y  o f  t h e  B la c k  
e x p e r ie n c e  w h ic h  i s  s t r u g g l e .

I  w a n t  t o  s u g g e s t  t o  y o u  t h a t  t h i s  man i s  e x p r e s s in g  ( 1 0 )  
t h e  same k i n d  o f  s e n t im e n t  t h a t  a P o l i s h  c o l o n e l  e x p r e s s e d  i n  
t h e  d e s e r t .  He was t o l d  i n  my p r e s e n c e  t h a t  t h e y  m us t s u p p o r t  
t h e  i n f a n t r y  a n d  t h e y  m us t s h o o t  so  many ro u n d s  o f  smoke and  
so  many ro u n d s  o f  h i g h  e x p l o s i v e  s h e l l s .  So he s a i d :  smoke  
no g o o d ,  smoke no  k i l l .  Do y o u  u n d e r s ta n d ?  A nd  t h i s  i s  w h a t  
t h i s  man i s  s a y i n g .  —  N o .

W ords no  g o o d ,  w o rd s  d o n ' t  k i l l .  D o n ' t  y o u  a g re e ?  I t  i s  
t h e  same s e n t im e n t .  —  L e t  me make t h i s  s t a t e m e n t  t h a t  i n  t h i s  
poem t h e r e  i s  no  d i r e c t i v e ,  t h e r e  i s  no  i n d i c a t i o n  t h a t  a f t e r  
r e a d in g  t h e  poem yo u  m us t a c t .  I t  r e f l e c t s  an  e x p e r ie n c e  ( 2 0 )  
as p e r c e i v e d  b y  . .  ( i n a u d i b l e )  b u t  t h e r e  i s  no  s u g g e s t i o n  
t h a t  a c t s  and  . . . ( i n a u d i b l e )  o f  t h i s  c a l i b r e .  I t  d oes  n o t  
s u g g e s t  a n e c e s s a r y  r o u t e  f r o m  c o n t e m p la t i n g  i n t o  a c t i n g .

O f c o u r s e  i t  does  n o t . . .  —  B u t  i t  j u s t  e x p lo r e s  an  
e x p e r ie n c e  and  t h e n  y o u  r e f l e c t  on  t h e  e x p e r ie n c e .

Now t h e  e x p e r ie n c e  t h a t  he i s  s u g g e s t in g  h e r e ,  t h e  id e a  
he i s  p l a n t i n g  i n  t h e s e  p e o p l e ' s  h e a d s ,  i s  t h a t  t a l k i n g  a b o u t  
t h i n g s  i s  n o t  g o in g  t o  h e lp  y o u ;  w h a t does h e lp  i s  to  s t a r t  
t h i n k i n g  o f  e f f e c t i v e  m e th o d s .  —  N o , n o .

A nd  e f f e c t i v e  m e th od s  i s  t o  u se  t h e  g u n .  —  N o . ( 3 0 )

T h a t  i s  s t r u g g l e  . . .  —  No .
N o t / . . .



N o t j i v i n g  and  p e r f o r m in g  h e re  i n  t h e  t o w n s h ip ,  —  No , i f  
yo u  l o o k  a t  t h e  f i n a l ,  y o u  k n o w , s t a t e m e n t  i n  t h i s  poem and  i n  
t h i s  s t a t e m e n t  i t  i s  a lm o s t  u s e d  l i k e  a r e f r a i n  i n  t h e  poem , 
t h i s  s t r u g g l e  he  i s  t i y i n g  t o  u n d e r l i n e  t o  d e f i n e  t h e  t e x t u r e  
o f  h i s  e x p e r ie n c e  and  he i s  u s in g  s i g n i f i c a n t  s i t u a t i o n s  a nd  
i t  i s  s i g n i f i c a n t  t h a t  t h a t  s t r u g g l e ,  t h a t  s t r u g g l e ,  t h a t  
s t r u g g l e ,  seem t o  h i n d  t h e  v a r i o u s  a n sw e rs  t o g e t h e r  and  t h e  
v a r i o u s  a n sw e rs  c u m u l a t i v e l y  I  s a y  e x p lo r e  t h e  q u a l i t y  o f  
a n g u is h  as e x p e r ie n c e d  b y  t h e  B la c k s  and  t h e r e  i s  no  . . .  
( i n t e r v e n e s )  ( 10)
BY THE COURT: B u t  i s n ' t  t h e  l o g i c  i n  t h i s  poem t h i s :  he  
r e f e r s  t o  y o u  w h a t i s  s t r u g g l e ,  t h e n  he r e f e r s  -  i n  d o in g  so  
he r e f e r s  t o  t h e  B la c k  e x p e r ie n c e .  T h a t  i s  s t r u g g l e  o r  
s t r u g g l e  i s  when t h i s  and  t h a t  h appen s  and  t h e n  he sa ys  y o u  
h a ve  s e e n  s t r u g g l e  i f  y o u  h a ve  h e a r d  t h e  f o l l o w i n g ,  t h e n  he  
s a y s  'k n o w in g  w o rd s  d o n ' t  k i l l  a n d  k n o w in g  a g un  d o e s ,  t h a t  i s  
s t r u g g l e ' .  I n  o t h e r  w o rd s ,  i f  y o u  know  t h a t  yo u  c a n  u se  t h e  
g u n ,  t h e n  y o u  know  t h a t  i s  s t r u g g l e .  —  No .

F o r  no  more j i v e ,  i n  o t h e r  w o rd s ,  t h e  B la c k  i s  s t r u g g l e .  
So t h e r e  i s  no  more j i v e ,  e v e n in g  i s  e i g h t ,  i n  o t h e r  ( 2 0 )  
w o rd s ,  i t  a i n ' t  n e v e r  l a t e ,  t h e  t im e  i s  now d u e , B la c k  i s  
s t r u g g l e .  —  Oh, n o ,  n o ,  t h a t  does n o t  mean t h a t .

Why d o e s n ' t  i t  mean t h a t ?  —  I f  one a s s o c ia t e s  -  I  c a n n o t  
u n d e r s t a n d  i f  one -  t o  d e f i n e  i s  t h a t  t h e  m ean in g  o f  t h e  
f o l l o w i n g  l i n e s :  F o r  no  more j i v e ,  e v e n in g  i s  e i g h t ,  w h a t  
does t h a t  m ean , e v e n in g  i s  e i g h t .

You s e e ,  l i f e  h as  b e e n  a gumba up t o  t h i s  t im e  and a 
s t r u g g l e ,  I  m ean, i t  h a s  b e e n  a l o t  o f  u n p le a s a n t  e x p e r ie n c e s  
and  t h e  B la c k  man s t r u g g l e s .  B u t t h e n  k n o w in g  w o rd s  do n o t  
k i l l ,  b u t  a g u n  d o e s ,  t h a t  s t r u g g l e ,  f o r  no more j i v e ,  ( 30) 
e v e n in g s  e i g h t ,  a i r i t  n e v e r  l a t e ,  B la c k  i s  s t r u g g l e .  —  Y e s .

I n / . . .
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I n  o t h e r  w o rd s ,  i f  y o u  a re  a B la c k  man y o u  m us t s t r u g g l e .
—  No . .  ( i n t e r v e n e s )

B ecause  . .  ( i n t e r v e n e s  -  b o t h  s p e a k in g  s im u l t a n e o u s l y )  . . .  
s t r u g g l e .  —  N o , a nd  I  t h i n k  s t r u g g l e  i n  t h i s  ca se  i t  r e f l e c t s  
i n t o  t h e  w e ig h t  o f  c i r c u m s ta n c e s  on  t h e  B la c k  man. I  t h i n k  
t h a t  i s  t h e  p o i n t .

L e t  me t e s t  y o u r  v ie w .  W hat does  'e v e n in g s  e i g h t ,  a i n ' t  
n e v e r  l a t e ' , w h a t  does  t h a t  mean? —— N o , t h a t  I  s a i d ,  t h a t  c o u ld  
mean a n y t h i n g .

N o , how  c a n  you  s a y  i t  means a n y t h in g ?  —  I t  makes ( 10)
no  s e n s e . . .  ( i n t e r v e n e s )

A re  y o u  s a y in g  t h e r e  i s  no  s e n se  i n  t h e  e a r l i e r  p a r t  o f
t h e  poem? —  Y e s , and  I  s a y  . .  ( i n t e r v e n e s )

Do y o u  s a y  t h e r e  i s  no  se n se  i n  t h e  e a r l i e r  p a r t  o f  t h e
poem? —  N o , I  mean . .  ( i n t e r v e n e s )

T h is  man s e t  o u t  t o  w r i t e  s e n s e .  —  N o , w ha t I  am t r y i n g
t o  s a y  a b o u t  i s  t h o s e  t h r e e  l i n e s .  T h e y  r e a d  l i k e  t h e  n o n s e n s e
w o rd s  o f  a jazz l y r i c .  I  t h i n k  y o u  c a n  f i n d  e v id e n c e  o f  s o n g s ,

t h e
t o w n s h ip  s o n g s  w h ic h  h a ve  no  m e a n in g ,  b u t  i t  i s  /  m e lo d y  t h a t  
i s  b e in g  e m p h a s is e d .  I  t h i n k  i n  my o p i n i o n  i t  i s  ( 2 0 )

s i g n i f i c a n t  t h a t  t h e  poem i s  c a l l e d  'G um ba , Gumba' and th e  
f i n a l  l i n e s  a re  c a l l e d  i n  t h e  te rm s  o f  a jazz l y r i c  t o  e s t a b l i s h  
t h a t  . .  ( i n a u d i b l e )  w i t h i n  w h ic h  t h o s e  e x p e r ie n c e s  a re  t o  see  i t .  
I  t h i n k  t h i s  i s  t h e  . .  ( i n a u d i b l e )  I  t h i n k  i t  i s  . .  ( i n a u d i b l e )  
t o w a r d s  t h e  e n d ,  i t  i s  a t  t h e  end  o f  t h e  poem t o  e s t a b l i s h  t h e  
mood, t h e  g e n e r a l  a tm o s p h e re  o f  gum ba , gumba a nd  . .  ( i n a u d i b l e )  
o f  t h e  B la c k  e x p e r ie n c e .

B u t t h e  e x p r e s s io n  has  a l r e a d y  b e e n  u s e d  t h a t  t h e  b a l l o t  
was p re c e e d e d  b y  t h e  b u l l e t .  —  Yes?

The b a l l o t  was p r e c e e d e d  b y  t h e  b u l l e t .  —  Where ( 3 0 )  
was i t  u sed?
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W e l l ,  i t  i s  u s e d  i n  a h i s t o r i c a l  c o n t e x t  i n  one o f  t h e  
w r i t i n g s ;  a t t e n t i o n  i s  d ra w n  t o  t h e  f a c t  t h a t  t h e  W h i te s  
p r e t e n d  t o  be  a p e a c e f u l  l o t  o f  p e o p le ,  b u t  i f  y o u  l o o k  down  
i n  h i s t o r y  y o u  w i l l  f i n d  t h a t  t h e  b u l l e t  p re c e e d e d  t h e  b a l l o t . . , .  
. .  —  . .  ( i n t e r v e n e s  -  s p e a k in g  s im u l t a n e o u s l y )

. .  n o t  p e a c e f u l  so  h e r e  t h e  b u l l e t  i s  h e r e  u s e d  i n  c o n t r a 

d i s t i n c t i o n  t o  t h e  w o rd s .  —  N o , b u t  . .  ( i n t e r v e n e s )
W ords c a n n o t  k i l l ,  b u t  a g u n  d o e s . . .  —  . . .  ( s p e a k in g  

s im u l t a n e o u s l y )  . .  u n f o r t u n a t e  yo u  w o u ld  h ave  t o  p i n  down t h e  
se n s e  o f  a poem i n  te rm s  o f  one o r  tw o  w o rd s  i n  i t .  L e t  ( 1 0 )  
us  l o o k  a t  t h e  poem i n  t o t o  a nd  l e t  us  see  how t h e  v a r i o u s  
w o r d s ,  y o u  k n o w , r e l a t e  t o  t h e  c o n t e x t .  You k n ow , j u s t  now  
y o u r  a p p ro a c h  i s  t o  p i n  down w h a te v e r  was s a i d  i n  tw o  l i n e s ,  
t h e  tw o  l i n e s  become t h e  c o n t e x t .

N o , n o ,  I  p u r p o s e l y  s a i d  t h e  f i r s t  p a r t  d raw s  a t t e n t i o n  
t o  B la c k  e x p e r ie n c e  b e c a u s e  b e e n  w a t c h in g  t h i s  j i v e  f o r  t o o  
l o n g ,  t h a t  s t r u g g l e ,  t h e n  w h a t  i s  t h e  j i v e ?  I t  i s  a l l  t h e  
e x p e r ie n c e s  t h i s  man o r  t h e  B la c k  man has  gone t h r o u g h .
S t r u g g l e  i s  when y o u  have  t o  l o w e r  y o u r  e ye s  and  s t e e r  t im e  
w i t h  y o u r  b e n t  v o i c e ,  i t  c a r r i e s  on  l i k e  t h a t .  He s a y s  ( 2 0 )  
t h a t  i s  s t r u g g l e .  S t r u g g l e  i s  b e in g  o f f e r e d  c h o ic e s  t h a t  
t h i n k  y o u r  s m i l e s ,  c h o ic e s  t h a t  dampen y o u r  f r o w n ;  s t r u g g l e  i s  
k n o w in g  w h a t i s  l a c k i n g  i n  y o u r  d e s i r e s  a n d  he r e f e r s  t o  t h e  
B la c k  e x p e r i e n c e .  He s a y s  t h a t  i s  s t r u g g l e  and  i f  y o u  see  . . .  
( i n t e r v e n e s )
MR REES: You a re  s h a k in g  y o u r  h e a d .
BY THE COURT: D o n ' t  y o u  a g re e  w i t h  w h a t  I  am r e a d in g  o u t  t o  
yo u?  I  am r e a d in g  as i t  i s  w r i t t e n  i n  t h e  poem . —  Y e s .

D o n ' t  y o u  a g re e  w i t h  w h a t I  am r e a d in g ?  —  N o , I  . . .  
( i n t e r v e n e s )  ( 30)

Am I  r e a d in g  i n c o r r e c t l y  o r  w h a t?  —  No , I  am j u s t
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t h i n k i n g  as y o u  r e a d ,  I  am j u s t  t h i n k i n g „

T h e n  he s a y s  *you have  s e e n  s t r u g g l e  i f  y o u  h a ve  h e a r d ,  
h e a r d  a man h u g g e r  a woman o ld  as h i s  m o th e r ,  h e a r d  a c h i l d  
g i g g l e  a t  . . . .  y o u  h a ve  h e a r d  s t r u g g l e  i f  y o u  have  h e a r d  a l l  
t h o s e  t h i n g s . '  T h en  he s a y s :  'k n o w in g  w o rd s  d o n ' t  k i l l ,  b u t  
a g un  d o e s . '  T h a t  i s  s t r u g g l e ,  so  i f  y o u  w a n t  t o  s t r u g g l e  t h e n  
you  m us t d i s t i n g u i s h  b e tw e e n  t h o s e  tw o .  —  N o .

'N o  more j i v e ,  e v e n in g s  e i g h t ,  a i n ' t  n e v e r  l a t e ,  B la c k  
i s  s t r u g g l e . '  —  Oh, n o .

So t h e  B la c k  man i s  t h e  one who -  B la c k  i s  s y n o n y -  ( 1 0 )  
mous w i t h  s t r u g g l e ,  B la c k  i s  s t r u g g l e .  —  Y e s , b u t  l e t  us l o o k  
a t  t h e  c o n t e x t  i n  w h ic h  t h a t  s t r u g g l e  i s  v ie w e d .

I  h a ve  j u s t  r e f e r r e d  y o u  t o  t h e  c o n t e x t .  —  N o , b u t  i t  
d e f i n i t e l y  . .  ( i n t e r v e n e s )

How w o u ld  y o u  r e l a t e  t h e  l a s t  p a r t  t h a t  I  h a ve  now ,  
s t a r t i n g  w i t h  'k n o w in g  w o rd s  d o n ' t  k i l l ,  b u t  a g u n  d o e s ' ,  how  
do yo u  r e l a t e  i t  t o  t h e  f i r s t  p a r t  o f  t h e  poem? —  W h ic h  f i r s t  
p a r t ?

The e a r l i e r  p a r t  o f  t h e  poem w he re  i t  r e f e r s  t o  s t r u g g l e .
—  B u t  he  r e f e r s  t o  s t r u g g l e  r i g h t  t h r o u g h  th e  poem , ( 2 0 )
I  mean, u n t i l  t h e  e n d ,  he r e f e r s  t o  s t r u g g l e  and s t r u g g l e  
o c c u r s  h e re  l i k e  a r e f r a i n  and  r e f r a i n  i n  p o e t r y  t e n d s  t o  b i n d  
t h e  v a r i o u s  p a r t s  o f  t h e  poem t o g e t h e r  and  e s t a b l i s h e s  t h e  
f u n d a m e n ta l  them e  o f  t h e  poem , and  t h a t  i s  why s i g n i f i c a n t l y  
i t  a p p e a rs  i n  r e f r a i n  and  a t  t h e  end  o f  t h e  poem and  t h i s  i s  
t h e  t r a d i t i o n a l  s i g n i f i c a n c e  o f  a r e f r a i n  i n  p o e t y .

B u t a t  t h e  end  he  does n o t  s a y  t h a t  i s  s t r u g g l e ,  he s a y s  
B la c k  i s  s t r u g g l e .  —  Y e s .

W e l l  t h e n  t h a t  i s  q u i t e  d i f f e r e n t  f r o m  w h a t -  he r e f e r s  
t o  t h e  e x p e r ie n c e  o f  t h e  B la c k s  and  t h e n  he shows t h a t  ( 3 0 )  
t h e  B la c k  man i s  i n v o l v e d  i n  s t r u g g l e ,  b u t  t h e n  he s a y s  w e l l ,
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w o rd s  d o n ' t  k i l l  b u t  a g u n  d o e s ,  t h a t  i s  s t r u g g l e ,  B l a c k  i s  
s t r u g g l e .  —  Y e s .

W e l l ?  —  K n ow in g  w o rd s  i f  y o u  h a ve  k n o w le d g e  o f  t h e  
e x p e r i e n c e ,  i t  i s  an  a s p e c t .

How c a n  k n o w le d g e  o f  e x p e r i e n c e  d o n ' t  k i l l ?  I t  i s  k n o w in g  
w o rd s  d o n ' t  k i l l  b u t  k n o w in g  a g u n  d o e s .  —  Y es .

T h a t  i s  s t r u g g l e .  —  I  mean i f  y o u  know  t h a t  i f  a g u n  does  
and  as s u g g e s t e d ,  i s  a g u n  i n  t h i s  poem t h e  way I  see  i t ,  i s  
an im age  t h a t  s u g g e s t s  t h e  d e s t r u c t i v e  f o r c e s  i n  s o c i e t y ,  t h e  
d e s t r u c t i v e  f o r c e ,  t h o s e  f o r c e s  t h a t  d e s t r o y  and c a n  ( 1 0 )
d e s t r o y .  T h i s  i s  how I  see  t h e  g u n .  I t  i s  o n l y  a c o u n t e r 

a c t i o n ,  i t  i s  u s e d  as a p o i n t  o f  im age  t o  s u g g e s t  t h e  
d e s t r u c t i v e  f o r c e s  i n  s o c i e t y .

NR REES: I t  i s  n o t  a c a l l  t o  im m e d ia t e  a c t i o n ?  —  N o t  a c a l l  
t o  a c t i o n  a t  a l l .

BY THE COURT: B u t  why does  he r e f e r  t o  t h e  l a t e n e s s ?  —  T h i s  
i s  . .  ( i n t e r v e n e s )

No more j i v e s ,  e v e n in g s  e i g h t ,  a i n ' t  n e v e r  l a t e .  —  B u t  
t h i s  i s  a k i n d  o f  l i l t i n g  i n  a s o n g ,  i t  does  n o t  m a t t e r  how  
i t  g o e s ,  t h e  t o w n s h ip  . .  ( i n t e r v e n e s )  ( 2 0 )

N o , y o u  do n o t  j u s t  t h r o w  w o rd s  i n  j u s t  t o  make i t  a s o n g  
i f  y o u  a r e  b u s y  w i t h  a th e m e .  —  Oh, n o ,  b u t  he  c a n ,  b u t  I  
t h i n k  y o u  c a n  a nd  t h e r e  a r e  . .  ( i n a u d i b l e )  p o e t s  o f  t h a t  n a t u r e  
who . .  ( i n a u d i b l e )  I  t h i n k  h e r e  i t  i s  j u s t i f i a b l e  b e c a u s e  i t  
. .  ( i n a u d i b l e )  gumba , gumba and  t h e n  i t  ends  on one gumba s o n g .

W e l l ,  t h a t  p a r t  I  do n o t  f o l l o w .  You m us t p a r d o n  me,
I  mean i t  i s  y o u r  s u b j e c t ,  l i t e r a t u r e  and  s t y l i s t i c s .  I  mean 
I  am j u s t  d e b a t i n g  t h i s .  What I  s a y  i s  I  do n o t  . . .  —  . .  
( i n t e r v e n e s )

Because  I  am j u s t  t e s t i n g  i t .  Nov/ t e l l  me why do ( 3 0 )  
y o u  s a y  gum ba , gumba a p p e a r s  i n  t h e  l a s t  tw o  l i n e s ?  —  Gumba,

g u m b a / . . .

- 5996 - NKONDO.



_ Da3/ '  NKONDO.
gumba , t h i s  f o r  n o rm a l  j i v e ,  e v e n in g s  e i g h t ,  a i n ' t  n e v e r  l a t e ,  
i s  t h e  t y p e  o f  song  t h a t  y o u  w i l l  s i n g ,  i t  i s  i n  a gumba p a r t y  
i n  t h e  t o w n s h i p .

So y o u  mean t h o s e  a r e  r e a l l y  m e a n in g le s s  w o rd s  j u s t  
b e c a u s e  i t  i s  gumba , gumba? —  Gumba, gumba , y e s .
HR REES: D i d  y o u  e v e r  b e l i e v e  t h a t  B l a c k  c o n s c io u s n e s s  and  
B la c k  s o l i d a r i t y  c o u l d  be  p r a c t i c e d  o r  f u r t h e r e d  b y  means o f  
d ram a? —  By means o f  d rama?

Y e s .  By means o f  o r  t h r o u g h  t h e  u se  o f  d rama o r  t h e  
d r a m a t i c  a r t s .  —  Oh, i t  c a n ,  y o u  c a n ,  I  mean i f  y o u  ( 1 0 )
a r e  so  m in d e d .

D id  you  e v e r  s u g g e s t  o r  make a p u b l i c  s t a t e m e n t  t o  t h e  
e f f e c t  t h a t  B l a c k  c o n s c io u s n e s s  a n d  B l a c k  s o l i d a r i t y  c a n  be  
f u r t h e r e d  o r  p r a c t i c e d  b y  means o f  d rama? —  No , I  do n o t  
rem em ber s a y i n g  t h a t .

To c o n t i n u e ,  t h a t  t h e  o p p r e s s i o n  o f  t h e  B l a c k  man can  be  
i l l u s t r a t e d  b y  t h a t  m eans . —  N o , I  n e v e r  s a i d  t h a t .  I  do 
n o t  rem em be r s a y i n g  t h a t ,  u n l e s s  y o u  a r e  g o in g  t o  p r o d u c e  i t  
i n  e v i d e n c e  t h a t  I  s a i d  i t .

I  s u g g e s t  yo u  s a i d  t h a t  . . .  —  Where? ( 2 0 )
A t  t h e  U n i v e r s i t y  o f  t h e  N o r t h  w he re  y o u  h e l d  a s p e e c h  

a t  w h a t  was some t y p e  o f  i n t e r v a r s i t y  b e tw e e n  t h e  13t h  and  
t h e  1 7 t h  A p r i l ,  1 9 7 ^ .  —  An i n t e r v a r s i t y ?

W e l l ,  y o u  w e lc om ed  somebody t o  y o u r  u n i v e r s i t y  and  you  
made . . . •  —  N o , n o ,  I  n e v e r  s a i d  t h a t ,  I  n e v e r  s a i d  t h a t .

You n e v e r  s a i d  a n y t h i n g  o f  t h a t  k i n d ?  —  No , n o ,  n o .
HR SOGGOT: I n  f a i r n e s s  t o  t h e  w i t n e s s ,  i f  ray L e a r n e d  F r i e n d  
c a n  g i v e  f u r t h e r  d e t a i l s  as t o  t h e  o c c a s i o n  t o  i d e n t i f y  i t .  
T h i s  i s  a l l  v e r y  v a g u e .
HR REES: W e l l ,  he  has  d e n ie d  i t  and  t h a t  i s  t h e  e nd  o f  ( 3 0 )  
i t .  T h e r e  i s  no p o i n t  i n  -  when you  w e re  s t u d y i n g  a t  L eeds
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U n i v e r s i t y ,  i s  t h a t  w he re  y o u  w e re ?  —  Y e s .

A nd  when d i d  y o u  r e t u r n  t o  S o u t h  A f r i c a ?  —  The 4 t h  J u l y ,
1972.

I s  t h a t  when y o u  l e f t  E n g la n d  o r  when y o u  a r r i v e d  h e r e ?
—  When I  a r r i v e d  h e r e .

How d i d  y o u  come? —  By a e r o p l a n e .

A nd  how d i d  y o u r  l u g g a g e  g e t  h e r e ?  —  I  w e n t  t h r o u g h  
t h e  C u s tom s .

And  y o u r  o t h e r  p o s s e s s i o n s ?  How d i d  t h a t  g e t  h e r e ?  —  What?  
You h a d  b e e n  o v e r s e a s  a t  u n i v e r s i t y  f o r  a w h o le  ( 1 0 )  

y e a r .  —  Y e s .

So y o u  h a d  more l u g g a g e  t h a n  j u s t  w h a t  yo u  c o u l d  c a r i y  on  
an  a e r o p l a n e .  —— W e l l ,  I  b r o u g h t  b a c k  t h e  b o o k s  I  was u s i n g  
a t  L e e d s .

Yes? —  And  i t  came b y  b o a t .

D id  y o u  s e n d  i t  o f f ?  —  N o , some s h i p p i n g  company h a n d le d  i t  
D id  y o u  g i v e  i t  t o  th em  t o  s e n d  o f f ?  —  Y e s .

And  d i d  i t  e v e n t u a l l y  a r r i v e  h e r e ?  —  Y e s .
And  was i t  i n  t h e  same c o n d i t i o n  as when you  p a c k e d  i t ?

—  Y e s .  ( 2 0 )
And a b o u t  when d i d  i t  r e a c h  yo u?  —  I  c a n n o t  rem em be r .

I  t o o k  some t im e  r e a c h i n g  me. I  c a n n o t  rem em ber w e l l .
You s e e ,  c o u l d  y o u  d e s c r i b e  t h e  c o n t a i n e r  i n  w h i c h  t h e s e  

b o o k s  and  y o u r  p o s s e s s i o n s  w e re ?  —  I t  was a t r u n k .
D id  y o u  h a ve  some f e w  p i e c e s  o f  c l o t h i n g  and  tw o  p a i r s  o f  

sh o e s  i n  t h e r e  as w e l l ?  —  Y e s .
And  a l a r g e  n um be r  o f  b o o k s .  —  Y e s .
And  y o u  h a d  a d d r e s s e d  t h i s  t o  G e s s l e r  Moses N ko nd o ,  

U n i v e r s i t y  o f  t h e  N o r t h ,  P .O .  S o v e n g a ,  P i e t e r s b u r g .  —  Y e s .
I  am t o l d  b y  t h e  R a i lw a y  P o l i c e  t h a t  on t h e  1 4 t h  ( 3 0 )  

A u g u s t  t h e y  f o u n d  t h i s  -  w h a t  d i d  y o u  c a l l  t h e  t h i n g ?  —  I
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do n o t  k n o w .

T h i s  c o n t a i n e r ,  w h a t  was i t ?
BY THE COURT: A t r u n k .  —  A t r u n k , y e s .

HR REES: T r u n k .  T h e y  f o u n d  t h i s  t r u n k  a t  J .  Q uay , T a b le  Bay  
H a r b o u r  and  t h i s  m a t t e r  was gone -  t h i s  t h i n g  was gone t h r o u g h  
and  among t h e  d o cum en ts  t h e y  f o u n d  t h e  o r i g i n a l  o f  t h i s  
do cum en t  w h ic h  I  h a ve  a p h o t o s t a t i c  c o p y  o f  -  i t  i s  n o t  v e r y  
c l e a r ,  b u t  I  w o u ld  l i k e  y o u  t o  l o o k  a t  i t  a nd  t e l l  t h e  C o u r t  
w h e t h e r  y o u  r e c o g n i s e  i t  o r  r e c o g n i s e  i t  as b e i n g  a c o p y  o f  
t h e  d o cum en t  t h a t  h a d  b e e n  i n  y o u r  p o s s e s s i o n .  —  No . ( 1 0 )  

T e l l  t h e  C o u r t  w h a t  i t  s a y s ,  i f  y o u  c a n .  —  W e l l ,  . . . .  
( i n t e r v e n e s )
MR SOGGOT: I  s e e ,  w i t h  r e s p e c t ,  no  r e a s o n  why t h e  w i t n e s s  
m us t r e a d  t h e  c o n t e n t s  o f  t h e  docum en t w h ic h  he r e p u d i a t e s .  —  
I  n e v e r  h a d  t h a t . . .  ( i n t e r v e n e s  -  s p e a k in g  s im u l t a n e o u s l y )  

. . m y  L e a r n e d  F r i e n d  w a n ts  i t  as s o m e th in g  i n t o  t h e  
r e c o r d  w h ic h  he i s  n o t  e n t i t l e d  t o  a t  t h i s  s t a g e .
BY THE COURT: He j u s t  w a n ts  h im  t o  r e a d  i t  o u t .  He p r o b a b l y  
j u s t  w a n ts  t o  i d e n t i f y  i t .  You n e e d  n o t  r e a d  i t  o u t .  I  t h i n k  
M r Rees p r o b a b l y  w a n ts  y o u  j u s t  t o  l o o k  a t  i t  o r  r e a d  ( 2 0 )  
i t  t o  y o u r s e l f  so  see  w h e t h e r  y o u  h a ve  . . .  —  I  n e v e r  h a d  
t h a t  d o cum en t  i n  my p o s s e s s i o n .
HR REES: Can y o u  s u g g e s t  how  t h i s  d o cum en t came t o  be  i n  t h e  
t r u n k  among t h e  g ood s  w h i c h  y o u  f o r w a r d e d  . . .  —  No , i t  was  
n o t  i n  t h e  t r u n k ,  i t  was n o t ,  d e f i n i t e l y ,  i t  was n o t  i n  ray 
t r u n k .
BY THE COURT: W e l l ,  y o u  w i l l  h a ve  t o  a c c e p t  t h a t ,  M r R ees .
—  I t  d e f i n i t e l y  was n o t  i n  my t r u n k .
MR REES: W ou ld  i t  s u r p r i s e  y o u  i f  t h e  p o l i c e m a n  s a i d  u n d e r  
o a t h  t h a t  . . .  —  Oh, y e s ,  I  w o u ld  be  s u r p r i s e d ,  I  w o u ld  ( 3 0 )  
be s h o c k e d  i n  f a c t .

- byyy - N K O N D O .
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Y e s ,  y o u  w o u ld  be  s h o c k e d .  —  Y e s .

C o u ld  y o u  t e l l  us a n y t h i n g  a b o u t  t h i s  L . U . U . . . .  —  I  do  
n o t  know  a n y t h i n g  a b o u t  t h a t  o r g a n i s a t i o n .

LUU S o c i a l i s t  S t u d e n t s  S o c i e t y .  —  No , I  do n o t  know  
a n y t h i n g  a b o u t  t h a t .  I  j u s t  do n o t  k n ow ,  I  am h e a r i n g  i t  f o r  
t h e  f i r s t  t im e  i n  t h i s  c o u r t .

And  why w e re  y o u  so  q u i c k  and  so  p o s i t i v e  t o  s a y  y o u  do  
n o t  know  s u c h  an  o r g a n i s a t i o n ?  —  No , d e f i n i t e l y ,  b e c a u s e  I  
. . .  ( i n t e r v e n e s  — The C o u r t  and  H r  Rees a nd  t h e  w i t n e s s  
s p e a k in g  s im u l t a n e o u s l y )  . . .  I  do n o t  know  i t .  ( 1 0 )

B u t  a p a r t  f r o m  y o u  h a v i n g  b e e n  i n  E n g la n d  f o r  s u c h  a l o n g  
t i m e ,  s u r e l y  I  w o u ld  h a ve  e x p e c t e d  y o u  t o  s a y  l e t  me t h i n k  a 
b i t ,  w h a t  o r g a n i s a t i o n s  d i d  I  h a ve  d e a l i n g s  w i t h . . . .  —  Oh, w e l l ,  
I  d i d  n o t  h a v e  d e a l i n g s  w i t h  o t h e r  o r g a n i s a t i o n s .  I n  E n g la n d  
I  h a d  no  d e a l i n g s  w i t h  a n y  o r g a n i s a t i o n s .

D i d n ' t  y o u  e v e n  a t t e n d  a n y  m e e t in g s ?  —  I f  t h e y  w e re  
a c a d e m ic  m e e t in g s  I  d i d  t h a t .

Any  o t h e r  m e e t in g s ?  —  I  a t t e n d e d  s t u d e n t  m e e t i n g s .
W e l l ,  H i s  L o r d s h i p  a s k e d  me t o  p u t  t o  y o u  s p e c i f i c a l l y  

o r  i n d i c a t e d  t h a t  I  s h o u l d  p u t  t o  y o u  s p e c i f i c a l l y  on ( 2 0 )  
w h a t  I  b a s e d  t h e s e  q u e s t i o n s  t h a t  I  p u t  t o  y o u  t h i s  m o r n in g .
I  h a v e  now done s o .  You s a y  t h e r e  i s  no  way i n  w h ic h  t h a t  
docum en t c o u l d  h a ve  come i n t o  . . . .  —  Oh, n o ,  d e f i n i t e l y  no  w a y .

I f  i t  w e re  t h e r e ,  i t  was p u t  t h e r e  b y  y o u .  —  By me, n o .
I t  c o u l d  n o t  h a ve  b e e n  p u t  t h e r e  b y  . . . .  —  No .
. .  a n y b o d y  e l s e .  —  D e f i n i t e l y  n o t  b y  me.
C o u ld  i t  h a ve  b e e n  p u t  t h e r e  b y  a n y b o d y  e l s e ?  —  Oh, w e l l ,

I  do n o t  k n o w ,  y o u  n e v e r  know  w h a t  h a p p e n s ,  you  kn ow , I  do n o t  
k n ow .
BY THE COURT: Do y o u  know  w h a t  t h e  LUU Y o u t h  Movement i s ?  ( 3 0 )  
HR REES: Do I  know?
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BY THE COURT: Y e s .

HR REES: Y e s ,  I  p u t  t h e s e  q u e s t i o n s  t o  h im  on  t h e  i n s t r u c t i o n s  
t h a t  I  r e c e i v e d .

BY THE COURT: No b u t  I  mean, do y o u  know  w h e t h e r  s u c h  a 
movemen t e x i s t s ?

MR REES: I  am i n s t r u c t e d  t h a t  i t  d o e s .  As t o  w h a t  my p e r s o n a l  
k n o w le d g e  i s ,  t h a t  i s  a d i f f e r e n t  m a t t e r .  B u t  my i n s t r u c t i o n s  
a r e ,  as I  p u t  t o  t h i s  w i t n e s s  t h i s  m o r n in g .  Now, I  w a n t  t o  
p u t  i t  t o  y o u  t h a t  y o u  h a d  k n o w le d g e  o f  t h e  f a c t  t h a t  t h e r e  
was s u c h  an  o r g a n i s a t i o n  as t h e  LUU Young S o c i a l i s t  S t u d e n t  ( 1 0 )  
S o c i e t y .  —  No , I  . .  ( i n a u d i b l e )  I  mean t h i s  t o  me i t  i s  a 
s h o c k i n g  t h i n g  t o  be  s a i d .  I  h a ve  n o t h i n g  as I  t e l l  y o u ,
I  do n o t  know  a b o u t  t h a t  a nd  I  h a v e n ' t  h e a r d  t h e  . .  ( i n a u d i b l e )  

You do n o t  know  a n y t h i n g .  —  I  do n o t  k n o w .
I  s u g g e s t  t h a t  i s  a n  o r g a n i s a t i o n  t h a t  t e a c h e s  am ongs t  

o t h e r  t h i n g s  t h e  p r i n c i p l e s  o f  M a r x is m .  —  Oh, w e l l .
Do y o u  know  a n y t h i n g  a b o u t  M a rx ism ?  —  W e l l ,  I  do n o t  k n o w .  
N o th in g ?  —  Oh, I  mean , I  h a ve  h a d  h e a r d  a f e w  t h i n g s  

a b o u t  M a r x is m ,  b u t  I  c a n n o t  . .  ( i n a u d i b l e )  M a r ix s m .
Now y o u  a re  g o i n g  t o  t e l l  u s  a b o u t  t h i s  poem ( 2 0 )

' B l a c k  N ana ' and  a l s o  t h e  p a s s a g e  w h i c h  I  p u t  t o  y o u .  —  Oh, y e s .
I n  y o u r  own w r i t i n g .  T h a t  i s  ' B l a c k  Nana a v e n g e ,  a r i s e ' .  

J u s t  t o  g e t  t h e  m a t t e r  i n  i t s  p e r s p e c t i v e ,  I  p u t  t o  y o u  t h i s  
p a s s a g e  a t  t h e  b o t t o m  o f  p age  6 3 ,  as a p p e a r s  a t  t h e  b o t t o m  o f  
page  63  o f  t h i s  w r i t i n g  b y  y o u  u n d e r  t h e  h e a d in g  ' A p a r t h e i d  
a nd  A l i e n a t i o n  -  M p h a le le  -  t h e  W a n d e r e r . ' J u s t  c a r r y  on  
p l e a s e .  —  I  m u s t ,  as I  s a y  i t  . .  ( i n a u d i b l e )  . .  t h e  poem  
a g a in  o v e r  t h e  l u n c h  h o u r  and  I  am s t i l l  p u z z l e d .

You a re  s t i l l  p u z z l e d .  —  I  w a n t  t o  i n d i c a t e  some o f  t h e  
s o u r c e s  o f  my p u z z le m e n t  b e c a u s e  I  s t i l l  do n o t  u n d e r s t a n d  ( 3 0 )  
w h a t  i t  i s  a b o u t .  F i r s t l y  t h e r e  a r e  t h o s e  l i n e s  w h ic h  I  do

n o t / . . .
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n o t  u n d e r s t a n d  w h a t  t h e y  mean .

W h ic h  l i n e s  d o n ' t  y o u  u n d e r s t a n d ?  —  The f i r s t  s t a n z a  
' • • • •  ( i n a u d i b l e )  . .  i n  t h e  s k y 1. I  do n o t  u n d e r s t a n d  w h a t  
t h a t  m eans .

W e l l ,  y o u  h a ve  g o t  t h e  w o rd s  'w h o r e ,  w h o r e '  . .  —  No , no  
n o t  t h a t  o n e .  I  mean i t  s t i l l  s t a n d s  i n  t h e  s k y .
BY THE COURT: Y e s ,  b u t  y o u  see  i t  means s o m e t h i n g .  These  
w o rd s  . .  ( i n d i s t i n c t )  i n  t h e  s k y ,  t h e  r o u g h  v o i c e  e ch o e d  
t h r o u g h  t h e  a i r ,  w h o r e ,  w h o r e ,  w h o r e ,  i t  s t i l l  s t a n d s  i n  t h e  
s k y ,  t h e s e  w o r d s . '  —  N o , b u t  w ha t  does  t h e  w o rd  ' i t '  ( 1 0 )  
s t a n d  f o r  t h e r e .

The w o rd ?  —  ' I t ' .

I t  r e f e r s  t o  t h e  w o rd  ' w h o r e ' .  —  Now how does  a 'w h o r e '  
s t a n d  i n  t h e  s k y ?

N o , t h e  w o r d ,  ' t h e  r o u g h  v o i c e  e c h o e d  t h r o u g h  t h e  a i r ' .  
T hen  he s a y s  'w h o r e ,  w h o r e ,  w h o r e ,  i t  s t i l l  s t a n d s  i n  t h e  s k y
—  No , b u t  . .  ( i n t e r v e n e s )

I t  c o u l d  be  t h e s e  w o rd s  t h a t  he  s o r t  o f  h e a r s  i n  t h e  a i r
—  Y e s ,  b u t  . . .  ( i n a u d i b l e )  e s t a b l i s h  t h a t  r e l a t i o n s h i p .

You s a y  t h i s  im a g e r y  y o u  do n o t  u n d e r s t a n d ?  —  No , ( 2 0 )  
n o t  t h e  im a g e r y ,  j u s t  t h e  l i n e ,  I  do n o t  u n d e r s t a n d  w h a t  i t  
means i n  t h e  c o n t e x t  o f  . . .  ( i n t e r v e n e s )

Why c a n ' t  i t  mean w h a t  I  am p u t t i n g  t o  you?  —  . . .  
( i n a u d i b l e )  . .  'w h o r e ,  w h o r e ,  t h e  r o u g h  v o i c e  e ch o e d  t h r o u g h  
t h e  a i r ,  w h o r e ,  w h o r e ,  w h o r e , '  I  mean, . .  ( i n a u d i b l e )
MR REES: W ha t does  'w h o r e '  mean? —  P r o s t i t u t e .

R i g h t ,  so y o u  know  t h a t .  So som ebody  s h o u t s  'w h o r e ,  
w h o r e ' .  —  I s  he s h o u t i n g ?

Hmm? —  I s  he  s h o u t i n g ?
A l l  r i g h t  i f  y o u  s a y  he i s  n o t ,  why . . . .  —  . . .  ( 3 0 )  

( i n t e r v e n e s  -  s p e a k in g  s im u l t a n e o u s l y )
. .  t h e / . . .
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" • •  t h e  r o u g h  v o i c e  e c h o e d  t h r o u g h  t h e  a i r ,  w h o r e ,  w h o re ,  

w h o r e ’ , s u r e l y  w i t h  e x c l a m a t i o n  m a rk s  b e h i n d  i t ,  t h a t  i s  an  
i n d i c a t i o n  t h a t  t h e s e  w o rd s  a r e  b e i n g  s h o u t e d  b y  som ebody ,  
i s n ' t  i t ?  I s n ' t  t h a t  so?  —  O .K .  i f  he  i s  s h o u t i n g ,  a r t i c u l a t e d ,  
i t  c o u l d  be  a d ream  e x p e r i e n c e .  I t  c o u l d  b e .

O f c o u r s e  i t  c o u l d  be a n y t h i n g .  —  I  mean b e c a u s e  I  do  
n o t  u n d e r s t a n d  t h a t  i n  t h e  p r o p e r  c o n t e x t ,  I  c a n n o t  t e l l .

I  s u g g e s t  y o u  do n o t  w a n t  t o  u n d e r s t a n d .  —  No , I  h a ve  
t r i e d  h o n e s t l y  t o  u n d e r s t a n d  a n d  t h a t  i s  why i t  i s  u n d e r l i n e d  
t h o s e  f e w  l i n e s  t h e r e ,  t h e y  p u z z l e  me. ( 1 0 )

'W h o re ,  w h o r e ,  t h e  r o u g h  v o i c e  e c h o e d  t h r o u g h  t h e  a i r ,  
w h o r e ,  w h o r e ,  w h o r e ,  i t  s t i l l  s t a n d s  i n  t h e  s k y . '  I n  o t h e r  
w o r d s ,  y o u  h a ve  d i f f i c u l t y ,  y o u  do n o t  know  w h a t  t h i s  i s .
T h en  y o u  s a y  -  l o o k  a t  t h e  n e x t  one ' y o u  B l a c k  d e v i l '  . . .  
( i n t e r v e n e s )
BY THE COURT: Now you  a r e  an  E n g l i s h  s t u d e n t .  D o e s n ' t  
W o rd s w o r th  s a y ,  I  t h i n k  i t  i s  'T h e  S o l i t a r y  R e a p e r ' , he  h e a r s  
h e r  s i n g ,  he s a y s :  'A n d  t h e  m e lo d y  i n  my h e a r t  I  b o r e  l o n g  
a f t e r  i t  was h e a r d  no  m o r e . '  —  Y e s .

Now, y o u r  r e p l y  i s  as i f  t h a t  does  n o t  make s e n s e .  ( 2 0 )  
B ecause  how c a n  t h e  m e lo d y  be i n  h i s  h e a r t  i f  he does  n o t  h e a r  
i t  a n y  more? —  N o ,  b u t  I  t h i n k  i n  t h a t  p a r t i c u l a r  c o n t e x t  
W o rd s w o r th  i s  o u t l i n i n g  h i s  p o e t i c  a p p r o a c h  i n  h i s  own c r a f t ,  
he  has  t o  r e c o l l e c t  e x p e r i e n c e  a n d  t h i s  he  c a l l e d  . .  ( i n a u d i b l e )  
i s  a p o e t i c  a p p r o a c h  t h a t  he was t r y i n g  t o  o u t l i n e  t h e r e .  L e t  
me j u s t  i n d i c a t e  t h a t  how p u z z l e d  I  am w i t h  t h e  w o rd  ' i t '  
t h e r e .  I f  y o u  l o o k  a t  t h e  9 t h  s t a n z a ,  t h e r e  i t  g o e s .  Now,
I  m ee t t h e  w o rd  ' i t '  f o r  t h e  s e c o n d  t im e  I  t h i n k  i n  t h a t  poem  
and  I  w a n t  t o  a s k  m y s e l f  now i s  t h e r e  any  s e m a n t i c  r e l a t i o n 

s h i p  b e tw e e n  t h e  ' i t '  i n  s t a n z a  9 and  t h e  ' i t '  i n  s t a n z a  ( 30) 
o n e ,  b e ca u se  t h i s  i s  t h e  t y p e  o f  v e r b a l  e cho  t h a t  yo u  f i n d  i n

poetry/...
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p o e t r y .  W ha t i s  t h e  p a r t i c u l a r  s e m a n t i c  r e l a t i o n s h i p ?  And  
i t  a p p e a r s  o n l y  t w i c e  i n  t h e  poem . I t  w o u ld  s t r i k e  y o u  as  
i n t e r e s t i n g .

HR REES: I  t h i n k  y o u  a r e  j u s t  l o o k i n g  f o r  p r o b le m s  w he re  . . . .  -  
N o , I  am t r y i n g  t o  i n v e s t i g a t e  t h e  p o i n t .

V e i l ,  l e t  u s  i n v e s t i g a t e  i t  a l i t t l e  more  s e n s i b l y .  —  No ,  
. . .  ( i n a u d i b l e )  a nd  I  t h i n k  as . . .  ( i n a u d i b l e )  I  m us t i n t e r p r e t  
e v e r y  w o rd  i n  t h e  poem .

W e l l ,  l e t  u s  s t a r t  w i t h  a f e w  w o rd s  on  t o p .  —  F i n e .
You h a ve  h a d  p r o b le m s  w i t h  ' i t '  and ’ i t ' .  C l e a r l y  ( 1 0 )  

t h e  ’ i t '  o n  t o p ,  ’t h e  f i r s t  ' i t '  and t h e  s e c o n d  ' i t '  do n o t  h a ve  
a d i r e c t  r e l a t i o n s h i p .  —— N o , how do y o u  come t o  t h a t  
c o n c l u s i o n ?

E ve n  one o f  y o u r  f i r s t  y e a r  s t u d e n t s  s h o u l d  be  a b l e  t o  
t e l l  y o u  t h a t .  —  W e l l ,  t h e n  he w o u ld  be w r o n g .

HR SOGGOT: I  w o n d e r  i f  my L e a r n e d  F r i e n d  w o u ld  n o t  make 
t h e s e  comments w h i c h  t e n d  t o w a r d s  a c o n te m p tu o u s  t o n e .

HR REES: T h e re  y o u  s e e ,  t h e  s e c o n d  s a y s :  ' t h e r e  i t  g o e s ,  t h e  
d e v i l  i s  d e a d .  T h u n d e r  a nd  f l i c k e r ,  t h e  moan a g o n y ,  t h e r e  i t  
g o e s ,  t h e  d e v i l  i s  d ead  . . . . '  . .  ( i n t e r v e n e s )  —  B u t  ( 2 0 )
w h a t  i s  t h i s  t h i n g  t h a t  i s  g o in g ?

Why d o n ' t  y o u  make t h a t  t y p e  o f  c o m p a r i s o n  w i t h  r e g a r d  
t o  e v e r y  t im e  y o u  f i n d  t h e  w o rd  ' h i s ' ?  —  N o , I  am com in g  t o  
t h a t .  T h i s  i s  j u s t  t h e  one e x a m p le .

BY THE COURT: W e l l ,  I  am s o r r y ,  I  h a v e n ' t  g o t  t h e  s t a n z a s .
Gee my b i e t j i e  ek  d i r i k  d i t  i s  SASO E . 2  o f  5 . You s a y  t h e  
9 t h  s t a n z a ?  —  The 9 t h  s t a n z a ,  t h e  s e c o n d  p a g e .
HR REES: B u t  I  w o u ld  l i k e  t o  r e f e r  y o u  t o  t h e  4 t h  s t a n z a  f r o m  
t h e  t o p .  —  T h e re  i s  an  ' i t '  t h e r e .

T h e re  i s  a n o t h e r  ' i t ' .  —  Oh, y e s ,  one c a n  . . .  ( 3 0 )

( i n a u d i b l e )  u n d e r l i n e  i t .
Underline/...
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U n d e r l i n e  i t ?  —  Y e s ,  I  w a n t  t o  f i n d  o u t  how t h e s e  t h i n g s  

a r e  r e l a t e d .

B u t  now  w he re  i s  t h e  f i r s t  ' i t '  t h a t  y o u  a r e  r e f e r r i n g  t o ?  
You see  y o u  d i d  n o t  e v e n  see  t h a t  . .  —  The f i r s t  ' i t '  i s  i n  
s t a n z a  o n e ,  t h e  l a s t  l i n e .

And t h e n  y o u  r e f e r r e d  us  t o  one i n  t h e  9 t h  s t a n z a .  —  Y e s .

D id  y o u  o v e r l o o k  t h e  one i n  . . .  —  Y e s ,  I  t h i n k  t h a t  m us t  
ha ve  b e e n ,  y e s ,  s u p p o s e d l y .

Now, I  s u g g e s t  t o  yo u  t h a t  t h e  -  w e l l ,  w h a t  do y o u  ( 1 0 )  
s u g g e s t  t o  u s  i s  t h e  s e c o n d  ' i t ' ?  —  W e l l ,  a t  t h e  same t im e  
yo u  k n o w ,  . .  ( i n a u d i b l e )  i t  does n o t  . .  ( i n a u d i b l e )

A l l  r i g h t ,  so  y o u r  p r o b le m  i s  y o u  c a n n o t  c o r r e l a t e  t h e  
' i t ' .  —  Y e s ,  I  c a n n o t .

A l l  r i g h t ,  w h a t  e l s e  i s  y o u r  p r o b le m ?  —  O r c o r r e l a t e  th em  
j u s t  w he re  t h e y  o c c u r .  I  do n o t  know  w h a t  t h e y  s t a n d  f o r ,  
w h a t  t h e y  mean .

R i g h t ,  w h a t  e l s e  i s  y o u r  p r o b le m ?  —  And  t h e n  t h e  l a s t  
s t a n z a  on p ag e  1 .

Yes? —  T h e re  . .  ( i n t e r v e n e s )  ( 2 0 )
BY THE COURT: ' I  do n o t  w a n t  i t '  i t  r e f e r s  t o  w h a t  i s  t o  be  
b o m .  'M a s t e r ,  m a s t e r ,  h e r e  I  s t a n d ,  t h e  b i g  s to m a c h  seems  
t o  g ro w  s t r o n g e r .  He may be b o r n  a t  any  moment p l e a s e ,  h e r  
w o r d s ,  j u s t  h e r  t i n y  v o i c e ,  I  d o n ' t  w a n t  i t ,  no  B la c k  d e v i l s  
f o r  m e . '  —  I  h a ve  a p r o b le m  a nd  t h i s  i s  my s e c o n d  p r o b le m  
j u s t  t o  c a t e g o r i s e .  T hen  t h e r e  seems t o  be v a r i o u s  v o i c e s  i n  
t h e  poem and  now I  c a n n o t  . .  ( i n a u d i b l e )  . .  y o u  do n o t  know  
w h ic h  v o i c e  i s  s p e a k in g  and  w h ic h  i s  n o t  s p e a k i n g .  T h e re  i s  
some c o n f u s i o n .
MR REES: I  s u g g e s t  t o  you  i t  i s  a man o r  t h e  w r i t e r  ( 3 0 )
s p e a k s  and he e x p l a i n s  and  he has  g o t  tw o  p a r t i e s  i n  t h e  m a in ,

it/...
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i t  i s  a man and  a woman . . .  —  . .  ( i n t e r v e n e s )

J u s t  l e t  me f i n i s h .  I t  s a y s :  'W h o re ,  w h o re ,  t h e  r o u g h  
v o i c e  e c h o e d  t h r o u g h  t h e  a i r .  W ho re ,  w h o re ,  i t  s t i l l  s t a n d s  
i n  t h e  s k y . '  T h e n  t h e  man s a y s :  'Y o u  B l a c k  d e v i l . '  T h e n  
t h e r e  i s  an  e x p l a n a t i o n :  'H e r  . . ( ? )  k n e e s  b e g a n  t r e m b l i n g .  
The  D e v i l ,  y o u  B l a c k  d e v i l .  She t r e m b l e d .  P e a r  and  a gony  
( ? )  . .  M a s t e r ,  m a s t e r ' ,  i t  i s  t h e  woman s p e a k in g  ' h e r e  I  
s t a n d ' ,  t h e n  he e x p l a i n s  a g a i n :  ' t h e  b i g  s to m a c h  seemed t o  
g ro w  s t r o n g e r ,  he may be  b o m  a t  a n y  momen t. P l e a s e . . '  
c l e a r l y  t h a t  i s  t h e  woman s p e a k i n g .  'H e r  w o rd s  c h o k e d  ( 1 0 )  
h e r  t i n y  v o i c e . '  T h en  he s a y s :  ' I  d o n ' t  w a n t  i t ,  no  B la c k  
d e v i l  f o r  me. He n e a r e d  t h e  p o o r  l a s s  i n  a n g e r .  D e v i l ,  
d e v i l ,  t a k e  t h e  d e v i l  o u t .  H i s  e ye s  w e re  r e d ,  t h e y  showed  
r e d  a n g e r '  . . .  ( i n t e r v e n e s )  —  . . .  j u s t  c o n t i n u e d  t o  l i s t e n  
t o  t h e  o t h e r  v o i c e s  and  t h e  o t h e r  v o i c e s  w h ic h  t o  me t h e y  
do n o t  seem t o  h ang  t o g e t h e r .  L e t  me j u s t  t a k e  y o u  t o  a n o t h e r  
t h i n g .

BY THE COURT: Can yo u  j u s t  s e p a r a t e  t h e  v o i c e s  f o r  us  t o  see  
w h a t  y o u r  d i f f i c u l t y  i s ?  S t a r t  f r o m  t h e  b e g i n n i n g .
HR REES: S t a r t  f r o m  t h e  t o p .  —  'W h o re ,  v /h o re '  . . . .  ( 2 0 )
( i n a u d i b l e )
BY THE COURT: L e t  us  assume t h a t  a v o i c e  i s  e x c l a im i n g  
t h e r e .  —  Y e s .  A nd  t h e n  t h e  s e c o n d  l i n e  ' t h e  r o u g h  v o i c e  
e c h o e d  t h r o u g h  t h e  a i r ' .

W e l l  t h a t  i s ,  t h e  r o u g h  v o i c e  i s  now r e s p o n s i b l e  f o r  
t h e s e  w o rd s  I  a ssum e . —  B u t  who i s  s a y i n g  t h a t ?

The p o e t  i s  s a y i n g  t h a t  o r  i t  i s  t h e  m a s t e r .  —  T h a t  i s  
t h e  p r o b l e m .

We o n l y  h a v e  tw o  t h e r e ,  i t  i s  e i t h e r  t h e  p o e t  o r  t h e  
m a s t e r .  —  Y e s .  ( 3 0 )

Y e s ,  l e t  us c a r r y  o n .  —  And v/ho i s  s a y i n g  ' i t  s t i l l

s t a n d s / . . .
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s t a n d s  i n  t h e  s k y ' ?

MR REES; The n a r r a t o r .  I  s u g g e s t  t o  y o u  y o u  h a ve  g o t  t h e  
n a r r a t o r  a n d  y o u  h a v e  g o t  t h e  p a r t i e s  p l a y i n g .  Now he  i s  
q u o t i n g ,  he  s a y s  ’ w h o r e ,  w h o r e ,  t h e  r o u g h  v o i c e  e c h o e d  t h r o u g h  
t h e  a i r ' .  —  How do y o u  come t o  know  t h a t  t h e  man who s a i d  
'w h o r e ,  w h o r e '  d i d n ' t  s a y  ' i t  s t i l l  s t a n d s  i n  t h e  s k y ' ?

Why do y o u  f e i g n  su.ch i g n o r a n c e ?  A r e  y o u  n o t  . . —  N o , I  
am n o t  f e i g n i n g  i g n o r a n c e .

A re  y o u  i n  f a c t  i g n o r a n t  o f  w h a t  i s  h a p p e n in g  h e r e ?  —  I  
t h i n k  I  m ig h t  make . . .  ( i n t e l l i g i b l e )  . . .  o t h e r w i s e  ( 1 0 )
I  t h i n k  -  I  do n o t  k n o w .

Have a l o o k  a t  w h a t  y o u  s a i d  i n  y o u r  own docum en t a t  
page  6 3 ,  t h e  b o t t o m  o f  t h e  p a g e ;

"Y ou  m us t  now  h a ve  h e a r d  how H a k o n t o ' s  
f a t h e r  s h o t  one o f  o u r  w o r k e r s  and  t h e n  
b u r i e d  t h e m ;  b u t  t h e  g o v e r n m e n t  i s  a 
s t r a n g e  man, he d i d  n o t h i n g  t o  p u n i s h  
h im .  You m us t  rem em be r how t h e  f a r m e r  
o f  IG L ipkop  g a ve  a B l a c k  s e r v a n t  a c h i l d
and  s a t a n  e n t e r e d  h i s  h e a r t  and  h i s  ( 2 0 )

w i f e  a nd  t h e y  k i l l e d  t h e  p o o r  g i r l ,  t o o k
t h e  c h i l d  o u t  o f  h e r  s to m a c h  and  t h r e w
t h e  c h i l d  i n t o  t h e  r i v e r  and  b u r i e d
t h e  g i r l .  We know  n o t h i n g ,  we d i d
n o t h i n g . "

—  Y e s .
T h a t  i s  w h a t  y o u  s a i d .  —  The se  w e re  q u o t a t i o n s  f r o m  

The W a n d e re r ,  i t  i s  n o t  my w o r d s .
Y e s ,  b u t  y o u  q u o t e d  th e m .  —  Y e s ,  b u t  t h e s e  a r e  n o t  my 

w o r d s .  ( 30)
What i s  t h e  p i c t u r e  . . .  —  B u t  . .  ( i n a u d i b l e )

N o / . . .
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N o , b u t  do y o u  u n d e r s t a n d  w h a t  t h i s  man i s  s a y i n g  h e r e ?  

What i s  he r e f e r r i n g  t o ?  —  Oh, y e s ,  I  t h i n k  he i s  m a k in g  h e r e  
i s  t h e  d r a m a t i c  s i g n i f i c a n c e  o f  t h a t  p a s s a g e  i n  The W a n d e re r  
i n  t h e  b o o k  and  . .  ( i n a u d i b l e )

The man i n  The W a n d e re r ,  w h a t  i s  he a l l u d i n g  t o  o r  w h a t  
i s  he c l e a r l y  r e f e r r i n g  t o ?  —  T h a t  i s  my com m en t,  j u s t  a f t e r  
t h e  q u o t a t i o n .

J u s t  t e l l  me, do n o t  t e l l  me t h e r e  i s  my com m en t.  I  t h i n k  
I  w i l l  r e a d  t h i s .  I f  I  c o u l d  have  t h e  c o m p le t e  a r t i c l e  p l e a s e  
o f  my . .  ( i n t e r v e n e s )  ( 1 0 )
BY THE COURT: A r e  we a t  c r o s s  p u r p o s e s ,  b e c a u s e  i t  i s  a 
q u o t a t i o n  t h a t  he i s  r e f e r r i n g  t o  and he i s  r e f e r r i n g  t o  w h a t  
t h i s  man i s  w r i t i n g ,  w h a t  i s  h i s  name? —  M p h a le l e .

P f p h a le le .  —  Y e s .

He i s  d e a l i n g  w i t h  M p h a le l e * s  w o r k .
MR REES: T h a t  i s  s o ,  b u t  a l l  I  w a n t  f r o m  y o u  i s  t h a t  l i t t l e  
p a s s a g e  as i t  s t a n d s .  He i s  r e f e r r i n g  t o  an i n c i d e n t  i n  w h i c h  
a W h i t e  man c a u s e d  a B la c k  woman t o  c o n c e i v e  a c h i l d .  —  Y e s .

The S a t a n  t h e n  g o t  i n t o  h im  and  he m u rd e re d  t h e  woman,  
c u t  o u t  t h e  c h i l d  and  d i s p o s e d  o f  i t .  —  Y e s .  ( 2 0 )

T h a t  i s  t h e  c r u x  o f  t h e  m a t t e r .  —  Y e s .

Now I  s u g g e s t  t h a t  i s  b a s i c a l l y  t h e  same id e a  o r  them e  
t h a t  i s  b e i n g  r e f e r r e d  t o  i n  B l a c k  N ana . —  I t  does n o t  do t h a t  
b e c a u s e  i n  t h a t  n o v e l ,  t h o s e  w o rd s  assume a d i f f e r e n t  s i g n i f i 
c a n c e  a nd  I  s a y  t h i s  i s  i m p o r t a n t ,  y o u  c a n n o t  go  a n d  s a y  t h e  
w o rd s  i n  t h i s  n o v e l  mean t h e  same t h i n g  as t h e  w o rd s  i n  t h a t  
poem . T h e y  o n l y  mean s o m e th in g  i n  t h e  c o n t e x t  o f  t h e  n o v e l  
a nd  i f  y o u  l o o k  a t  t h a t  c a r e f u l l y ,  y o u  w i l l  f i n d  t h a t  t h e  n o v e l  
s u g g e s t s  a n y t h i n g  b u t  v i o l e n c e  and t h a t  i s  b e i n g  used and t h a t  
i s  j u s t  b e i n g  u s e d  s p e c i f i c a l l y  t o  f o c u s  a t t e n t i o n  on ( 30) 
t h e  a n g u i s h  o f  t h e  m a in  c h a r a c t e r .  T h i s  i s  w h a t  i t  means .

I / . . .
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I  a p p r e c i a t e  w h a t  yo u  a re  t r y i n g  t o  s a y ,  b u t  . .  —  I t  m ig h .

&
r e f e r  t o  v i o l e n c e  i t s e l f ,  b u t  . .  ( i n a u d i b l e )  i s  n o t  v i o l e n c e  
w i t h i n  t h e  c o n t e x t  o f  t h e  n o v e l .

Y e s ,  I  f o l l o w  t h a t  t o o .  I  f o l l o w  w h a t  y o u  a r e  s a y i n g .
B u t  l e t  u s  j u s t  g e t  down h e r e  a g a in  and c a r r y  on w i t h  t h i s  
B la c k  N ana ,  A v e n g e ,  A r i s e ,  w i t h  w h i c h  y o u  h a ve  some p r o b l e m s ,  
o r  s a y  y o u  h a v e  some p r o b l e m s .  —  I  h a ve  a l o t  o f  p r o b l e m s .

L e t  u s  h e a r  t h e  r e s t  o f  th e m .
BY THE COURT: W e l l ,  we a r e  b u s y  w i t h  t h e  d i f f e r e n t  v o i c e s .  —  
Y e s .  Now t h e  7 t h  s t a n z a ,  i t  i s  t h e  s e c o n d  p a g e .  The o t h e r  ( 1 0 )  
p r o b le m  w i t h  t h e  . .  ( i n t e r v e n e s )

HR REES: W ou ld  y o u  j u s t  r e a d  i t  so  we a r e  on  the  same wave 
l e n g t h ,  j u s t  r e f e r  t o  t h e  f i r s t  f e w  w o r d s .  —  Oh, y e s :  'H a ve  

h i m ' ,  I  c a n n o t  t e l l  who i s  s a y i n g  'h a v e  h im '  and  w h a t  does  
t h a t  mean i n  t h i s  poem 'h a v e  h im  t h e  d e v i l  m us t d i e 1 b u t  who 
m us t h a ve  h im ?

L e t  u s  r e a d  t h i s  p l e a s e  i n  i t s  c o n t e x t .  H e re  i t ' s a y s :
' I n  d e a t h  y o u  s t a n d  B l a c k  woman, she now l o o k e d  r e l i e v e d .  She  
n e e d e d ,  t h e  h o u r  h a s  come. D e a th  h a ve  me. C o m fo r t  g o t  i n t o  
h e r .  She was c a lm .  Have h im ,  t h e  d e v i l  m us t  d i e .  The ( 2 0 )  
p a n g a  f l i c k e r e d  w i t h  t h e  s k i e s  and he d i e d .  P o w e r f u l  d e a t h .
D i e .  T h u n d e r  and  f l i c k e r ,  t h e  moan, a g o n y ,  t h e r e  i t  g o e s ,  
t h e  d e v i l  i s  d e a d .  S t r o d e s  o f  b l o o d ,  f i l t h y  w a t e r  r a n  h e r  
s i d e s  down . The g r e a t  woman whose w a l l  was t o r n  o p e n .  The  
b l o o d  i n c r e a s e d .  I t  r a n ,  i t  r a n  and  i t  r a n . '  —  Y e s ,  b u t  l e t  
u s  go b a c k  t o  t h a t  'h a v e  h i m ' .  I  do n o t  know  who i s  s a y i n g  
t h a t  p h r a s e  a nd  w h a t  i t  m eans . L e t  me p u t  i t  t h i s  w a y :  t h e r e  
i s  a man whose -  I  mean, e v e n  t h e  v o i c e  t h a t  i s  s a y i n g  'h a v e  
h im '  i s  t h e  same v o i c e  w h ic h  i s  s a y i n g  i n  t h e  same l i n e  ' t h e  
d e v i l  m us t d i e ' ,  i s  i t  t h e  same v o i c e ?  I s  i t  t h e  same ( 3 0 )  
v o i c e ?

B Y / ...



" /UU3 " N K O N D O .

I  a p p r e c i a t e  w h a t  y o u  a re  t r y i n g  t o  s a y ,  b u t  . .  —  I t  m ig h t  
r e f e r  t o  v i o l e n c e  i t s e l f ,  b u t  . .  ( i n a u d i b l e )  i s  n o t  v i o l e n c e  
w i t h i n  t h e  c o n t e x t  o f  t h e  n o v e l .

Y e s ,  I  f o l l o w  t h a t  t o o .  I  f o l l o w  w h a t  y o u  a r e  s a y i n g .
B u t  l e t  us  j u s t  g e t  down h e r e  a g a i n  and c a r r y  on  w i t h  t h i s  
B la c k  N ana ,  A v e n g e ,  A r i s e ,  w i t h  w h i c h  y o u  h a ve  some p r o b le m s ,  
o r  s a y  you  h a v e  some p r o b l e m s .  —  I  h a ve  a l o t  o f  p r o b le m s .

L e t  us  h e a r  t h e  r e s t  o f  t h e m .

BY THE COURT: W e l l ,  we a r e  b u s y  w i t h  t h e  d i f f e r e n t  v o i c e s .  —  
Y e s .  Now t h e  7 t h  s t a n z a ,  i t  i s  t h e  s e c o n d  p a g e .  The o t h e r  ( 1 0 )  
p r o b le m  w i t h  t h e  . .  ( i n t e r v e n e s )
MR REES: W ou ld  y o u  j u s t  r e a d  i t  so  we a r e  on  th e  same wave 

l e n g t h ,  j u s t  r e f e r  t o  t h e  f i r s t  f e w  w o r d s .  —  Oh, y e s :  'H a ve  
h i m ' ,  I  c a n n o t  t e l l  who i s  s a y i n g  'h a v e  h im '  a nd  w h a t  does  
t h a t  mean i n  t h i s  poem 'h a v e  h im  t h e  d e v i l  m us t  d i e '  b u t  who 
m us t h a ve  h im ?

L e t  us  r e a d  t h i s  p l e a s e  i n  i t s  c o n t e x t .  H e re  i t  s a y s :
' I n  d e a t h  y o u  s t a n d  B l a c k  woman, she now l o o k e d  r e l i e v e d .  She 
n e e d e d ,  t h e  h o u r  h a s  com e. D e a th  h a ve  me. C o m fo r t  g o t  i n t o  
h e r .  She was c a lm .  Have h im ,  t h e  d e v i l  m us t d i e .  The ( 2 0 )  
panga  f l i c k e r e d  w i t h  t h e  s k i e s  and he d i e d .  P o w e r f u l  d e a t h .
D i e .  T h u n d e r  and  f l i c k e r ,  t h e  moan, a g o n y ,  t h e r e  i t  g o e s ,  
t h e  d e v i l  i s  d e a d .  S t r o d e s  o f  b l o o d ,  f i l t h y  w a t e r  r a n  h e r  
s i d e s  down . The g r e a t  woman whose w a l l  was t o r n  o p e n .  The  
b l o o d  i n c r e a s e d .  I t  r a n ,  i t  r a n  a nd  i t  r a n . '  —  Y e s ,  b u t  l e t  
us  go b a c k  t o  t h a t  'h a v e  h i m ' . I  do n o t  know  who i s  s a y i n g  
t h a t  p h r a s e  and  w h a t  i t  m eans . L e t  me p u t  i t  t h i s  w a y :  t h e r e  
i s  a man whose  -  I  mean, e v e n  t h e  v o i c e  t h a t  i s  s a y i n g  'h a v e  
h im '  i s  t h e  same v o i c e  w h i c h  i s  s a y i n g  i n  t h e . s a m e  l i n e  ' t h e  
d e v i l  m us t  d i e ' ,  i s  i t  t h e  same v o i c e ?  I s  i t  t h e  same ( 3 0 )  
v o i c e ?

B Y / . ..
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BY THE COURT: B u t  d o e s n ' t  she s a y  t h a t ?  ' I n  d e a t h  you  
s t a n d  B l a c k  woman. She now l o o k e d  r e l i e v e d .  She n e e d e d .

The h o u r  has  come. D e a th  h a ve  me. C o m fo r t  g o t  i n t o  h e r ,  
she was c a lm .  Have i t ,  h a ve  h im ,  t h e  d e v i l  m us t  d a y . '  —  I t  
i s  h e r  s a y i n g  now t h e  d e v i l  m u s t  d i e .

N o , n o ,  t h e  man s a y s  ' t h e  d e v i l  m u s t  d i e '  and  t h e n  ' t h e  
panga  f l i c k e r e d  w i t h  t h e  s k i e s  a nd  he d i e d .  P o w e r f u l  d e a t h .  
D ie .  T h u n d e r  a nd  f l i c k e r ,  t h e  moan a nd  a g o n y . '  —  The  
c o n f u s i o n  i n  my m in d  i s  why p o s i t i o n  t h e  tw o  v o i c e s  on t h e  
same l i n e .  ( 1 0 )

W e l l ,  t h a t  i s  p o e t r y .  —  No , b u t  . .  ( i n t e r v e n e s )

P o e t i c  l i c e n c e .  —— T h e re  i s  now p o e t i c  c o n f u s i o n .
LAUGHTER

HR REES: I  s u g g e s t  w h a t  y o u  a r e  b u s y  now d o in g  i s  t h e  o r a t o r ' s
t r i c k  o f  u s i n g  y o u r  p o s i t i o n  and p r e t e n d i n g  t o  t h e  C o u r t  t h a t
y o u  c a n n o t  s e e ,  t h a t  y o u  c a n n o t  u n d e r s t a n d  so  as t o  c r e a t e  t h e
im p r e s s i o n  o f  s i n c e r i t y .  I  s u g g e s t  . .  —  No , I  h a ve  . . .
( i n t e r v e n e s  -  s p e a k in g  s im u l t a n e o u s l y )

. .  y o u  a r e  n o t  s i n c e r e  a t  a l l .  —  I  am v e i y  s i n c e r e ,  I
am so s i n c e r e  t h a t  i f  I  w r i t e  a r t i c l e s  on t h e s e  t h i n g s .  ( 2 0 )

Y e s ,  b u t  we a r e  t a l k i n g  a b o u t  . . .  —  B u t  e ven  i n  t h i s
u n d e r s t a n d

ca se  I  am t r y i n g  t o  /  t h e  poem and  I  am n o t  g o in g  t o  s a y  
I  u n d e r s t a n d  i t  i f  I  do n o t  u n d e r s t a n d  i t .

I  am p u t t i n g  i t  t o  y o u  t h a t  y o u  a r e  com in g  w i t h  an  o l d ,  
age o l d  g im m ic k  . .  ( i n t e r v e n e s )
HR SOGGOT: I  w a n t  t o  o b j e c t  t o  my L e a r n e d  F r i e n d ’ s com m en ts .  
The w i t n e s s  h a s  n o t  r e f e r r e d  t o  my L e a r n e d  F r i e n d ' s  a n a l y s i s  
w i t h  a n y  c o n t e m p t ,  I  a s k  my L e a r n e d  F r i e n d  t o  r e f r a i n .
HR REES: I  am a s k i n g  h im  and  I  am p u t t i n g  i t  t o  y o u  t h a t  t h i s  
i s  a g im m ic k  w h i c h  i s  known  t o  y o u ,  w h ic h  i s  u s e d  t o  ( 30)
i n f l u e n c e  t h e  h e a r e r .  —  Oh, w e l l .

I s / . . .
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I s  i t  o r  i s n ' t  i t ?  —  I t  i s  n o t  s o . . .  ( i n t e r v e n e s )

£1 THE CPUST: . . .  w ha t  y o u  sa y?

HR HEES: I  am s u g g e s t i n g  t o  y o u  t h a t  i t  i s  a w e l l  know n  
g im m ic k  b y  s p e a k e r s  t o  p r e t e n d  t h a t  t h e y  c a n n o t  u n d e r s t a n d  i n  
o r d e r  t o  c r e a t e  -  o r  i n  o r d e r  t o  p e r s u a d e  o t h e r s  t h a t  t h e  t h i n g  
i s  d i f f i c u l t .  I s  i t  o r  i s n ' t  i t  a w e l l  know n  g im m ic k ?  —  I  do  
n o t  know  w h e t h e r  i t  i s  a w e l l  k n ow n  g im m ic k  o r  an . .  ( i n a u d i b l e )  
t h i n g  I  do n o t  k n o w .

Do y o u  w a n t  me t o  t a k e  y o u  t h r o u g h  t h e  u s e s  and abu se s  o f  
E n g l i s h ?  —  W e l l .  ( 1 0 )

M r S o g g o t  i s  i n t e r r u p t i n g ,  I I ' L o r d ,  p e r h a p s  i t  i s  u p s e t t i n g  
h i s  b i l e  a l i t t l e  b i t .  B u t  y o u  h a ve  g o t  t h e  p r o b le m ,  n o t  H r  
S o g g o t .  So w i l l  y o u  j u s t  c a r r y  on  and t e l l  us y o u r  f u r t h e r  
p ro b le m s ?  —  The n e x t  p r o b le m  i s  i n  t h e  same s t a n z a .  I t  i s  
t h e  t h i r d  l i n e  i t  s a y s :  'a n d  he d i e d ' .  A f t e r  t h a t  he s a y s :  
' P o w e r f u l  d e a t h  d i e ' .  ITow who i s  t h e  p o w e r f u l  d e a th ?

You t e l l  u s .  —  How does  p o w e r f u l  d e a t h  d i e  now?

You t e l l  u s .  —  ITo, I  do n o t  k n o w ,  I  am p u z z l e d .
A l l  r i g h t ,  y o u  a re  p u z z l e d .  C a r r y  o n .  E ven  Mr S o g g o t  

i s  l a u g h i n g .  Do y o u  h e a r  h im ?  —  Then  t h e  t h i r d  s t a n z a  ( 2 0 )  
on  page  2 .
BY' THE COURT: Why do yo u  t h i n k  d e a th  c a n n o t  be p o w e r f u l ?  —

N o , b u t  now . .  ( i n t e r v e n e s )
I f  d e a t h  o ve rcom es  yo u  i t  i s  f i n i s h e d ,  t h e r e  i s  n o t h i n g  

y o u  c a n  d o .  —  No , b u t  now , som ebody i s  b e i n g  a d d r e s s e d  h e r e  
as ' p o w e r f u l  d e a t h '  and  t h a t  d e a t h  m us t  d i e .

He s a y s  ' d i e ' ,  t h e  c h i l d  d i e d .  —  No , n o .
And he d i e d ,  p o w e r f u l  d e a t h .  —  I f  t h a t  i s  . .  ( i n a u d i b l e )  

t h e n  i t  i s  a v e r y  s t r a n g e  way o f  g e t t i n g  t h a t .
MR HEES: I f  y o u  d i d  n o t  o r  s a y  y o u  do n o t  u n d e r s t a n d  t h e  ( 3 0 )  
poem I  c a n  a p p r e c i a t e  why y o u r  s t u d e n t s  c l a im  t h e y  do n o t

u n d e r s t a n d / . . .



understand i t .  Did you t e l l  them a l l  the d if f ic u l t ie s  you had?
— Oh, w e ll, i f  I  . .  (inaud ib le) . .  w ith them I  th ink i t  is  my 
duty to do th a t.

And they came to the same conclusions as you did? — Oh, 
w e ll, yes.

Well, you are no doubt aware of the fa c t they want to 
pass th e ir  exams the end of the year. — Well, but the students 
would d i f fe r  w ith  me, a lo t  of students d i f fe r  w ith me and 
they s t i l l  pass th e ir  exams.

Carry on. — The th ird  stanza: 'The slippers (10)
dangled, i t  was sw ing ing '. Here my problem is  the colour 
imagery in  tha t stanza. 'The womb sparkling v /h ite '. How how 
does a womb now who has ju s t been stabbed sparkle white? What 
is  the s ign ificance of th is  colour image?

You t e l l  us. — ITo, I  do not know.
What could i t  be? What could the s ign ificance be? You 

do not know? — I  do not know.
A l l r ig h t ,  w e ll, i f  you do not know, you do not know. 

Right, give us the next please.
BY THE COURT: Well, you see, i t  cannot be too (20)
re a l is t ic ,  i f  i t  is  chained to the um bilica l cord, w e ll, I  
cannot imagine i t  being chained to the um b ilica l cord. — There 
are so many other problems but I  am ju s t po in ting to the 
th ings tha t . .  (intervenes)

Well, doesn't he mean sparkling v/hite means tha t i t  is  
an innocent womb tha t has been ju s t destroyed? — And then the 
problem i f  the colour image white, means innocent in  tha t 
context, what does i t  suggest in  other contexts in  the same 
poem? Does i t  carry i t s  connotation of innocence 'white p ig '?  
That is  another problem in  the in te rp re ta tio n  of the (30)
colour images.
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I-IR REES: I t  would not be to anybody, I  suggest i t  would not 
re a lly  be to anybody who is  re a lly  try in g  to f in d  what th is  
poem says. Why do you look every time I  put a question lik e  
th is , you look at . . .  — N o ....

Mr Cooper? Does he . . . . ?  — No, I  am not looking . . . .  
(inaud ib le )
LAUGHTER

What are you th inking? — Could I  get some water?
Give the gentleman some water. Is th is  th ir s ty  work? — 

No, no. (10)
Take your time. Are you fee ling  better? — Yes, qu ite .
Right, w i l l  you carry on please? — Then i t  is  a problem 

again -  so rry , you are on the th ird  page.
Yes. — The second stanza there. The whole stanza i t  

seems to me i t  does not seem to have any . . ( u n in te l l ig ib le )  . .  
there. I t  says Black Nana w i l l  save me, th is  is  one voice, 
'B lack Nana save me'. Then . .  (inaud ib le ) says: '. i f  a 
man wants to l iv e  he must f ig h t ' .  I  cannot understand the 
re la tio n sh ip s (?) eas ily . 'Black Nana spare me' and then he 
says 'you must l i v e ' .  Nov/, who must live?  'To (20)
liv e  you must d ie '.  This is  the problem because I  cannot 
understand I  mean in  th is  . .  (inaud ib le )

Is n 't  th is  a reference back to Christianity or to the
a

-  we had th is  th ing here in  the beginning of the case. Bear 
w ith  me a moment.
BY THE COURT: I  th in k  Mr Saths Cooper also used th is  imagery, 
'they must die in  order to  l iv e ' in  one of his poems. — In  
tha t context i t  may make sense, in  th is  i t  does not make 
sense to me.

In what context? — I  do not know, I  do not know. (30)
I  am ju s t . .  (inaud ib le )

But/...
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But why do you say i t  makes sense? — Huh?
Why do you say i t  makes sense in  h is context? — I  say 

i t  may make sense.
What could i t  mean, th is  expression then in  order to  

l iv e  a person must die? — I t  depends again on the context.
HR HESS: Did you read Hiawatha? — Oh, w e ll, I  have fo rgo tten  
everything about Hiawatha.

Carry on. — But in  th is  context I  do not understand what 
i t  means.
BY THE COURT: Doesn’ t  i t  mean tha t . . .  — Oh, w e ll, ( 1 0 )
I  mean, i t  could mean th a t, I  mean, i t  is  . . .  (intervenes -  
both speaking simultaneously)

. . .  a greater con tribu tion  than you are. — Yes?
Your memory and what is associated w ith i t  may be worth 

much more than the person i t s e l f .  — I t  may mean tha t 
(inaud ib le ) . .  must l iv e  to  . . .  (inaud ib le ) I  mean, i t  seems 
so common sensical tha t only those who are a live  die. I  mean 
i t  seems the kind of lo g ica l . .  (inaud ib le ) concept here.
I  mean, i f  i t  means anything, but the context . .  (inaud ib le)
I  do not qu ite . .  (inaud ib le ) (20)

HR REES: To l iv e  you must d ie . — I  mean tha t is  a common 
sensical statement.

I t  is  a common sense statement. — Common sensical 
statement.

A common sensical statement? — Yes.
Well, what is  a common sensical statement? — I  mean, i t  

is  common sense tha t those who liv e  die always, I  mean i t  is  
a conceptual re la tionsh ip  here.

O.K. carry on. — Then a fte r . . .  (inaud ib le ) . . .  then the 
next stanza is  about th a t. (30)
BY THE COURT: I  th ink I  owe an apology to Hr Cooper, I  do not

th in k / . . .
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th ink  he was re fe rr in g  to th is . I  th in k , 'so much lo s t ,  so 
much gained' I  th ink was h is expression. — I  do not know.
HR REES: A ll r ig h t . — 'The White god is  out of ray h e a rt '.
Now I  get confused now. Nov/ who is  the white god here?

A l l  r ig h t ,  you have got a problem there. — I  do not know 
what is  the s ign ificance of the colour i t  images.

'The white god is  out of ray heart, never w i l l  I  hug him 
and say master, I  sha ll never speak to you white p ig , ray 
Black back is  turned against you.' The next one I  suppose 
you understand: 'Raise your Black f i s t ,  put i t  high. (10)
High Black Nana, Black man you are on your own. Power, might, 
love, s o lid a r ity , I  am the Black Nana.' — I  am try in g  to  
get a re la tionsh ip  and I  can only say I  understand fu l ly  
what is  being said i f  I  grasp the to ta l context, but I  am not 
going to say th is  th ing means th is , th is  th ing means th is ,  
but I  ara try in g  to estab lish  possible meanings in  the poem 
and then only can I  say no, th is  word in  th is  context or th is  
image suggests th is , but before I  do tha t I  th in k  I  can only 
re fe r to  the problem e a r lie r  i f  I  . .  (inaud ib le)

Did you t r y  to -  now what do you say to my (20)
suggestion tha t you might have found i t  easier i f  you had tr ie d  
to re la te  the poem to the concept which you re fe rred to in  
th is  w r it in g  of yours where the White man k i l le d  the Black 
woman, cut out the baby, the foetus and disposed of it?  —
Let me ju s t ind ica te one th ing tha t in  l i te r a r y  analysis the 
poem establishes i t s  own context and I  do not have to use 
another work of a rt as context fo r  another one.

Is n 't  the poem merely a se tting  fo r th  of ideas? — No.
What is  a poera then? The function of a poem and poetry?

— That is  a very -  I  mean, there are so many theories (30) 
and I  do not th ink  I  can exhaust them in  the next two hours.

Cou ld /.. .
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Could you t e l l  us what is  the function or intended function  

of Black poetry or don 't you know? — But what is  Black poetry?
I  do not know. Can't you t e l l  us? — No, but you must 

define the concept p roperly . What is  Black poetry?
Well, can 't you t e l l  me? — Well, I  am going to do 

research on the Black aesthetics and tha t is  why I  quite (?) 
understand in  tha t context. Is i t  l i te ra tu re  w ritte n  by 
Blacks about themselves? Is i t  l i te ra tu re  w ritte n  by the 
Blacks about other people who are not Blacks? Is i t  l i te ra tu re  
w ritte n  by Whites about Blacks? I  mean, what is  Black (10) 
poetry?

A l l r ig h t . .  — I t  is  very d i f f i c u l t  fo r  me.
What do you understand, by Black poetry as used by or 

understood by SASO or don 't you know? — No, no, no, tha t I  
do not know.
BY THE COURT: But is n 't  th is  Black poetry dealing w ith the 
experience of the Black man? — In some po in t i t  does th a t.
But there are Whites who w rite  about the experience of the 
Black man. Do you c a ll tha t Black poetry too?
MR REES: No, w e ll, tha t is  academic, is n 't  i t?  — Ho, (20) 
not academic, i t  is  true , i t  is  in  fa c t true , but academic, 
is  tha t i t  is  true because i t  is  academic, yes. True.
LAUGHTER

Do you see any s ign ificance in  the fa c t that th is  
p a r t ic u la r poem appears in  what is  re fe rred to as the banning 
issue of SASO? Of the SASO newsletter. — The banning issue?

Yes, I  th in k  i t  is  in  what they c a ll the banning issue.
— No, i t  appears on SASO E .l pages 6 and 7»

Is tha t so? Do you attach any sign ificance to that? — No, 
I  do not know. (30)

You see, I  understand tha t th is  banning is ca lled or
re fe r re d /. . .



J

re fe rred to as the maiming of the Blacks, the maiming of the 
Black s p i r i t .  — Well, I  do not know th a t.

You do not know. Well, we cannot ask you about things  
you do not know. I  want to revert to the r a l ly  again and 
what you saw and what you did not see. How you stressed here 
when you gave your evidence here, you stressed the question 
tha t there were three groups of students. Am I  righ t?  — Yes, 
You mean a fte r  they dispersed from the sports f ie ld ?

That is  r ig h t .  How, I  suggest in  your evidence before 
the Snyman Commission you did not re fe r to three such (10) 
groups, you did not re fe r to three such d is t in c t groups. — 
Well, I  cannot remember exactly what I  said.

You said, I  am re fe rr in g  to page 224 of tha t record:
"A fte r singing the nationa l Anthem, the
students broke in to  two groups. One
group predominantly female, moved
northwards in  the d ire c tio n  of the
women's residence. The second group
predominantly male moved southwards
in  the d ire c tio n  of the men's residence." (20)

Would tha t be correct? — Yes.
"As soon as the two groups formed, the 
bulk of the White po lice moved in  
between them and began herding off the 
predominantly male group."

Is tha t righ t?  — Yes.
"Herding i t  o f f  l ik e  a herd of c a tt le .
A policeman handling a dog unleashed 
i t  and those started menacing the
students who ran over the terraces on (30)
the southern flank of the sports f ie ld .

A s / . . .

-  7017 - IÏKONDO.



■ /Ultí - NKONDO.
As the po lice were herding o f f the 
predominantly male g3?oup, Iia jo r 
Erasmus s t i l l  on the e levation , 
moved in  a southerly d ire c tio n  
towards a Ilaroela tree where we had 
been standing fo r  some tim e."

— Yes.
Is  tha t correct? — Yes, tha t lone ly tree there, yes. 
Then you were asked -  said you were speaking too fa s t,  

you were asked to go slow ly and you said: (10)
"As the students were being herded o ff  
some students ta r r ie d  on the terraces  
and looked back at the attacking po lice  
and the menacing dogs. The major came 
nearer to where we stood and ordered 
the po lice  to  make a baton charge.
The students f le d  over the terraces 
and across the ta rred  road in  the 
d ire c tio n  of the residences. Some
students were ju s t beginning to climb (20)
to the bottom of the te rrace ."

— Yes.
"The slower ones apparently. Some 
were already on the terrace and some 
were crossing the ta rred  road. A 
student ran over the road. The f i r s t  
teargas shot was f ir e d  by White po lice 
men in  the d ire c tio n  of the hostel next 
to the superintendent’ s house. When
the po lice came back, the students came (30)
back from the hostel and a few stones

were/...
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were thrown at tha t stage most of 
which landed on the ta rred  .road."

That is  what you said? — Yes.
Would tha t be an accurate description? Remember i t  was 

closer to  the events than you are today. — Yes.
Now the question is :
"Who was the man who was b it te n  by 
the dog?"

— Hr Mamabola.
Because there you said Peter Tsie. — (Just (10)

s tu tte r in g )
You got confused. — I  may have fo rgo tten now, but tha t 

must be the tru th .
This one would be correct? — Yes, I  am sorry.
Because you said:
"Oh, yes, in  that almost immediately 
a fte r tha t Hr Peter Tsie was b itte n  by 
the dog. Then the students became 
agita ted , pe rcep tib ly  ag ita ted . There
v/as more v io le n t ta lk in g , there was more (20)
should I  say muttering, they were 
d e f in ite ly  ag ita ted ."

— Yes.
What was the v io le n t ta lk  tha t they were indulg ing in  

there? — Oh, w e ll, release the people who have been arrested, 
go out of the u n ive rs ity .

No, but they had not caught anybody ye t. — Just read i t  
again.

You say:
" I t  was almost immediately a fte r  Hr (30)
Peter Tsie v/as b itte n  by the dog. Then

the/...
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the students "became ag ita ted , 
percep tib ly  ag ita ted . There was 
more v io le n t ta lk in g , there was more 
should I  say muttering, they were 
d e f in ite ly  ag ita ted ."

And then your Counsel says:
"Aggressive? — Aggressive, 
yes."

— Well, as I  said, I  was ju s t describing th e ir  mood and 
gestures and the was the fa c t tha t there was a moving (10) 
towards . .  (intervenes)

The po lice .
"Did you ac tua lly  witness what 
happened to the student? — Oh, yes."

Here you describe again Hr Tsie. You said -  you were then 
asked to :

"Give the Commission the bene fit of 
the descrip tion of what you saw? —
Yes, as some students were running
across the road, at the time when they (20)
were running across the road away from
the baton charge, Mr Tsie also ran
across or t r ie d  to run across the road
towards the men's residence. At tha t
time a White policeman unleashed a dog
which b i t  him and he was subsequently
arrested ju s t as he was moving across
the road."

Would tha t be correct? — Yes.
Then you were asked: (30)

"IIow apart from Hr Peter Tsie did
you/...
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you see a student by the name 
of Jacob riamabolo?"

And you were asked:
"Can you t e l l  us what you saw about 
Jacob Ilaraabolo? — Oh, yes, as the 
po lice were re trea ting  and the students 
were coining back, he came down the 
terrace and seemed to move across the 
sports f ie ld  in  the d ire c tio n  of the
tuckshop." (10)

— Yes.
Is tha t what you saw? — Yes.

" In  other words, in  the opposite 
to  the d ire c tio n  in  which the male 
students were moving? — Oh, yes, in  
the d ire c tio n  of the tuckshop, the 
d ire c tio n  of the women's residence and 
ju s t as he was moving through, another 
White policeman sta rted assaulting him.
He f le d  but then more po lice  pursued (20)
him and he was subsequently apprehended,
arrested ."

— Yes.
Is tha t correct? — Yes.
Then you said -  you were asked:
"What was your reaction to th is  fa s t 
development? — We were deeply d is tu rbed."

— Yes.
Is th a t so? — Yes.
Then I  sympathise w ith you in  tha t s itu a tio n  which (30) 

you found you rse lf, I  can imagine tha t you would be deeply
d is tu rb e d /.. .



disturbed. — Yes.

And I  suggest tha t i t  would be completely wrong to re fe r  
to those events there that day as e ith e r a Black v ic to ry  or 
as a White v ic to ry . That would be a wrong descrip tion of the 
events, i t  was . .  — A Black v ic to ry , no.

I t  could not be described as a Black v ic to ry . — No.
Nor could you describe i t  as a White v ic to ry . — No.
I t  was a sad and a d is tress ing  a f fa ir .  --• Yes.
That is  how you as a master of English would describe i t  

or would you describe i t  in  stronger or d iffe re n t (10)
language? — No, w e ll, I  w i l l  accej)t your descrip tion .

Now, there is  another aspect tha t I  do not quite fo llow  
whether I  got your evidence co rre c tly  here. I  understood, i f  
I  understand your evidence co rre c tly  at the Commission, tha t 
when you got back -  you know, you said a fte r these events you 

went to  look fo r  some professor or somebody to come and 
in tervene. — Yes.

As I  understood i t ,  when you got back . .  (intervenes)
BY THE COURT: He looked fo r  the dean.
HR REES: Looking fo r  the dean. — Yes. (20)

When you got back to where Major Erasmus was, is n ' t  the 
pos itio n  tha t at tha t stage Professor Mathivha. — Yes, Hathivha.

How do you spe ll i t  please? — M -a -t-h -i-v -h -a .
Thank you. He had already s ta rted negotia ting or so i t  

seemed to you. — Yes.
And at tha t stage the SRC president, Hr Sedibe, was ta lk in g  

to  Major Erasmus. — Yes.
So i t  is  c lea r then tha t when you got back these people 

were there, they did not come a fte r you got back to Major 
Erasmus. Is tha t the position? — Yes. (30)

And you and Hr Hotshologane decided to help calm the
s tuden ts /.. .
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students, hoping that by so doing to create an atmosphere 
in  which dialogue and negotiations could be e ffe c tiv e ly  
conducted. — Yes.

I  gather too tha t the students were in s is tin g  tha t the 
po lice  release these students. — Yes.

Let me ju s t put the Court a l i t t l e  more fu l ly  in to  the 
p ic tu re . How were they in s is ting?  — They were ju s t shouting: 
release them! release them! release them! ju s t shouting;.

And you have already ind icated you thought tha t an ugly  
s itu a tio n  would develop unless you did something . . .  — (10) 
Yes, yes.

I  do not quite understand why did you come back to the 
campus at about 2 o 'c lock or sho rtly  about that time? Lid you 
come back to the campus or were you on the campus a l l  the time
— No, I  came back to the campus a fte r lunch hour.

Were there lectures supposed to be going on? — No, w e ll, 
I  mean there are people who have afternoon lectures and some 
do not.

You did not have any? — Hot tha t afternoon.
Nov; these other Black personnel tha t came out of (20) 

the classrooms or from the lecture blocks, do you know whether 
or not they were supposed to be having lectures or don 't you 
know? — I  do not know, but genera lly on a Wednesday afternoon 
tha t is  our ha lf-day o f f at the Un ivers ity of the North and 
then most s ta f f  members do not have lec tu res.

In any case you would not have expected there to be many 
lectures going on. Is tha t correct? — Yes.

I  do not want to canvass a l l  these photographs w ith  you 
and I  suggest to you tha t the photographs of the placards 
a l l  re a lly  speak fo r themselves. — Well, I  have already (30) 
expressed my a ttitu de  towards them.



-  7024 - laZOITBO.

Yes, and I  suggest to you tha t i f  one looks at the 
t o ta l i t y  of these photographs before the Court, i t  is  c lear 
tha t th is  was not pure ly a ce lebration of joy w ith Frelimo, 
i t  was also -  there were also digs -  to say the leas t -  digs 
at the Whites and at the South A frican  government. — I  have 
already made my . .  (inaud ib le ) of tha t matter.

How do you d is tingu ish  student pranks from serious 
student protest? — Well, I  would, i f  I  would suppose tha t say, 
in  the SRC has a problem tha t they want to solve or some 
complaint against the adm in istra tion , they would keep (10) 
an appointment w ith  whoever is  in  au tho rity  and express th e ir  
views on the matter. I  th in k  th is  is  how you can ac tua lly  
see i t  through the act.

Did I  -understand you to say tha t the White s ta f f  members 
are associated in  the minds of the students or in the minds 
o f the Blacks w ith  the White power or superstructure? —- Yes.

And so is  ac tua lly  the po lice  fo rce . — Yes.
The po lice  force is  seen as something which is  enforcing  

laws tha t are in im ica l to the Blacks. — I  ju s t want to  
ind ica te  th is  tha t both the Black and the White po lice (20) 
have the same image.

Yes. — Yes.
I  th ink  you said so, tha t ru lin g  the country needs a 

good conscience and a good w i l l .  — Yes.
And irrespons ib le  attacks or irresponsib le c r it ic ism  and 

name ca llin g  w i l l  not assis t to create good w i l l .  — Oh, yes.
But a responsible s ta ting  of what your complaints are and 

an earnest attempt at negotia ting w i l l  create or should create 
the necessary atmosphere. — Yes.

Were you deeply concerned and disturbed when the (30) 
members of SASO were arrested, the arrest that led to th is

t r i a l / . . .



t r ia l?  — Yes, I  was concerned to  fin d  out what had got them 
in to  troub le w ith  the law.

Could you t e l l  the Court b r ie f ly  how the use of the word 
'enemy* d if fe rs  from the use of the word 'opponent' when 
re fe rr ing  to another ra c ia l group here? — I t  depends on the 
circumstances. I  mean, they could be said semantically to  
belong to the same, you know, f ie ld .

Yes. — The same kind of approach towards them, they 
could be said to be under the same semantic f ie ld ,  but depending 
on the context they may be s ig n if ic a n t ly  d if fe re n t. (10)

But i f  a man wants to  create an emotive reaction of 
re je c tio n  he would more l ik e ly  be using the word 'enemy' 
than the word 'opponent'. — Not necessarily.

Not necessarily . I  am merely asking you i f  you want to  
cast or create stronger fe e lin g , you would use the word 
'enemy' and i f  you did not want to create such strong fee lings , 
you would use the word 'opponent'. — Yes, but the word 
'opponent', depending on the context, can carry an extrem ist 
fe e lin g , i t  can carry also, depending on where i t  belongs.
There is  one th ing we must accept tha t words tend to (20)
radiate meaning in to  each other, they do th is , depending 
on the context. You may fin d  tha t a word lik e  'opponent* 
depending on the verbal context in  which i t  belongs, cari'ies  
very, very v io le n t suggestions. I t  may, i t  may not.

So, is  the te s t tha t you must look at the words in  th e ir  
context and from the context you can determine so fa r as 
humanly possible what the in te n tio n  of the w r ite r was? — I t  
is  tha t -  the whole problem of in te n tio n  is  a very d i f f ic u l t  
one.

Well, the dev il alone knows what . . . .  — No, tha t (30)
. .  (intervenes -  speaking simultaneously) . .  is  something

th a t / . . .
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t h a t  i s  . .  ( i n a u d i b l e )  . .  a g a i n .  I  do n o t  t h i n k  t h e  i n t e n t i o n  
i s  a l i t e r a r y  c o n s i d e r a t i o n .

Some w is e  ju d g e  once  s a i d  t h a t  t h e  d e v i l  a lo n e  knows  
w h a t  goe s  011 i n  a m an 's  h e a d .  I f  we w a n t  t o  a s c e r t a i n  w h a t  
h i s  i n t e n t i o n s  a r e ,  we h a ve  g o t  t o  l o o k  a t  w h a t  he  s a y s ,  
how he  s a y s  i t  a n d  how he a c t s .  Do y o u  a g re e  w i t h  t h a t ?  —
T h i s  i s  v e r y  d i f f i c u l t .  I  w o u ld  n o t  a g re e  w i t h  i t .

B u t  how t h e n  w o u ld  yo u  d e t e rm in e  a m a n 's  i n t e n t i o n ?  —
H is  i n t e n t i o n  as man o r  h i s  i n t e n t i o n  as e x p r e s s e d  i n  a 
docum en t o r  a poem? Because  t h e y  a re  tw o  t h i n g s .  L e t  ( 1 0 )  
me e x p r e s s  i t .  I n  a s e n se  t h a t  i f  a man, y o u  c a n  i d e n t i f y  
h i s  i n t e n t i o n  t o  do a t h i n g .  I f  y o u  t a l k  t o  h im  and  he  
t u r n s  a b r u p t l y ( ? )  t h i s  w o u ld  now d i r e c t  . .  ( i n a u d i b l e )  t h a t  
he  i s  a c t u a l l y  . .  ( i n a u d i b l e )  b y  t h a t  t im e  O .K ,  O .K . ,  he  
w r i t e s  a p o e m . ,  ( i n t e r v e n e s )

L e t  me j u s t  a s k  y o u  t h i s :  b e f o r e  you  came t o  g i v e  
e v i d e n c e ,  no d o u b t  yo u  s a i d  t o  y o u r  w i f e  I  am g o i n g  t o  P r e t o r i a  
t o  g i v e  e v i d e n c e .  —  Y e s .

How t h e  o n l y  way b y  w h ic h  she knows w h a t  y o u r  i n t e n t i o n  
i s ,  i s  b y  w h a t  y o u  s a i d .  —  Y e s ,  and t h e n  I  d i d  t h a t .  ( 2 0 )
I  c a n  s a y  t h a t  and  n o t  do i t .

R i g h t .  T h e r e f o r e ,  i f  som ebody w a n ts  t o  know  w h a t  was  
Mr N k o n d o 's  i n t e n t i o n ,  t h e y  w o u ld  p a y  a t t e n t i o n  t o  h i s  w o rd s  
and  t h e y  l o o k  a t  h i s  a c t s .  —  Y e s ,  . .  ( i n a u d i b l e )  he c a n  j u d g e .

B u t  now i f  y o u  h a d  s a i d  t o  y o u r  w i f e :  I  am g o in g  t o  
R h o d e s ia  and  i n  f a c t  y o u  come down h e r e  t o  g i v e  e v i d e n c e ,  
t h e n  y o u  w i l l  s a y  t h e r e  i s  a d i s c r e p a n c y  b e tw e e n  w ha t  y o u  s a i d  
and  w h a t  yo u  d i d .  —  Y e s ,  and  I  may come h e r e .  On t h e  f a c e  o f  
i t  I  may be c om in g  t o  g i v e  e v i d e n c e ,  b u t  I  may have  a n o t h e r  
i n t e n t i o n  o f  g o i n g  t o  see my b r o t h e r  i n  J o h a n n e s b u r g .  ( 3 0 )  

Y e s ,  an a d d i t i o n a l  . . .  —  B u t  t h e  o p e r a t i v e  i n t e n t i o n  . . .
( i n a u d i b l e / . . .



( i n a u d i b l e )  . .  i n t e n t i o n  i n  t h e  s i t u a t i o n .

B u t  now how do you  s u g g e s t  as a l i t e r a r y  man i f  I  g e t  
h o l d  o f  a p i e c e  o f  p a p e r ,  how m us t  I  d e t e r m in e  w h a t  i s  t h e  
i n t e n t i o n  o f  t h a t  w r i t e r ?  D o n ' t  I  l o o k  i n  t h e  f i r s t  p l a c e  a t  
w h a t  he s a y s  he i s  g o i n g  t o  do? —  The w h o le  s c h o o l  o f  
l i t e r a t u r e  I  t h i n k  i t  has  t h e  . .  ( i n a u d i b l e ) .  I n  my o p i n i o n  
I  w o u ld  n o t  b e g i n  t o  l o o k  f o r  t h e  i n t e n t i o n  o f  a p o e t  i n  a 
poem . I  w o u ld  l o o k  f o r  t h e  e x p e r i e n c e  d e f i n e d  and  t h e  
i n t e g r i t y  o f  t h e  s t r u c t u r e .

I f  y o u  g o t  a l e t t e r  i n  w h ic h  t h e  l e t t e r  s a y s  ( 1 0 )
D e a r  I l r  N k o n d o ,  I  r e q u i r e  you  t o  come a nd  g i v e  e v id e n c e  
i n  P r e t o r i a  on s u c h  and s u c h  a d a t e ,  Y o u r s  f a i t h f u l l y ,  s o  and

s o ,  C h e t t y .  What w o u ld  y o u  s a y  i s  M r C h e t t y ' s  . . .  —  I  t h i n k
/

we a r e  c o n f u s i n g  tw o  i s s u e s .  I  am t a l k i n g  now o f  i n t e n t i o n  
i n  a l i t e r a r y  c o n t e x t .  You a re  t a l k i n g  o f  i n t e n t i o n  i n  c a s u a l  
c o n t e x t .  T h e r e  i s  a b i g  d i f f e r e n c e .
THE COURT ADJOURNS.
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