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South Africaig » country in struggle. There is no running awey from
this fact. Whether we 2re bleck or white, progressive or rescticnsry:
whether we are musicisns or any other member of society we cennot helr

but confront the feoct of the present phase of history that our country
1s pessing through,

As musicians we are deily confronted with the socisl rerlities of our
country when we have to answer nuestions like: Where do we perform?
What do we perform? How do we perform? To whom do we perform? How do
we get the insiruwents with which to perform? How do we esrn 2 living
from our music? Who records our music? Who promotes ocur music? How

is our music distributed?

And »s members of society we sre £lso confronted drily with the struggle
thet is being wrged snd will be wsrged, more vigorously, in our country.
Waoever we sre we cennot ignore the growing struggles for higher weges
and begic trede union rights. We crnnot ignore the strugglss sgeinst
ferced removels, sgrinst rent snd fere increrses, 2grinst inferior
education, sgainst detention, torture, bennings snd censorship, agrir
the growing number of murders of those teking the side of frecdom,.sse

the carving 1p of the South Africen n=tion, agrinst the ever-_ncrzs-gi.

O

militery cell-up, ageinst the denial of besic political, socialL and

econonmic rights to the vast mejority of the South Africen pecpie.

True - some of us do menrge to ignore these reslities. But now, more
then ever before, the sct of ignoring these reslities is becoming #»
pggressive act - » positive siding with the forces of oppression. At
this time in the history of our country those who choos: b0 ignore the
struggies being weged by our people are joining the pitiiul ranks of

those who have s0ld their music and their souls to the highest bidder.

Once we, as musicisns snd os people, have feced up to the reslitie-

of our country how do we respond?

There sre two responses. One is conteined in +the words of Victor Jere,
~ Chilern singer ~nd songwriter who wes brutelly murdered by the fesciz?h



" CULJRE AND RESISTANCE SYMPOSIUM - GABORONE 1982
MUSICIANS ART  PART QF IHE PROPLE

Berry Gilder

South Africa ig » country in struggle. There is no running awey from
this fect. Whether we a2re bleck or white, progressive or rescticnsry:
whether we 2re musicisns or eny other member of society we cennot helrp
but confront the fect of the present phase of history that our country
is pessing through,

As musicians we are drily confronted with the socisl rerlities of our
country when we heve to answer questions like: Where do we perform?
What do we perform? How do we perform? To whom do we perform? How do
we get the insiruments with which to perform? How do we esrn 2 living
from our music? Who records our music? Who promotes our riusic? How

is our music distributed?

And s members of society we sre slso confronted deily with the struggle
thet ie being weged snd will be woged, more vigorously, in our country.
Whoever we sre we cennot ignore the growing struggles for higher weges
and besic trede union rights. We cennot ignore the strugglss rgrinst
ferced removels. sgrinst rent snd fere increrses, 2grinst inferior
education, sgainst detention, torture, bsennings snd censorship, agrir:
the growing number of murders of those teking the side of frecdom,.ec
the carving 1p of the South Africen n=tion, ageinst the ever-_norsz-gi-
militery cell-up, ageinst the denial of besic political, social =nd
economic rights to the vast mojority of the South Africen pecplie.

True - some of us do menege to ignore these reslities. BRut now, more
then ever before, the sct of ignoring these reslities is becoming #»
pggressive =ct - » positive siding with the forces of oppression. At
this time in the history of our country those who choos: b0 ignore the
struggies being weged by our people are joining the pitiiul reanks of
those who have sold their music and their souls to the highest bidder.

Once we, 2s musiciens and 2s people, heve frced up to the reslitie’

of our country how do we respond?

There r~re two responses. One is conteined in +the words of Victor dere
~ Chilesn singer ~nd songwriter who wes brutslly murdered by the fasgcizs;



3/

the world are celling for the totel isolation of the South Africen

resimer - poiitically, economically, militerily and culturellys We do
nov went the oppressing minority in our country to forget for a moment
that they are periahs in this world. And they know it. Thet is why
they see any breach of the boycott a2s a victory. We must show them =nd
our friends throughout the world that we will not a low the regime t ¢

victories.

Musicians, in fact all cultursl workers, cen play on importent pert in
this campeign not only by perticipsting in mobilising the people in
support of such boycotts, but by themselves refusing 1o co-operste wi+t:
those internationel artists who come to South Africe 2nd their promot
and also by providing exciting slternstives to the concer®s ¥ these
boycost-breakers.

At the seme time musicisns must unite »nd orgernise themselves. They mus.
bring themselives together to .struggle sgainst their own exploitstio-

the recoriing, distribution 2nd medie industries. They cen do this

only defensively, but 21so by going out #nd orgenising oltern-tives

these industries.

By pocling their resources tney cen organise slternstive recording
studios where progressive musicisns cen meke low-cost, reesonpbie—ﬂvf““
recordings which can be put out on cessette tapes if cutting discs is
expensive. At the seme time they can bypsss the profit-seeking record
shops by distributing their music through progressive poiitical, cultw
@aQ other orgenisetions ~ in the communities. And ithey con 280 seek
and orgenise 2lternstive performence venues - in the townships, in vie
rural ereas, ot politicel meetings - wherever the peosnie =re musicie: -
must follow.

- veelest N o &

L ewki1é” the mojor record companies, the SABC snd their i1k sre chur.
out their distorted ides of popular music, the people will be receiv:
and responding to another more genuinely popular musie, distributer
places they cen rerch 2%t prices they csn =fford,

Such an corgeniseation of musicirns ¢ n @dlgo: pley = crucirl pert ir
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popularisation of a new, revolutionery musical culture. Through such =
coming together musicizns cen also ensure unity with other cultural
workers so that a new mass force for chenge cen teke its place among the
forces storming the crumbling castle of spartheid.

These might sound like grend but vein dresms. But the time has come in
South Africe to end idle te2lk and fuzzy idess. The people ere le~ding
the way. History is pointing its blezing finger forwards. Musiciens,
no less then other people, must follow the signs.

And in this process the nrture of South Africen music itself will chrnee.
It will become a truly nationel, popular snd progressive music. And ..
so becoming it will teke us snother grest step forwerd towerds the dry
when our country is free, when our music is » proud snd revolutionsry
expression of 2 proud =nd revolutionary people.
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